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SHORT SYNPOSIS

In 1961, Kempton Bunton, a 60-year old taxi driver, stole Goya’s portrait of the Duke of Wellington
from the National Gallery in London. It was the first (and remains the only) theft in the Gallery’s
history.

Kempton sent ransom notes saying that he would return the painting on condition that the
government invested more in care for the elderly - he had long campaigned for pensioners to receive
free television.

What happened next became the stuff of legend. Only 50 years later did the full story emerge -
Kempton had spun a web of lies. The only truth was that he was a good man, determined to change
the world and save his marriage - how and why he used the Duke to achieve that is a wonderfully
uplifting tale.
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LONG SYNPOSIS
The below synopsis contains spoilers

Based on a true story
Newcastle, 1961

Kempton Bunton (JIM BROADBENT) sits at his typewriter finishing one of his plays. He puts it in an
envelope addressed to the BBC and heads out to the Post Office where the shop assistant seems
unimpressed by his latest work, a reimagining of the scriptures with Jesus as a woman: ‘The
Adventures of Susan Christ’.

Walking back home through his impoverished neighbourhood, he sees a Post Office television
detector van parked in his street with officials going door to door, checking that people have paid their
television licence fee. He makes a dash to the phone box and puts in a call to the local newspaper to
tip-off a reporter.

In a large house in a more well-to-do part of the city, Kempton’s wife, Dorothy Bunton (HELEN
MIRREN), is on her knees scrubbing a fireplace when Mrs Gowling (ANNA MAXWELL MARTIN), the
wife of a local Councillor, mentions a job advert she has seen in town that might be of interest to
Kempton. There is an awkwardness between them over this intrusion into Dorothy’s private life.
Dorothy resumes scrubbing the fireplace.

Jackie Bunton (FIONN WHITEHEAD), Kempton’s younger son, arrives home on his motorbike and is
asked by Kempton to stall the Post Office officials whilst he removes the tuner from the back of the
television that allows it to receive the BBC. When the officials finally enter the house, they find
Kempton watching ITV (a commercial station funded by advertising as opposed to the BBC’s public
service funded by a license fee). Kempton claims he has no need to pay the license fee as he physically
cannot watch the BBC. However, even if that were not the case, he would still refuse to pay because
he thinks that Old Age Pensioners should not have to pay for this modern ‘cure for loneliness’. At that
moment a reporter from the local newspaper arrives to capture Kempton’s protest, including the
slogan daubed on a home-made placard: ‘Free TV for the OAP’.

Shortly after, Dorothy arrives home mortified by the crowded scene playing out in her living room.
She is horrified that the local press is there and tries to appease the officials by promising to buy a
license but Kempton will not back down. The officials warn Kempton that no one is above the law.

Thirteen days later, Jackie picks Kempton up from outside Durham Prison where he has served a prison
term for non-payment of the license fee. Kempton asks to be taken to visit the grave of his daughter,
Marian, to whom he apologizes for being unable to visit during his imprisonment. We see from the
gravestone that Marian died several years ago, aged 18. Jackie asks why Dorothy never visits Marian’s
grave, but Kempton says only Dorothy can answer that question.

In London, a press conference is held at the National Gallery. The Home Secretary, Rab Butler
(RICHARD MCcCABE) and the Director of the National Gallery, Sir Philip Hendy, (ANDREW HAVILL),
proudly display Goya’s portrait of the Duke of Wellington, explaining how they stopped it from being
exported to America by having the government buy it for the Nation at a cost of £140,000. At home,
watching the press conference on the television, Kempton is outraged that so much money should be
spent on a painting (particularly one of an aristocrat, who opposed universal suffrage) when it could
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have been spent on providing free television to thousands of OAPs. Dorothy is exhausted by yet
another one of Kempton’s political speeches.

The next day, Kempton goes back to work as a taxi driver, although his monologue on the origins of
Esperanto is clearly of no interest to his war veteran passenger.

Kempton’s older son, Kenny Bunton (JACK BANDEIRA), visits Jackie at the shipyard where Jackie is
fixing up working boats to sell-on. Kenny is a petty criminal who has come back to Newcastle to keep
a low profile. He tries and fails to persuade Jackie to join him on a job. He also asks after Kempton
and Dorothy. Jackie replies that since Marian’s death nothing changes: Kempton writes and Dorothy
scrubs.

Back at the Gowling’s house, Mrs Gowling asks if Kempton is out of prison. Dorothy is ashamed that
she knows and says that if the Councillor wishes to fire her, she will understand. Mrs Gowling reassures
her that they are happy with her work and that she agrees with Kempton — why should you pay for
the BBC if you can’t receive it?

Jackie and Kenny return home from the pub in high spirits and Kenny asks to stay a couple of nights in
the back bedroom. The mood sours when conversation turns to his new girlfriend, Pamela
(CHARLOTTE SPENCER). As a stickler for propriety, Dorothy does not approve - Pamela has separated
from her husband but is still married. An argument breaks out between mother and son and Kempton
attempts to defuse the situation whilst Jackie tries to concentrate on the television news and yet
another report on the portrait of the Duke of Wellington.

At the taxi office, Kempton is hauled over the coals by his boss — he is short on the previous day’s
takings having failed to charge the war veteran. He is fired with immediate effect.

Kempton, with Jackie at his side, takes his ‘Free TV for the OAP’ campaign to the streets. His speech
outside the main Post Office, calling for the community to come together, is ignored; and there are
few signatories to his petition other than Mrs Gowling, who happens to be passing by. As the rain
pours down on her bedraggled husband, Dorothy looks on from afar, embarrassed. She thinks he is
wasting his life.

Back home, Kempton and Dorothy come to an agreement. He will go to London for two days in a final
attempt to have his campaign noticed by the powers that be — he will appeal direct to Parliament. But
when he returns, he promises to keep his head down and get a steady job.

In London, Kempton first tries to find out about the fate of the plays he’s sent to the BBC but is turned
away. He then approaches The Daily Express to seek their support for his campaign and meets the
same fate. Finally, he unfurls his banner in the entrance to the House of Commons where he is swiftly
seized by the police and bundled back out into the street.

Defeated, Kempton sits in Trafalgar Square eating a sandwich and reading a discarded newspaper that
comments on the crowds flocking to see the portrait of Wellington at the National Gallery. He turns
to stare at the imposing facade of the National Gallery...

Late at night, we see a figure put up a ladder to a window at the back of the Gallery and climb
in. Entering the deserted building, the figure creeps along the corridor and takes the portrait of
Wellington from its easel.

We cut to archive of the following day’s news coverage of the theft of the Goya. At a press conference,
police commissioner Sir Joseph Simpson (CHARLES EDWARDS) explains that the high level of expertise
required to steal the portrait means that they are probably dealing with a professional gang of
international criminals.
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We find Kempton and Jackie studying the portrait in the Bunton’s back bedroom. It is not very good
according to Kempton and he assures his son that the police will not be looking for the painting in
Newcastle. When they hear Dorothy return home, Kempton tells Jackie to hide the painting in the
wardrobe whilst he intercepts her.

Kempton tells Dorothy he’s back for good, swears that he’s given up all his campaigning and promises
to keep his name out of the papers. On the television news, a £5,000 reward is announced for
recovery of the stolen painting. Although it’s late, Kempton makes an excuse for popping out to see
about a job from a friend working on a nightshift. In fact, he’s looking to hitch a ride out of town so
as to post a ransom note to the national press without giving away his location in Newcastle. The
ransom note explains his motivation ‘to pick the pockets of those who appreciate art more than
charity’.

In Kempton’s absence, a suspicious Dorothy enters the back bedroom and goes through his desk. She
finds a photo of their dead daughter, Marian, and is deeply moved. She goes to the wardrobe where
she knows he keeps copies of his plays and finds a new one: ‘The Girl on the Bicycle’. She s interrupted
by the sudden arrival of Jackie. She asks if he’s read the play and he gives a non-committal answer. He
suggests that if she spoke to Kempton about Marian, he wouldn’t have to write about her.

We find Dorothy hoovering at the Gowling’s house, staring out of the window at Mrs Gowling laughing
as she pushes her daughter along on a bicycle...

Kempton returns home from posting his ransom note, to find Dorothy reading the play. He tries to
reassure her that it is not about Marian, but the similarities are too close for her and she is horrified
that he’s sent a copy to the BBC - she believes their grief should be private. She flings the half-read
script across the room.

Back in London, handwriting expert Dr Unsworth (SIAN CLIFFORD) is studying Kempton’s note and
explaining to DI Macpherson (DORIAN LOUGH) and DI Brompton (SAM SWAINSBURY) that they should
be looking for an uneducated northern man in his late 50s, known in his community for local
campaigning. Once she leaves, their sexist dismissal of her expert opinion leads them to continue to
focus on the likelihood of the theft being the work of an Italian gang.

Kempton begins works at a bread factory alongside Javid Akram (ASHLEY KUMAR), a young Pakistani
man. Mr Walker (CRAIG CONWAY), the man in charge, walks past to check on their work and makes a
racist comment about Javid, much to Kempton’s shock.

Flicking through all the newspapers later that day, Kempton is surprised to see no news about his
ransom note. He decides to prove he has the painting by sending the ticket from the back of the
portrait to The Daily Mirror — the working man’s paper.

Dorothy is delighted that Kempton is back in steady employment at the bakery and that they will be
getting a free supply of ‘slightly damaged’ baking - they dance around the kitchen recalling earlier
more carefree times.

Jackie takes his new girlfriend, Irene (AIMEE KELLY), for a motor bike ride to the shipyard, where he
breaks into a boatshed to show her the beautiful wooden motorboats that are built there. This is his
ambition, to travel the world building boats like these. They kiss.

Ahead of his early morning shift at the bread factory, Dorothy lovingly makes Kempton a full English
breakfast.

Sir Joseph Simpson and DI Macpherson are informing the Home Secretary of the ticket taken from the
back of the Goya that The Daily Mirror has received. They are forced to admit that they are looking
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for a thief closer to home than Italy. But they are embarrassingly far from knowing exactly where in
the UK the thief resides.

Whilst on their break at the bread factory, Mr Walker again bullies Javid, prompting Kempton to
challenge his racism. He is immediately fired. He goes home via a bakery to buy a pork pie, asking for
it to be ‘slightly damaged’.

As he arrives at the house, Kempton is shocked to find two police officers in the back bedroom along
with Kenny and Pamela. However, the presence of the police has nothing to do with the stolen
painting. The officers have tracked down Kenny because he is wanted in court to give evidence in the
trial of one of his friends.

As she happily serves him another early morning breakfast, Kempton cannot bring himself to tell
Dorothy that he has lost his job. Instead he behaves as if he is going to work and leaves for the library
where he can snooze undisturbed.

Kenny and Pamela are having sex against the wardrobe in the back bedroom when she hears
something fall inside. When Kenny leaves, she opens the wardrobe to discover the portrait hidden at
the back.

Having been filling in time whilst pretending to be at work, Kempton is coming out of a betting shop
when Jackie runs up to him with a copy of The Daily Mirror — they are offering to put on an exhibition
of the portrait and to donate the revenue from the ticket sales to charity. Kempton is over the moon
— he wants to celebrate and, having just won on the horses, he can afford to take the family out for a
fish supper.

The family, along with Irene and Pamela, are having fun in the pub when Pamela corners Kempton
and says she knows he has the painting and suggests they move it to a neutral place and then claim
the £5,000 reward to split between them. Kempton says it’s not enough money to do what he wants
to do - to help people. Pamela says that if he doesn’t do as she suggests, she’ll tell the police and take
the full reward herself.

Kempton rushes straight home. With Pamela poised to betray him and seize the reward, he knows
there is no time for his plan with The Daily Mirror to come to fruition. Instead, he reckons the
authorities may go easy on him if he voluntarily returns the painting. He therefore decides to travel
to London that night to hand himself in. Whilst he is wrapping the painting in the back bedroom,
Dorothy walks in having grown suspicious about his hasty departure from the pub. She is appalled to
discover that Kempton stole the painting and is furious that he has involved Jackie and lied to her
about stopping his campaigning. She throws him out.

With the portrait wrapped in brown paper under his arm, Kempton sets off for London. Jackie insists
on coming with him, but Kempton refuses — his mother needs him. Kempton arrives at the National
Gallery and returns the painting to a security guard.

We cut to an interview room in Brixton Prison after a night in the cells. Kempton’s lawyers, Jeremy
Hutchinson QC (MATTHEW GOODE) and his junior, Eric Crowther, are shown in. When Kempton asks
whether Hutchinson can get him off, he explains that by Kempton returning the portrait by hand,
confessing with a detailed explanation of how he stole it and why, he almost certainly cannot.

Back in Newcastle, Jackie and Dorothy watch Kempton on television arrive at the Old Bailey — the
number 1 criminal court in England. Jackie wants to go to support Kempton but Dorothy is still angry
and refuses.

The trial begins and the public gallery is full - Kempton sees Mrs Gowling arrive, but none of his family.
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It becomes clear that the press and the public are on the side of Kempton as an unlikely latter-day
Robin Hood. However, the jury appears to be divided and Judge Aarvold (JAMES WILBY) is most
certainly hostile. Prosecutor Edward Cussen QC (JOHN HEFFERNAN) calls a string of witnesses.
Hutchinson declines to cross-examine any of them, seeming to accept all their statements about his
client’s guilt.

Jackie finds Dorothy furiously cleaning the toilet at home, blaming Kempton for dragging the family
into the gutter. Jackie tells his mother to stop criticising Kempton; it’s all because she blames Kempton
for Marian’s death; isn’t it enough that Kempton blames himself for buying her the bike on which she
had her accident? Jackie finally breaks and confesses that he, not Kempton, stole the Goya. Fed up
with his father’s campaigns being laughed at or ignored, and wanting to strike a blow for the ‘have-
nots’, he decided that if he took the ‘haves’ precious painting, the government might finally listen to
Kempton.

As Jackie talks, we see in flashback how easy it was for him to steal the portrait in the early hours of
the morning whilst the cleaners were at work; and we learn how Kempton insisted on protecting Jackie
(in order to spare Dorothy a broken heart) by saying that if the theft were ever to be discovered,
Kempton would take the blame.

That night Dorothy goes to bed with a script in her hand — finally she is finishing ‘The Girl on the
Bicycle'.

At the Old Bailey, Kempton takes the stand. Hutchinson asks him about his early life and what led him
to develop his philosophy about helping others. Kempton talks of being swept out to sea as a 14-year
old but not panicking and instead floating with a smile on his face because he had faith in people and
knew someone would rescue him eventually. In a community we all look out for each other.

Kempton goes on to talk of his father, a veteran of the first World War, who had lost his legs at Ypres.
Such veterans are now OAPs with little money, often disconnected from society. He believes that such
disconnection diminishes the entire country.

As he speaks, we intercut with Dorothy for the first-time visiting Marian’s grave. We understand that
in some way she too is finally reconnecting.

In court, Kempton explains that television provides connection for OAPs. He says that he took the
painting to pay for free television licenses for the elderly. We notice in the public gallery the gradual
arrival of more people we recognise — Jackie and Irene and Javid.

During a break in the proceedings, Dorothy comes to visit Kempton in his cell. There is still a gulf
between them but she tells him she’s been to see Marian and that her death wasn’t his fault. She also
says she knows he didn’t steal the painting. Kempton tells her he is looking at ten years in
prison. Dorothy leaves without giving any clear sense of reconciliation.

Hutchinson delivers his closing statement: Kempton is not a thief as he did not intend to personally
profit from the Goya nor did he intend to permanently keep it. All he was trying to do was a bit of
good in the world. The Judge is unimpressed by the argument and directs the jury to consider the
impact of such logic —anyone would be free to enter a gallery and borrow a Rubens for the weekend.

When the jury return to court to deliver their verdict, all seems to be set to go against Kempton when
he is found guilty of the first count of stealing the frame of the painting (which Jackie had removed
and discarded in London). However, on the main count of theft of the painting itself (and the lesser
counts of demanding money with menaces for the return of the portrait; and creating a public
nuisance by depriving members of the public of the opportunity to view the portrait) Kempton was
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found not guilty. The public gallery erupts in cheers and Mrs Gowling breaks into a rousing rendition
of ‘Jerusalem’.

Kempton Bunton served three months for the theft of the frame, which was never found.

On his release, Dorothy greets Kempton outside the prison gates. He has been busy writing more
plays. They return home where Marian’s picture is no longer hidden in Kempton’s desk but has been
framed by Dorothy and hung in pride of place on the sitting room wall.

Four years later, keen to clear his conscience, Jackie confessed.

Jackie and Irene sit nervously outside the office of the Director of Public Prosecutions. Sir Joseph
Simpson tells them that it is not in the public interest to re-open the case. However, if they tell anyone
about this decision, he warns them that the DPP may change his mind. Ecstatic at the news, Jackie
proposes, and Irene happily accepts.

We find Dorothy and Kempton at the cinema watching the James Bond movie, Dr No, when the
portrait of the Duke pops up in the villain’s lair. As Sean Connery does a double-take, Kempton and
Dorothy share a look and laugh.

Free television licenses were eventually introduced in 2000 for the over 75s.

No play by Kempton Bunton has ever been produced.

Dorothy Bunton (seated left) Kempton Bunton (outside the Old Bailey)
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THE TRUE STORY BEHIND THE TAKING OF THE DUKE

In 1961, Francisco Goya’s portrait of The Duke of Wellington was put up for auction at Sotheby’s. The
New York collector, Charles Wrightsman, offered £140,000 (the equivalent of £3,000,000 today).
However, the British government intervened in support of a matching offer to ensure the painting stayed
in the UK. The painting was saved for the Nation and put on display in the National Gallery. 19 days
later the portrait became the first (and the last) painting to be stolen from the Gallery in its 196-year
history.

Jackie Bunton saw the painting on the TV news. He was 20, from a poor family in Newcastle, and was
working as a taxi driver whilst dreaming of a better life. Hearing about the huge sum paid for the
painting, Jackie was curious as to what all the fuss was about. He decided to travel to London to visit
the National Gallery. He found the painting sitting on an easel behind a simple rope barrier. Standing
in front of it, Jackie felt it was the closest he would ever get to real wealth.

An idea started to form in his head. He’d read somewhere that insurance would pay out 10% of the
value of a stolen painting as a reward for its safe return. Might this be his chance to make a better life
for himself and his family?

He picked up a map of the Gallery at the front desk and inspected the layout. He placed a feather on
the easel behind the painting and located the washrooms at the rear of the gallery. He placed tape
over the lock of the washroom door and opened its window, over-looking a courtyard that contained
building repair equipment (including several ladders). When he returned the following day, the
feather and tape were still in place and the washroom window open. This confirmed that the painting
was not moved at night and that the washroom door and window were not locked. He then needed
to decide the best time to try to access the Gallery. He struck up a conversation with a security guard
who innocently revealed that there was a security patrol every 20 minutes, and that the alarms were
turned off when the cleaners were on duty in the early hours of the morning.

That night Jackie climbed onto a parking meter and hauled himself over the ten-foot perimeter wall
and into the courtyard of the National Gallery. He climbed up a ladder, squeezed through the
washroom window, crept through the gallery and quickly grabbed the painting, returning the way he
came.

Outside the Gallery, he broke into and hot-wired a car, putting the painting on the back seat. As he
was driving away, he was stopped by a policeman and reprimanded for driving the wrong way down
a one-way street. He was let off with a caution, the painting in full view throughout.

Back at his rented room, Jackie took the painting out of its cumbersome frame and hid it under the
bed. After the initial adrenalin rush, he started to panic: “It wasn't planned properly because when
you do a thing like that, you don't think you're going to get away with it, and the further you go on
you just make it up on the fly”.

Not knowing what to do, Jackie called his 60-year old father, Kempton, who took the train down to
London. By the time he arrived, the stolen painting was headline news all over the world. Kempton
ordered Jackie to go back to Newcastle and not breathe a word to anyone, especially his mother.
Kempton would wait in London with the painting until things quietened down and it felt safe to bring
it to Newcastle. Two weeks later he took the painting up to Newcastle by train and boarded it up at
the back of his bedroom cupboard. It remained there for the next 4 years.
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Born in 1904, Kempton was a charismatic dreamer. A man with a strong sense of right versus wrong,
he was regularly in conflict with figures of authority, especially employers, finding it very difficult to
hold down a job. That meant it was his wife, Dorothy, who was the main breadwinner, working for a
pittance as a cleaner. When their oldest child, Marian, died in a tragic cycling accident, the family was
devastated. Kempton increasingly retreated into his imaginary world and spent much of his time in
the back-bedroom writing plays which he would send to the broadcasters. None were accepted.
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Extract from Kempton’s play about John and Millie and their daughter, Susan.

His idealism had led him to be imprisoned for refusing to pay his television license; and to the loss of
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will I ever he A5 mammy?

Do’nt be silly darling. Get your tea, Another cup John?
Né thanks dear, maybe T?11 fill in the football coupon--
——8h--——8 draws---£ dravs equals £75,000----how would

you like to be rich my sweet?

That’s a hope,

Put honestly. “Jould you like to have wealth, luxury,
and all the other trappinzs®

Beinz & practical person vwhose feet is on the ground,
ves, T would,

nd you would not be scared by sudden riches?
iglizﬁ&lllﬁ T think T’3d risk it.

Money is’nt evebything you kxnow darling.

But it’s very handy.

g dinz to the
Wow here am I without wealth, and sccording o th

S
Ze

vorldly wise, I am richer by far, than any Monérqh,'
I have my two sweethearts--—-a job I am interested in,
and a nice home,

I still say money is handy,

If T had wealth, maybs T would’nt be so happy---at
the present I ignore the passing of time-—-but if T
were rich---Tthink that I would begrudge it,
(playfully ) Dear dear---listen to the man., Your
fathers off agzain,

Wheres he going to mammy?

Your fathers in thouzhtful mood---he does’nt desire

vealth, but he still goes after the jackpot &75,200.,

(Pade out to next evening)

his job at a bakery for challenging a racist manager.

Suddenly in possession of a stolen masterpiece, Kempton felt that he finally had the means to get
himself heard and do some good, whilst also protecting Jackie, the apple of his mother’s eye. He
concocted a plan to write ransom notes, demanding that £140,000 be given to charity in return for

the painting.
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Kempton's first ransom note:
‘AN ATTEMPT TO PICK THE POCKETS OF THOSE WHO LOVE ART MORE THAN CHARITY’

He sent a number of these ransom notes to the press, but none of them were taken seriously: Scotland
Yard was convinced that the theft was the work of the Mafia or some other organized criminal
syndicate. When Kempton eventually sent the shipping ticket from the back of the painting, the police
finally did believe that these were communications from the real thief, but they had no idea where to
start looking. The National Gallery offered a £5,000 reward for anyone who could assist with the
identification of the thief and the return of the painting. But nobody came forward.

METROPOLITAN POLICE

£5,000 REWARD

STOLEN

from

THE NATIONAL GALLERY
on 21st August, 1961

Portrait of

THE DUKE OF WELLINGTON

by Francisco de GOYA

The above reward of £5,000 will be paid by the Trustees of the
National Gallery to the first person giving information which will
result in the apprehension and the conviction of the thief or thieves,
or receiver, and the recovery of this famous picture, the property
of the Nation.

Information should be given at the Metropolitan Police Office,
New Scotland Yard, London, S.W.1, or at any Police Station.

Printed Yard, 8W.1. 62358/5,700

R

The National Gallery publishes its offer of a £5,000 reward - £100,000 in today’s money

In the meantime, Kempton went from job to job and continued his campaign for free TV licences for
those that couldn’t afford them. Eventually the Daily Mirror publicly offered to make a deal with the
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thief — if the painting was returned, the Mirror would put it on public display to raise £30,000 for

e THE MISSING
60VA—uo 74¢ MIRROR

Our sporting offer to
the mystery letter-writer

The ‘workers’ paper’ makes an offer to Kempton to put the painting on display

Kempton was tempted to accept - it was the best offer that he had received and he was also concerned
that Pamela, the girlfriend of his older son, Kenny, suspected that the family had something to do with
the theft. There was a risk she would go to the authorities to claim the reward. Kempton wrapped
up the painting in brown paper and had Jackie take it to Birmingham train station and deposit it in the
Left Luggage. He then posted the Left Luggage ticket to the Daily Mirror. But once they had taken
possession of the painting, they failed to live up to their side of the bargain.

Kempton felt both betrayed by the working man’s newspaper and fearful of Pamela’s next steps which
risked implicating Jackie: “The dark hours of the night would find me awake wracking my brains in an
effort to escape the trap of my own making...I made up my mind...I would go South and surrender”. In
July 1965 Kempton walked into Scotland Yard and handed over a written statement, confessing to the
crime. The handwriting of the statement and the note paper it was written on clearly matched that
of the ransom notes.

Kempton was indicted to appear at the Old Bailey on various charges, including theft of the painting
and its frame. Jeremy Hutchinson QC (a distinguished barrister who had taken part in many famous
cases including the obscenity trial over the publication of Lady Chatterley’s Lover) had read about the
case and thought it would be fun to defend Kempton. Hutchinson decided on an ingenious way to
mount his defense. The Larceny Act of 1916 provided that a person is guilty of theft if they take
something for their own benefit with the intention of permanently depriving the owner. Kempton had
earlier issued a statement that ‘I had no intention of keeping the painting or of depriving the nation
permanently of it...My sole object in all this was to set up a charity to pay for television licences for
old and poor people who seem to be neglected in our affluent society”.
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0. Now, there 1s a short history ol your life, 1 now want to

AL agk you about the T.V, licence business. We hsve heard
from the police officers about this, In 1960 did you
comrunicate with the Post Office about your television
licence? A, I did.

Tor what purpose? A, T told them I blocked the station

to receive only the 1.T.V., and that I didn't see why I

B should pay the B,B.C,, and I didn't, with the hope that other
people would follow my example, especially the old folk,

Did you feel strongly aboubt what you call the old folk?
A, Yes, very strong, sir,

0, Was there any particular reason why you felt like this?
© A, Yes
Hae L .

What was that? A, T was talking to an old chap - this
was before it started - and he was telling me he had a
television set, and that he daren't put it on. I said,
"Why not?", and he said because he hadn't any licence.

Why had he not got a licence? A. He hadn't the money.

D0, ind the amount was? A, TFour pounds.

What attitude have you taken towards old people when you
have been taxi driving for instance? A, Well, I never
used to accept tips from old people, and I used to help
them all I could.

I do not suppose the Post Office were very pleased when you
E wrote and told them this? A, They weren't.

Extract from the court transcript of Kempton being questioned by Jeremy Hutchinson

Kempton was personable and funny on the witness stand and he won over the jury and the attendant
journalists. Hutchinson successfully argued that if the law of larceny did not cover the temporary
removal of pictures from galleries, then the law should be amended rather than an innocent man be
convicted. Bunton was found not guilty of stealing the painting but he was found guilty of stealing the
frame (because it was never recovered) — he was sentenced to 3 months in prison.

It is interesting to note that during the trial, Pamela did turn up at the Old Bailey to claim the reward,
saying that Jackie had stolen the painting rather than Kempton (pointing out the indisputable fact that
Kempton as a corpulent 60 year old would not be able to fit through the washroom window of the
National Gallery). However, the court felt that as they had a confession from Kempton and the trial
was drawing to a close, it was not in the public interest to start all over again pursuing Kempton’s
son. They dismissed Pamela’s allegation as a family squabble.

As a direct consequence of the trial, the government amended the Theft Act to make it a crime to
remove an artwork from a gallery; and they demanded that security at the Nation’s museums and
galleries be entirely overhauled.

%k k ok

In 1969, four years after the trial, Jackie was pulled over by the police for driving a stolen
vehicle. Wanting to get married to his girlfriend, Irene, and believing that at some point his theft of
the Goya would become public knowledge, he decided that he wanted his earlier crime to be taken
into account so that he could serve his time and move on: “I just wanted to get on with my life and
was tired of having it hanging over me. | didn’t want it to come up down the line and wanted it
removed from my father’s record as he couldn’t get work. So, when | was arrested for another offence
| decided to tell the truth.”

However, the authorities realized that in order to retry the case with Jackie in the dock, they would
have to rely on Kempton’s testimony and he had clearly perjured himself at the first trial and was de
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facto an unreliable witness. The Director of Public Prosecutions (DPP) therefore decided that it would

not be in the public interest to re-open the trial and instead proposed to drop the case on condition
that Kempton and Jackie would never publicly disclose the matter.

It was not until 2012, that the DPP’s file on the theft of the Goya was released to the public by the
National Archive.

Later Jackie did marry Irene; he still lives in Newcastle.

The hand-tinted photograph of Marian Bunton
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FREE TV LICENCES — THE ONGOING DEBATE

TV licences for the over-75s were made free in November 2000. The concession was received by 3.1
million households (a figure which had increased to 4.5 million by last year). In 2021/22, the cost of
providing these free licenses was forecast to be £745 million.

In July 2015, a new funding deal was agreed between the Government and the BBC. A key element of
the deal was that the BBC would take over the funding of free licences for the over-75s.

That responsibility for the cost of the concession passed to the BBC in June this year. The BBC argued
that this financial burden would oblige them to close down BBC2, BBC3, BBC4, the BBC News Channel,
CBBC and CBeebies.

The BBC therefore decided to reduce the burden by means-testing the concession: since August 2020,
free TV licences have only been made available to households with someone aged over-75 who
receives Pension Credit (ie. the poorest of pensioners). Only around 1.5 million households now
qualify, reducing the number of free TV licences by two thirds.

The charity Age UK has demanded that the Government take back responsibility for funding free
licences for everyone aged over-75.

Some fear that others will use the debate over free TV licenses for the elderly to stoke anti-BBC
sentiment (with the ultimate goal of ending the legal obligation for TV owners to acquire a BBC
license). Certainly, there is a rumour that the Government may be preparing to decriminalize non-
payment of the BBC license fee.

However, the idea of the BBC as a treasured national institution appears to have strengthened in the
minds of many members of the public during the Covid-19 crisis — some believe that the case for the
abolition of the license fee is weakening.
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PRODUCTION STORY

2021 marks the 60 anniversary of the theft of Goya’s portrait of The Duke of Wellington from the
National Gallery in London. It is the only painting ever to have been stolen from the National Gallery
in its 196-year history.

THE DUKE is the first film to tell this extraordinary true story. At its heart is Kempton Bunton, one of
life’s great eccentrics, a man of principle who stood up for what he believed to be right and was
determined to live a meaningful life.

The process of bringing the incredible Bunton family history to the screen started with an email to the
producer, Nicky Bentham, from Kempton’s grandson (Jackie’s son), Christopher Bunton. He told her
of the story of his grandfather and his interest in turning it into a film.

‘It felt too good to be true,” Bentham recalls, ‘so | started researching and going deeper into the story.
When everything Christopher said checked out, | was astonished that this story hadn’t been told
before. The family rarely spoke about it themselves, so | felt incredibly privileged when they gave me
access to all their archive materials, ranging from copies of Kempton’s extraordinary stage plays to the
hand-tinted photograph of Marian [Kempton and Dorothy’s oldest child who died in a cycling accident]
which used to have pride of place on the wall of the family home.’

With the rights in the story secured, Bentham started to consider who would be the right partner to
bring the story to screen.

‘Thinking about the type of story, | knew Pathe would be a great partner,” Bentham explains. ‘They
were the first phone call | made and were interested immediately. Like me, they couldn’t believe this
true story hadn’t been told already.’

‘We have a reputation for quality dramas based on inspiring true stories’ says Cameron McCracken,
Executive Producer and Managing Director of Pathe UK, ‘so | was delighted when Nicky made a beeline
to our door. Kempton’s belief that we are all connected - that in caring for the weakest, we are also
caring for ourselves — that belief resonated with me when we first started developing the project with
Nicky 5 years ago. And of course, that resonance only grew stronger as we found ourselves completing
the film in the middle of the COVID crisis.’

Over time, both Ingenious Media and Screen Yorkshire became equally enthused by the story and
joined Pathe and Neon as partners on the production.

The celebrated stage play writers, Richard Bean and Clive Coleman, were brought on board to write
the script. As research material, Bentham was able to provide them with all of Kempton’s plays:

‘He was always writing about things that were very close to his heart, things that he couldn’t talk about
freely at home, so he poured it all into his writing,” Bentham explains. ‘While none of his plays have
ever been published, you can see a lot of his character coming through in the writing. It is something
that Richard and Clive used as inspiration to find the right tone for Kempton’s voice: his humour and
his humanity.’

As a former barrister and correspondent for the BBC on legal affairs, Coleman was aware of the true
story through his admiration for Kempton’s, QC Jeremy Hutchinson. However, as the writers explain
further, what attracted them to the project, was not the trial:

‘For us, the real charm of the film lies in Kempton. A character who genuinely believes, in the face of
reality telling him otherwise, that he can change the world and change people’s behaviour for the
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better,” Coleman explains. ‘He never loses that faith which has been deeply rooted in him since
childhood.’

‘Our take on the film is that it is very much a story of a family and the forces that are pulling them
apart, rooted in the tragic death of Marian,” Bean adds. ‘You also have the character of Kempton, one
of those fabulous British characters, who is trying to change the world. He is a modern Robin Hood, a
Don Quixote, a dreamer in a way.’

When the script was sent to Roger Michell, the director was immediately smitten.

‘Clive and Richard did a marvellous job in finding the equilibrium between fun and fact. The script read
like a great Ealing Comedy from the 1960s,” Michell recalls, ‘the type of films that were being made
during the period our story is set; political films about ordinary people telling truth to power and
standing up to government,” Michell explains. ‘Much like the Ealing Comedies, the script had a
wonderful tone, it was light-hearted, but with moments of pathos and drama, as well as being full of
laughs. It’s an uplifting film, you’ll leave the cinema with a big smile on your face - | hope!’

‘It's a feel-good film and | hope audiences will feel uplifted,” Coleman agrees. ‘It’s about the kind of
person you would want to be around. In a world that often does feel so bleak, there are people who
genuinely have hope and genuinely believe that they can change things for the better. If there were
more people like Kempton Bunton, the world would be a happier place.’
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BRINGING THE BUNTONS TO LIFE

Kempton Bunton, the Local Hero

Kempton Bunton believed in ‘big society’ and our responsibility towards each other. He didn’t want
people to be or feel isolated - whether that was Dorothy trapped in her grief, or a war veteran
housebound through disability. He stood up for the weak and the vulnerable and his particular
obsession was with the elderly, who were cut off from society by poverty. He saw television as a
solution to their loneliness and campaigned for them to be given free access. The real Kempton Bunton
went to prison twice for refusing to pay his BBC TV license fee.

As Michell explains: ‘Despite being constantly beaten down by the world, Kempton was an eternal
optimist and an activist. We need those people in all cultures, people who are constantly the grit in
the shoe of authority, questioning everything they are told to swallow.’

‘Kempton was always thinking about his community. What is the point of one person being prosperous
if there are so many others suffering?’ Bentham continues. ‘He wasn’t a perfect man, but | do see him
as a heroic figure. He dedicated his life to trying to better society for everyone, not just himself.’

Coleman agrees, ‘He’s a hero for our time. Particularly now when society seems to have become more
divided and more hateful. The charm of Kempton Bunton is that he really believed that society was a
communal endeavour — the idea that I’'m nothing without you and you’re nothing without me — that
is the core of his philosophy. He is heroic in the sense that he carries the flag for that.’

Kempton's sensitivity to the needs of others was of course inherently contradicted by his failure to
recognise the needs of his family. His obsessive drive to make a difference, whether through his
playwriting or his campaigning, his dreams of a better future, did not necessarily lead him to do the
right thing.

With such a complex character at the heart of the film, the filmmakers needed to find the right actor
to bring him to life.

‘When Clive and | were writing the script, we could not think of anyone else but Jim Broadbent
playing the role of Kempton,’ Bean explains.

‘We needed an actor who could convey that sense of hope, but also hopelessness too. Jim does that
so effortlessly.” Coleman adds.

‘If you’ve seen a picture of the real Kempton Bunton, you can also see there is a striking resemblance
to Jim!” Bentham explains. ‘I am sure audiences will fall in love with Kempton, Jim plays him so
brilliantly with a charm, lovability and twinkle in his eye that perfectly suits Kempton.’

Having worked together previously on Le Week-End in 2013, Michell knew Broadbent was the right
man for the job.

‘Kempton is a natural hero. Jim’s performance is such an affectionate portrayal, you cannot help loving
him.’

When Broadbent was sent the script for consideration, he was happy to be reminded of the true story,
having a vague recollection of the events from when he was a young boy.
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‘The script was delicious to read; it was wonderfully clever and so funny. It encapsulated the story and
made it a great Robin Hood tale,” Broadbent recalls.

Taking on such a complex true-life character and a film that spoke to the times, further appealed to
Broadbent.

‘The whole story has such a strong message which the writers have told beautifully. Kempton put his
head above the parapet for the good of others because it was in his nature to look out for everyone,’
Broadbent explains. ‘Kempton is a complicated character, the perfect balance of light and shade. He
was an honourable man, but also slightly foolish. His heart was in the right place, but he also got things
wrong!’

Knowing that he would be reunited with Michell as the director was another draw to the project.

‘Roger is a wonderful filmmaker. He understands actors so well and what we can do and how to
encourage us. | couldn’t have been happier working with him again.’

Dorothy Bunton, the Breadwinner

Standing alongside Kempton at the heart of the film is his long-suffering wife, Dorothy Bunton,
attempting to keep the family afloat whilst Kempton writes away in the back bedroom or is off
campaigning, more engaged by the needs of his community than the needs of his family.

‘Dorothy has a lot to contend with. She is the breadwinner in the house, bringing home the only
regular wage by scrubbing the floors of a middle-class family,” Michell explains.

‘Kempton is the dreamer, Dorothy is the glue that holds the family together,” Bentham continues.

As well as exploring the impact of Kempton’s political idealism on his family, the film is also a portrait
of two people coping with grief in very different ways. The death of their eldest child, Marian, was
described as casting a pall over the real Bunton family. It fundamentally changed Dorothy, as Michell
elaborates, ‘Dorothy won’t even visit her daughter’s grave, which shows how profoundly damaged
she was by this event; she can’t talk about Marian. She is absolutely repressed.’

As much as the film focuses on Kempton and his antics, it also shows the process of Dorothy moving
on to accept and deal with her grief.

‘One of the storylines in the film follows how Dorothy is unlocked, understanding that it is ok to grieve
the terrible loss of her daughter,” Michell elaborates. ‘We see little bursts of the sweet person she
clearly once was, the film is a very touching graph of how Dorothy comes out of hibernation.’

When Dorothy hangs Marian’s framed portrait above the fireplace, having taken the photograph out
of its hiding place in Kempton’s desk, it shows the family is finally beginning to move on with its grief.

‘Instead of the Duke of Wellington, this is the portrait they are going to focus on now, bringing them
back together as a family,” Bentham explains.

One of the ways the filmmakers honoured the real Bunton family was to use the real portrait of Marian
in the film. At the time, such colour painted photographs were very expensive, and Dorothy had to
pay for the portrait in instalments.
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Despite being kept in the dark about what Kempton is up to for the majority of the film, Dorothy is
not a dupe; and whilst she feels beset on all sides by a family whose respectability is forever teetering
on the edge of collapse, she cannot just be seen as a miserable nag. The production needed an actor
with inherent strength and intelligence someone credible as the backbone of the family — someone
who could also project the humanity of a decent, loving woman caught up in extraordinary events.
Helen Mirren was top of their list.

‘We knew Helen was incredibly in demand, so we thought it was going to be difficult to secure her.
Thankfully, she fell in love with the script,” Bentham recalls.

‘When they said they were sending the script to Helen, | thought there would be no chance she would
doit,’ Coleman recalls. ‘It’s so unlike what you expect from Helen Mirren, so we were utterly delighted
when she said yes.’

‘She is cast against type. We think of Helen Mirren as playing glamourous powerful woman,” Bean
continues. ‘Playing Dorothy, she had to play a slightly downtrodden, struggling woman and she’s done
it brilliantly.’

Despite being alive when the events unfolded, Mirren wasn’t familiar with them.

‘The whole story took me by surprise’, said Mirren. ‘You would want to take it with a pinch of salt if it
wasn’t all true. | loved the charm of the script; it was sweet and very endearing. | love the 1960s, it
was a more naive, innocent time.’

‘Dorothy is the practical one, which the woman so often is in the family; she is keeping the family
going. Kempton is the dreamer, but he is very committed and courageous in many ways,” Mirren
continues. ‘We should not only take a leaf out of Kempton’s book, but also Dorothy’s - dreaming is
all very well, but you still need to pay the bills! So, let’s hear it for the practical people in life too’

It was crucial that Broadbent and Mirren had the right chemistry.

‘It’s very important when playing an old married couple that the audience believe that relationship.
With Jim, | slipped into the role of his wife very easily, there was no effort on my part,” Mirren
explains.

The death of their young daughter has caused a change in the couple’s previously happy marriage
that neither one is able to talk about.

‘There is a crack because of how they dealt with their grief differently. Dorothy suppressed it and tried
to move on, whereas Kempton constantly revisited it in his writing,” Mirren explains.

With a lot more information available on Kempton, Mirren had to base her character solely on the
script and one picture of Dorothy. From the picture, Mirren knew that getting into character would
require a physical transformation.

‘I was very surprised by how prepared Helen was to transform into Dorothy. She was completely
unvain about the whole process. People will be astonished by what she’s done,” Michell explains.

‘Helen is the most incredibly glamorous woman and there is very little glamour to be found in a
domestic cleaner in Newcastle in 1961, but she absolutely jumped at the chance to play such a
character and embraced everything about Dorothy,” Bentham continues.

Working with Michell was a wonderful experience for Mirren, as she explains further:
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‘The nature of the story depicted in the film is very similar to Roger — it has his gentleness, his
wonderful sense of humour and his wise acceptance of life. The material and the man himself really
meld together and it manifests itself in the way he works on set.’

Broadbent concurs and adds that ‘Helen was wonderful to work with; we had a great laugh on set —
it was a real treat’.

Jackie Bunton, the Loyal Son

Jackie Bunton is the quiet, dependable, and loyal son, who wants to do the right thing and make his
parents proud.

He is also for a large part of the film a young man with a secret, who is obliged to sit back and watch
events unfold around him - events of which he is the cause. It is a hard role to play and the filmmakers
were delighted when Fionn Whitehead agreed to came on board.

‘Fionn has this incredible ability to focus when the camera is on him, turning into a very grounded and
serious performer,” Bentham explains. ‘We felt that was so important because Jackie is a character
who is hiding in plain sight throughout a lot of the film. There is a real sense of mystery about him.’

‘Jackie is an enigmatic figure and Fionn can do that so well, he broods and smoulders in the
background,” Bean adds.

‘There was something very intriguing about him as an actor,” Michell continues. ‘He is a natural in
front of the camera - there is a truth and simplicity to his acting - he reminded me of a young Tom
Courtenay’.

For Whitehead, he was amazed by the true story when reading the script for the first time.

‘It was an incredible story. It blew my mind that this painting was stolen by a boatbuilder from
Newcastle. | also found it very moving, especially the background story of Marian’s death and the
family’s grief.’

For Whitehead, understanding his character’s reasoning behind the theft of the painting, helped him
get into his character.

‘I believe he stole the painting because of his pent-up frustration about his family’s situation. He’s
inherited some of Kempton’s disregard for the Establishment and has taken to heart a lot of the things
his father says,” Whitehead elaborates. ‘He simmers away for the whole film, a very quiet character
who doesn’t talk about what is going through his mind.’

‘Jackie is in a very difficult position; he wants his parents to resolve the crisis between them. He wants
to restore his father’s status in his mother’s eyes,” Coleman elaborates. ‘He just decides on this totally
crazy scheme by which to do it and steals a masterpiece from the National Gallery to resolve a family
breakdown.’

With Michell as his director, Whitehead felt safe:

‘I feel the same way about Roger as | do about Jim and Helen - I’'m not worthy of commenting on
how good they are because their reputation speaks for itself,” Whitehead explains. ‘Roger’s calmness
is a testament to him as a director. He has the coolest head of anyone I've met, he seems virtually
unflappable, | felt very safe in his hands.’
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To have two British acting legends play his on-screen parents is also an experience Whitehead won’t
forget.

‘I was ecstatic to be working with Jim and Helen, | couldn’t ask for better parents! | have admired them
from a distance for a long time. Being around them, hearing what they have to say, and watching their
process when it comes to acting, was an incredible experience,” Whitehead recalls.

Whitehead’s on-screen parents were equally as impressed working with him.

‘Fionn is an absolute natural. It is always so inspiring to work with young actors, they bring an energy
and a belief that is very encouraging,’” Mirren explains.

‘Fionn is brilliant - these youngsters are so clever these days,” Broadbent concludes.
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KEMPTON VS THE ESTABLISHMENT

The real story of THE DUKE caused a major embarrassment to the Establishment. Not only had a
masterpiece been stolen with apparent ease from the National Gallery, it had been stolen by an
ordinary member of the public for ostensibly altruistic purposes.

When it came to filming the court scenes, several of Kempton’s speeches were lifted directly from the
original transcripts. For Kempton, being in the dock finally gave him a platform and a captive audience.

‘Kempton wasn’t going to waste that moment, he had been waiting for an audience his whole life,’
Bentham elaborates. ‘You can see that in how his barrister, Jeremy Hutchinson, set up his questioning
to allow Kempton to win over the jury.’

‘Kempton was one hell of a performer in court. He had his 15 minutes of fame when he was at the Old
Bailey and my god, did he make the most of it,” Bean elaborates. ‘The public gallery was thoroughly
entertained, and the British press were seduced - they all loved Kempton.’

When Kempton takes the stand, it is the first time the audience learns about Kempton’s past life. It
was also the first time that most of the actors in that courtroom had heard Kempton’s speech. Much
like the jury, they too were won over by Jim’s performance.

‘It’s an incredible, funny, moving speech, which had the extras laughing and crying at the same time.
It was an wonderful atmosphere and a really special moment which captured the emotion and the
warmth and humour of Kempton,” Bentham recalls.

Matthew Goode was delighted to take on the role of Jeremy Hutchinson, one of the most sought-after
criminal barristers of the time, as he explains.

‘It meant | got to work with Jim again, whom | love. What Jim did in the witness stand was very moving,
every day was a masterclass in acting from him and working with Roger was a dream.’

‘Matthew was brilliant as Hutchinson. He brought a really understated, intellectual wit to the role,’
Bentham explains. ‘Although Hutchinson came from a completely different social class, he was like
Kempton in that he was drawn to fight on behalf of the underdog. They were well-matched.’

Hutchinson’s defence argument was so brilliant that it caused further embarrassment to the
Establishment, leading the government to have to legislate to amend the law of theft so as to close
the loophole that Hutchinson had opened (cf. the Theft Act, 1968).
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THE SOCIAL DIVISIONS OF THE 60s

In the early 1960s, Newcastle was still recovering from World War Il and the heavy bombing that had
targeted the city as a centre of shipbuilding. There was a major social and economic divide between
the industrial towns of the North and the London of the swinging 60s. However, attitudes and
opportunities were beginning to change, which Bentham explains further:

‘Kempton’s campaigning happened at a very specific moment in history when ordinary people started
to move beyond automatic deference to make demands’

As well as the Ealing Comedies, Michell took inspiration from a new wave of classic British films that
emerged in the 60s that were set in Northern England; including A Taste of Honey (1961) and Saturday
Night, Sunday Morning (1960).

For Production Designer Kristian Milstead, this provided an exciting opportunity.

‘Roger loved the quiet, gritty black and white dramas from the early 60s, so the immediate challenge
was to find a way to translate that world into a colour world and to find the right colour palette that
could look not only cinematic and beautiful, but also simple.’

‘Part of the colour palette is led by the fact our characters’ clothes are not new,” Dinah Collin, costume
designer, continues. ‘The Buntons’ clothes would have been hand-me-downs. It needed to feel like
they hadn’t bought anything new since the war. It was important to not have the distraction of a new
outfit, so we only had a very few clothes for the family.’

The amount of photojournalism from the 1960s helped Collin build a look for Kempton and Dorothy:

‘There was a photo of the real Kempton standing in his mac, he had his hands in his pockets and his
braces outside his jumper instead of underneath,’ Collin explains. ‘It was very characterful, so we tried
it with Jim and it gave us a great look.’

Despite there being only one photograph of Dorothy from the time, an image of local housewife
proved to be the starting point:

‘It was a lovely image of a woman coming down a back alleyway; she was wearing an apron and her
carpet slippers. Helen really liked that image, so we used it as a starting point to build her look,’ Collin
recalls.

Hair and make-up designer Karen Hartley Thomas was excited to work on another film with Michell
and Broadbent, especially one set in the 1960s: ‘When the script landed on my desk, | did a jump for
joy. I love the 1960s and | had loved working with Roger and Jim before. The thought of turning Helen
Mirren into a working-class cleaner was very appealing as well!’

Due to the modernisation of Newcastle, the filmmakers had to scout alternative locations for the
exterior scenes of the film:

‘Newcastle is absolutely transformed with wonderful, vibrant buildings. It’s very hard to find a camera
angle on anything in Newcastle where you don’t feel the shock of the new,” Michell explains.

In the end, the filmmakers were able to replicate 1960s Newcastle through a combination of Leeds
and Bradford.

‘Bradford was fantastic because there was so much there to work with that you wouldn’t have been
able to do in London, and the architecture there is incredible,” Milstead elaborates.
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For Mirren, she enjoyed her time in Yorkshire immensely.

‘Leeds is a spectacular city; it is full of beautiful old Victorian architecture at the same time as being
very modern. Bradford has a different vibe, you can feel it’s history more,” Mirren recalls.

To create the strong sense of social division, the filmmakers decided to present 1961 London in
opulent technicolour:

‘I saw this glorious colour archive from the 1960s and thought it would be tonally fun to drop Kempton
into that material,” Michell explains. ‘l wanted a look of shocking disparity between Northern England
and London to show just how colourful and exciting London must have felt to Kempton at the time.’
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THE POWER OF COMMUNITY

In 2020, the COVID pandemic has brought into sharp focus the idea that the health of each depends
on the health of all. Although the production finished shooting just before the full impact of the
pandemic was felt in March, the editing and completion of the film had to take place during lockdown.

‘Kempton espouses this sense of connectedness, that we are all responsible for each other, which in
the current climate, feels particularly appropriate,’ says Michell.

THE DUKE also dramatizes the mission of one man to secure free access to television for the elderly.
60 years later this debate is still high on the political agenda. The pandemic seems to have confirmed
that the national institution of the BBC provides a glue that helps keep communities together.

‘Kempton was convinced, which | think is still highly relevant, that loneliness was the bane of old age,’
Coleman explains. ‘Television, this magical box in the corner of a living room, was the cure to
loneliness, which for a lot of pensioners today, is still the case.’

‘The idea that elderly people should be cut off, or as Kempton puts it, ‘set adrift’ is really tragic,’
Bentham explains. ‘I’'m hoping that through the pandemic, people have come to realise how important
free access to information and entertainment is.’

Michell concurs: ‘I’'m a great champion for the BBC, it’s also a place where many people in the industry
were trained. It is impossible to work on anything without someone being in some way related to the
mother ship that is the BBC,'.

As the world continues to come to terms with the aftermath of COVID, Kempton’s message from sixty
years ago feels even more relevant.

THE DUKE gives a shining example of how the actions of each and everyone one of us can make a
difference and change society for the better. That message does, and will continue to, transcend the
passage of time.
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ABOUT THE CAST

Jim Broadbent as Kempton Bunton

Jim Broadbent is an Academy Award®, BAFTA, Emmy and Golden Globe-winning theatre, film and
television actor, best known for roles in /RIS (for which he won Best Supporting Actor at the Academy
Awards and the Golden Globes in 2001); MOULIN ROUGE (for which he was awarded the BAFTA for
performance in a Supporting Role in 2001) and the International phenomenon the HARRY
POTTER franchise. He was BAFTA nominated most recently for his role alongside Meryl Streep in THE
IRON LADY. He has since continued to appear in an eclectic mix of projects, including John S. Baird’s
scurrilous Irvine Welsh adaptation FILTH; Roger Michell’s romantic comedy drama LE WEEKEND (for
which he was nominated for a British Independent Film Award as Best Actor); and THE HARRY HILL
MOVIE, in which he appeared in drag as a three-armed cleaning lady. More recently Jim has starred in
Christopher Smith’s Christmas comedy GET SANTA,; Paul King’s critically
acclaimed PADDINGTON films, based on the beloved children’s books by Michael Bond, Nicholas
Hytner’s LADY IN THE VAN; Sharon Maguire’s BRIDGET JONES’S BABY; Ritesh Batra’s A SENSE OF AN
ENDING.

Since his film debut in 1978, Broadbent has appeared in countless successful and acclaimed films,
establishing a long-running collaboration with Mike Leigh (LIFE IS SWEET, TOPSY-TURVY, VERA
DRAKE and ANOTHER YEAR) and demonstrating his talents as a character actor in films as diverse
as THE CRYING GAME, BULLETS OVER BROADWAY, LITTLE VOICE, BRIDGET JONES’ DIARY, HOT
FUZZ, THE DAMNED UNITED and CLOUD ATLAS.

Also honoured for his extensive work on television, Broadbent has received a Royal Television Award
and BAFTA nomination for his leading performance in ANY HUMAN HEART (based on William Boyd’s
novel of the same name), and had previously been recognised for his performance in Tom
Hooper’s LONGFORD, winning a BAFTA and a Golden Globe, and his performance in THE STREET for
which he won an Emmy. His earlier role in THE GATHERING STORM had earned him Golden Globe and
Emmy nominations. Other selected credits include BIRTH OF A NATION - TALES OUT OF
SCHOOL, BLACK ADDER, ONLY FOOLS AND HORSES, VICTORIA WOOD: AS SEEN ON TV, THE YOUNG
VISITERS, EINSTEIN & EDDINGTON, EXILE, THE GREAT TRAIN ROBBERY and LONDON SPY.

Having studied at the London Academy of Music and Dramatic Art, Broadbent has also appeared
extensively on the stage, notably with the Royal National Theatre and the Royal Shakespeare
Company. His work on the stage has seen him appear in acclaimed productions ranging from OUR
FRIENDS IN THE NORTH by Peter Flannery at the RSC Pit and A PLACE WITH PIGS by Athol Fugard at
The National, through to HABEAS CORPUS by Alan Bennett at The Donmar and THE PILLOWMAN by
Martin McDonagh at The National. Recently he starred in Martin McDonagh's new play A VERY VERY
VERY DARK MATTER at the Bridge.

Helen Mirren as Dorothy Bunton

Helen Mirren has won an Academy Award®, Emmy, Tony, Screen Actors Guild Award and multiple
BAFTA Awards and Golden Globes, as international recognition for her work on stage, screen, and
television. For her portrayal of Queen Elizabeth Il in 2006 of THE QUEEN, she received an Academy
Award®, Golden Globe, Screen Actors Guild Award, and BAFTA Award for Best Actress. In 2014 she
was honoured with the BAFTA Fellowship for her outstanding career in film.
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Her film career began with Michael Powell’'s AGE OF CONSENT, but her breakthrough film role came
in 1980 in John Mackenzie’s THE LONG GOOD FRIDAY. Over the next 10 years, she starred in a wide
range of acclaimed films, including Neil Jordan’s Irish thriller CAL, for which she won the Best Actress
Award at the Cannes Film Festival and an Evening Standard Film Award.

Mirren earned her first Academy Award® nomination for her portrayal of Queen Charlotte in Nicholas
Hytner’'s THE MADNESS OF KING GEORGE, for which she also won Best Actress honours at the 1994
Cannes Film Festival. Her second Academy Award® nomination came for her work in Robert Altman’s
2001 film GOSFORD PARK. Her performance as the housekeeper also brought her Golden Globe and
BAFTA Award nominations, several critics groups’ awards, and dual SAG Awards, one for Best
Supporting Actress and a second as part of the winning ensemble cast. Most recently, Mirren earned
both Academy Award® and Golden Globe nominations for her performance in THE LAST STATION,
playing Sofya Tolstoy and a Golden Globe and SAG Award nomination for her role in HITCHCOCK.

Recent film credits include; voicing Snickers in THE ONE AND ONLY IVAN, THE GOOD LIAR, FAST AND
FURIOUS PRESENTS: HOBBS & SHAW, THE NUTCRACKER AND THE FOUR REALMS, THE LEISURE SEEKER,
THE FATE OF THE FURIOUS, EYE IN THE SKY, TRUMBO, 100 FOOT JOURNEY, RED and RED 2, THE DEBT,
CALENDAR GIRLS, STATE OF PLAY, THE TEMPEST and BRIGHTON ROCK.

Most recently, on television she has recently been seen in a limited series for SKY/HBO in the title role

of CATHERINE THE GREAT for which she was nominated for a Golden Globe and PHIL SPECTOR
alongside Al Pacino, for which she won a SAG Award for her performance and was nominated for an
Emmy and a Golden Globe. Mirren was also honoured for her performance as Queen Elizabeth | in the
HBO miniseries ELIZABETH I, winning an Emmy Award, a Golden Globe and a SAG Award.

Other television credits include the award-winning series PRIME SUSPECT which earnt Mirren an
Emmy Award and three BAFTA Awards. She won another Emmy Award and earned a Golden Globe
nomination when she reprised her role of Detective Jane Tennison in 2006’s PRIME SUSPECT 7: THE
FINAL ACT, the last instalment in the series.

Mirren began her career at the theatre and was recognised at an early age for her performance in
Anthony and Cleopatra, she subsequently joined the RSC where she took leading roles in many
productions. She has continued to return to the theatre throughout her career and most recently
reprised her role as Queen Elizabeth Il on Broadway in THE AUDIENCE, a play by Peter Morgan,
directed by Stephen Daldry, for which she won the 2015 Tony Award for Best Performance by an
Actress in a Leading Role. In 2013 she debuted her stage role of Elizabeth Il in THE AUDIENCE in
London’s West End, for which she received the Olivier Award and Evening Standard Award, and 2014
WhatsOnStage Award, for Best Actress.

Helen Mirren became a Dame of the British Empire in 2003.

Fionn Whitehead as Jackie Bunton

Fionn Whitehead is well known for playing the lead in both the multi award winning DUNKIRK and the
Emmy Award winning BANDERSNATCH. Other credits include leading roles in Richard Eyre’s THE
CHILDREN ACT opposite Emma Thompson and Stanley Tucci and PORT AUTHORITY which was Exec
Produced by Martin Scorsese and premiered in competition at Cannes. Whitehead will be seen next
in Neil Burger’'s VOYAGERS and Alex McAulay’s debut DON’T TELL A SOUL.
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Anna Maxwell Martin as Mrs Gowling

Anna Maxwell Martin’s prolific career has earned her two BAFTA’s (Best Actress, 2006 for BLEAK
HOUSE and Best Actress 2009 for POPPY SHAKESPEARE) and a further three nominations. Her broad
body of work showcases her versatility, with some of her best known TV credits including; NORTH
AND SOUTH (BBC), THE BLETCHLEY CIRCLE (ITV), DEATH COMES TO PEMBERLEY (BBC), MIDWINTER
OF THE SPIRIT (ITV), AND THEN THERE WERE NONE (BBC) and Series 1 & 2 of MOTHERLAND (BBC).

She can also currently be seen in series 4 of LINE OF DUTY (BBC) and Neil Gaiman’s GOOD OMENS
(Amazon). In 2020, she has starred in Armando lannucci’s feature THE PERSONAL HISTORY OF DAVID
COPPERFIELD and CODE 404 for Sky and will next be seen in Netflix's THE IRREGULARS.

Matthew Goode as Jeremy Hutchinson

Matthew Goode will next be seen in Matthew Vaughn’s highly anticipated THE KING’S MAN, a World
War I-set prequel to the fan favourite Kingsman series. He joins a stellar cast including Ralph Fiennes,
rising star Harris Dickinson, Gemma Arterton, and Rhys Ifans. He will also star in SILENT NIGHT
opposite Keira Knightley, Lily-Rose Depp, and Roman Griffin Davis. Written and directed by Camille
Griffin. Goode will also appear in MEDIEVAL from Czech writer and director Petr Jakl. Additionally, he
will reprise his role of Matthew Clairmont in the second series of Sky’s fantasy drama A DISCOVERY OF
WITCHES. He was most recently seen in FOUR KIDS AND IT alongside Russell Brand, Michael Caine,
and Paula Patton.

Last year saw Goode star in OFFICIAL SECRETS, Gavin Hood'’s political thriller opposite Ralph Fiennes,
Kiera Knightly and Matt Smith. He also made a cameo appearance reprising his role as fan favourite
Henry Talbot in the DOWNTON ABBEY film with original cast members Michelle Dockery, Laura
Carmichael, Hugh Bonneville and Elizabeth McGovern.

In 2018, he starred alongside Lily James and Michiel Huisman in THE GUERNSEY LITERARY AND
POTATO PEEL PIE SOCIETY, Mike Newell’s adaptation of the New York Times bestseller of the same
name. He was also seen in the BBC Agatha Christie adaptation ORDEAL BY INNOCENCE, starring
opposite Bill Nighy and Alice Eve. His portrayal of Tony Armstrong-Jones in Netflix royal drama THE
CROWN opposite Claire Foy and Matt Smith was widely praised and secured him an Emmy nomination
for ‘Outstanding Guest Actor — Drama Series’.

Previous notable film credits include ALLIED (2016), the Robert Zemeckis spy thriller starring Brad Pitt
and Marion Cottillard; THE IMITATION GAME (2014), the acclaimed, Academy Award®-winning Alan
Turing biopic starring Benedict Cumberbatch and Kiera Knightly; BELLE (2013), Amma Asante’s period
drama; STOKER (2013), Chan-wook Park’s psychological thriller starring Nicole Kidman and Mia
Wasikowska; LEAP YEAR (2010), romantic comedy starring Amy Adams; A SINGLE MAN (2009), Tom
Ford’s award-winning drama starring Colin Firth and Julianne Moore based on Christopher
Isherwood's novel of the same name; and WATCHMEN (2009), Zack Snyder’s superhero smash hit.

Additional Television credits include Goode’s portrayal of Henry Talbot in the popular Golden Globe
and BAFTA winning period drama in DOWNTOWN ABBEY (2014-2015); Finn Polmar in the CBS legal
drama THE GOOD WIFE (2014-2015); DEATH COMES TO PEMBERLY (2013), the BBC murder mystery
mini series; DANCING ON THE EDGE (2013), the golden globe nominated BBC drama starring Chiwetel
Ejiofor; and BIRDSONG (2012) the two-part BBC drama starring Eddie Redmayne adapted from the
Sebastian Faulks novel of the same name.

Jack Bandeira as Kenny Bunton
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Jack Bandeira can most recently be seen in the second series of SEX EDUCATION, feature film
GUNPOWDER MILKSHAKE lead by Karen Gillan and Lena Heady, and the BBC drama NOUGHTS AND
CROSSES.

He recently made his National Theatre debut in IF NOT NOW, WHEN as part of their New Views
festival.

He is a recent graduate of LAMDA and can currently be seen in Netflix’s feature film THE KING. He has
filmed independent features such as UNDERCLIFFE, PARADE, alongside episodes of VERA and HOLBY
CITy.

Aimee Kelly as Irene

Most recently Kelly can be seen as 'Emily' in Armando lannucci's THE PERSONAL HISTORY OF DAVID
COPPERFIELD, which opened the BFlI London Film Festival in 2019. Other credits include
CBBC's WOLFBLOOD for which she was nominated for Best Performer at the Children's BAFTA's
and SKET which earned her a nomination for Best Newcomer at the BFI London Film Festival.

Charlotte Spencer as Pammy
Charlotte Spencer is currently filming a leading role in CINDERELLA for Sony. Most recently, she could
be seen as Esther Denham in ITV’s SANDITON, Channel 4's BAGHDAD CENTRAL and MISBEHAVIOUR.

In 2015, Spencer was named as one of Screen International’s Stars of Tomorrow, as well as being
nominated for Best Supporting Actress at the BAFTAs for her role in GLUE. She went on to star in
STONEMOUTH, alongside Peter Mullan and Christian Cooke for the BBC, and THE LIVING AND THE
DEAD, alongside Colin Morgan. Spencer also starred in feature film BYPASS, opposite George MacKay,
which was nominated for Best Film at Venice Film Festival. Other credits include BROAD SQUAD for
ABC and LINE OF DUTY for BBC.

In theatre, she appeared in LOVE IN IDLENESS at The Apollo Theatre and THE STEVEN WARD PROJECT
at The Aldwych Theatre.

ABOUT THE CREW

Roger Michell | Director

Roger Michell, the son of a British diplomat, was born in South Africa and as a child lived in Beirut,
Damascus and Prague. He is a theatre and film director. His films include PERSUASION, MY NIGHT
WITH REG, TITANIC TOWN, NOTTING HILL, CHANGING LANES, THE MOTHER, VENUS, ENDURING LOVE,
MORNING GLORY, HYDE PARK ON HUDSON, LE WEEKEND, MY COUSIN RACHEL, NOTHING LIKE A
DAME and the forthcoming BLACKBIRD, starring Susan Sarandon and Kate Winslet.

Nicky Bentham | Producer

Nicky Bentham is founder and producer at London based Neon Films. She recently completed post
on the feature documentary WHO KILLED THE KLF, a co-production with Fulwell 73 to be released in
2021.

Other feature producing credits include Duncan Jones’ multi award-winning sci-fi MOON starring Sam
Rockwell, THE SILENT STORM starring Andrea Riseborough and Damian Lewis which was executive
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produced by Barbara Broccoli, the children’s dance film YOU CAN TUTU acquired by Netflix and the
BAFTA nominated theatrical feature documentary TAKING LIBERTIES.

Between 2012 and 2015 Bentham acted as Executive Producer on the BFI’s shorts scheme, delivering
17 films that went on to gain accolades at Cannes, the BIFAs and BAFTAs. Bentham is an active member
of BAFTA and WFTV, she is the co-chair of PACT’s Film Policy Group and one of the founders of the
campaigning organisation, Raising Films.

Bentham is currently developing a diverse range of film and TV projects with both established and
emerging talent.

Richard Bean | Writer

Richard Bean was born in Hull in 1956. After school, he worked in a bread plant before leaving to study
Psychology at Loughborough University. Richard has worked as a psychologist and stand-up
comedian.

In 2011 Bean became the first writer to win the Evening Standard Award for Best Play for two plays,
THE HERETIC and ONE MAN, TWO GUVNORS. He was also awarded the 2011 Critics' Circle Award for
Best Play and 2012 Whatsonstage.com Award for Best New Comedy, both for ONE MAN, TWO
GUVNORS.

The New York production of ONE MAN, TWO GUVNORS was awarded the 2012 Outer Critics' Circle
Award for Outstanding New Broadway Play.

Recent theatre production includes; THE NAP (Manhattan Theatre Club) directed by Daniel Sullivan,
YOUNG MARX (Bridge Theatre) directed by Nicolas Hytner, THE HYPOCRITE (Hull Truck Theatre)
directed by Phillip Breen, KISS ME (Hampstead Theatre) directed by Anna Ledwich, Made in
Dagenham: The Musical (Adelphi Theatre) directed by Rupert Goold and GREAT BRITAIN (National
Theatre) directed by Nicholas Hytner.

Clive Coleman | Writer

Clive Coleman is an award-winning journalist, comedy writer and former barrister. His credits include
the play YOUNG MARX, a comedy about the young Karl Marx. Co-written with Richard Bean and
directed by Sir Nicholas Hytner, it opened London's new Bridge Theatre in 2017. His BBC sit-com,
CHAMBERS, about England’s least spectacular set of barrister chambers, starring John Bird and Sarah
Lancashire ran for three series on BBC Radio 4 before transferring to BBC 1. Other credits include THE
BILL, DEAD RINGERS and SPITTING IMAGE.

For the last ten years Clive has been the BBC’s Legal Correspondent, and before that presented its
flagship legal analysis programme ‘Law in Action’ on Radio 4. He has presented a raft of BBC radio and
television programmes including ‘Panorama’ BBC 1 and ‘Profile’ R4. He has also been a columnist on
‘The Times’ and written for The Guardian and The Independent. Clive was the first recipient, with
Tony Roche, of the BBC’s in augural Frank Muir Award for outstanding comedy writing, and has won
numerous awards for his journalism.

Kristian Milsted | Production Designer

Kristian Milsted was born in Denmark where he studied at the European Film College. In 1998 he
moved to the UK to study Production Design at the National Film and Television School, graduating in
2001.
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His early work includes Alexis dos Santos’” UNMADE BEDS (Sundance Film Festival in 2009) and Tinge
Krishnan’s JUNKHEARTS.

Milsted went on to work with Marc Munden on the award-winning series UTOPIA and was nominated
for an RTS Award for Best Production Design. Then followed Tom Green’s MONSTERS: DARK
CONTINENT for Vertigo Films, GLUE a mini-series penned by Jack Thorne for E4; THE MARRIAGE OF
REASON AND SQUALOR with director Jake Chapman for Sky Arts; the sci-fi feature THE GIRL WITH ALL
THE GIFTS directed by Colm McCarthy with Gemma Arterton and Glenn Close; Stevan Riley’s
documentary LISTEN TO ME MARLON; NEIL GAIMAN’S LIKELY STORIES for directors Jane Pollard and
lain Forsyth, Guillem Morales’ period drama DECLINE AND FALL starring Jack Whitehall and the feature
JOURNEY'’S END directed by Saul Dibb.

In 2018 he designed the first season of Phoebe Waller Bridge ‘s acclaimed series KILLING EVE for which
he was nominated for a BAFTA Craft Award and an RTS Craft & Design Award for Best Production
Design and won a British Designers Guild Award. On that same year he designed CHIMERICA based on
Lucy Kirkwood’s award-winning play directed by Michael Keillor.

Milsted’s most recent credits are HBO’s WATCHMEN, where he received an Emmy nomination for
Outstanding Production Design for a Narrative Period or Fantasy Programme.

Dinah Collin | Costume Designer
Dinah Collin’s costumes have featured in some of the most seminal television dramas and films for
over the past two decades.

Perhaps her most well known television work was in the BBC’s 1995 version of PRIDE AND
PREJUDICE for which she won an Emmy Award for Best Costume. She also won a BAFTA for BBC2’s
PORTRAIT OF A MARRIAGE.

As her career began to progress Collin began to transfer her talents to film. Some of the highlights
include Paul Greengrass’ BLOODY SUNDAY, and THE BOURNE SUPREMACY, Roman Polanski’s THE
GHOST, THE INFILTRATOR, MY COUSIN RACHEL and BLACKBIRD directed by Roger Michel and GWEN
directed by William McGregor for which she won the BAFTA Cymru Award for Best Costume Design.

Collin’s theatre credits include THE CUNNING LITTLE VIXEN at the Glyndebourne Festival Opera
directed by Melly Still, the National Theatre’s adaptation of Terry Pratchett’s novel NATION, also
directed by Melly Still, Nicholas Hytner’'s MUCH TO DO ABOUT NOTHING and the Old Vic’'s MOOD
MUSIC directed by Roger Michell. She recently collaborated again with Roger Michell on the National
Theatre and West End Transfer of CONSENT by Nina Raine.

Karen Hartley Thomas | Hair & Make Up Designer

Karen Hartley Thomas is a gifted Hair and Make-up Designer who has received various nominations
throughout her career.

In 2009 she was nominated for a BAFTA and an Emmy for her work on LITTLE DORRIT for the BBC, and
in 2010 she received her second Emmy nomination for Outstanding Hair Styling for Simon Curtis’
CRANFORD, starring Judi Dench and Imelda Staunton. The following year, Thomas was nominated for
a BAFTA Award for Best Make-up and Hair Design for her work on Michael Samuels” ANY HUMAN
HEART with a stellar cast including Jim Broadbent, Haley Atwell, Matthew Macfadyen and Gillian
Anderson.
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Other television credits include Tom Hooper’s LONGFORD with Jim Broadbent and Samantha Morton;
Hugo Blick’s THE SHADOW LINE with Chiwetel Ejiofor; Peter Morgan’s THE LOST HONOUR OF
CHRISTOPHER JEFFERIES directed by Roger Michell with Jason Watkins in lead; THE CHILD IN TIME with
director Julian Farino and the critically acclaimed PATRICK MELROSE directed by Edward Berger and
with Benedict Cumberbatch on the title role.

Thomas started her collaboration with director Dominic Cooke on THE HOLLOW CROWN: HENRY VI &
RICHARD Il with Benedict Cumberbatch, Judi Dench and Sophie Okonedo. Then followed two
features: ON CHESIL BEACH starring Saoirse Ronan and Billy Howle and THE COURIER with Benedict
Cumberbatch and Jessie Buckley.

Other film credits include Peter Strickland’s BERBERIAN SOUND STUDIO; Roger Michell’s LE WEEK-END
featuring Jim Broadbent and Lindsay Duncan; THE CORRUPTED with Sam Claflin, Timothy Spall and
Hugh Bonneville and Armando lannucci’s THE PERSONAL HISTORY OF DAVID COPPERFIELD, starring
Dev Patel, Ben Wishaw, Tilda Swinton and Hugh Laurie.

Thomas has recently worked with Colin Farrell and Jack O’Connell on THE NORTH WATER, a TV series
directed by Andrew Haigh for See-Saw Films and Channel 4’s ADULT MATERIAL, written by Lucy
Kirkwood and directed by Dawn Shadworth with Hayley Squires playing the lead.

Mike Eley | Director Of Photography

Beginning his career with high profile documentaries, Mike Eley followed a somewhat unconventional
path into narrative feature films and television drama. In 2000, he worked on Ken Loach’s The
Navigators and then in 2002, he shot the documentary feature Touching the Void with director Kevin
McDonald, winning a BIFA Award that year for Best Technical Achievement.

He has collaborated many times with director Susanna White, most notably on BBC's Jane Eyre, for
which Eley received an Emmy Award nomination and won the RTS Award for Best Cinematography.
Eley shot the HBO film Grey Gardens with director Michael Sucsy, for which he earned his second
Emmy nomination. In 2009, he re-teamed with Susanna White for the feature film Nanny McPhee
Returns, and then again worked with White in on the BBC/HBO production of Parade’s End, garnering
his third Emmy award nomination.

Eley lensed Clio Barnard’s acclaimed feature The Selfish Giant, for which he won a Best
Cinematography Award from the Dinard Film Festival. Eley’s work on The Lost Honor of Christopher
Jeffries for director Roger Michell, earned him both BAFTA and RTS awards. He reteamed with Michell
again for My Cousin Rachel, starring Rachel Weisz, and Blackbird, starring Kate Winslet and Susan
Sarandon. He also collaborated again with Susanna White on Woman Walks Ahead, starring Jessica
Chastain, and shot the Ralph Fiennes directed The White Crow, which tells the story of famed ballet
dancer and choreographer Rudolph Nureyev’s defection from the Soviet Union.

Recent work includes Stephen Frears-directed State of the Union series for Sundance TV, the
upcoming Made in lItaly, directed by James D’Arcy, starring Liam Neeson and son, Michael
Richardson; Jules Williamson’s Off the Rails, with Kelly Preston and Judi Dench and Simon Stone’s The
Dig starring Ralph Fiennes and Carey Mulligan.

Eley currently serves as President of the British Society of Cinematographers (BSC).

Kristina Hetherington | Editor
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Kristina Hetherington is a BAFTA award-winning editor who has enjoyed great success collaborating
with some of the industry’s finest directors.

In 2010, Hetherington began her creative relationship with Phillip Martin on MO, starring Julie
Walters, which was met with a wealth of critical acclaim and won Hetherington the BAFTA Award for
Best Editing Fiction/Entertainment. Following this, she cut Martin’s documentary feature JAPAN IN A
DAY, WALLANDER and Working Title’s BIRDSONG starring Eddie Redmayne for which she received
another BAFTA nomination for Best Editing: Fiction in 2012.

In 2013 she cut the feature LE WEEK-END starring Jim Broadbent and Lindsay Duncan which was the
start of a fruitful relationship with director Roger Michell. Shortly after, she worked again with Michell
on THE LOST HONOUR OF CHRISTOPHER JEFFERIES written by Peter Morgan with Jason Watkins in the
title role, for which she won an RTS West Craft Award. She then went on to cut BIRTHDAY, based on
the play by Joe Penhall, with Stephen Mangan and Anna Maxwell Martin, to which followed MY
COUSIN RACHEL with Rachel Weisz and Sam Claflin playing the leads.

Hetherington’s other credits include two episodes of the first season of THE CROWN: WOLFERTON
SPLASH with Stephen Daldry and SMOKE AND MIRRORS with Philip Martin; Chris Smith’s DETOUR with
Emery Cohen and Bel Powley; THE CHILD IN TIME starring Benedict Cumberbatch and Kelly MacDonald
directed by Julian Farino; RED JOAN with Judi Dench and Olivia Cooke and DOING MONEY for director
Lynsey Miller.

Most recently Hetherington edited Roger Michell’s BLACKBIRD starring Kate Winslet, Susan Sarandon
and Sam Neill to which followed the BBC's acclaimed TV movie SITTING IN LIMBO directed by Stella
Corradi for Left Bank Pictures.

George Fenton | Composer

George Fenton has written scores for over 100 films, dozens of plays and TV programmes. He has
received five Oscar nominations, multiple Ivor Novello, BAFTA, Golden Globe, Emmy and BMI Awards
and a Classical Brit.

First nominated for an Academy Award with Ravi Shankar for the score to Richard Attenborough’s
GANDHI, Fenton went on to score another four films for Attenborough.

He composed the score for David Attenborough's Natural History series, THE TRIALS OF LIFE AND LIFE
IN THE FREEZER, and the original BLUE PLANET, PLANET EARTH and FROZEN PLANET series. Fenton
adapted these as live concerts which he has conducted and continues to conduct with many of the
world's leading orchestras.

His output is very varied and includes CRY FREEDOM, SHADOWLANDS, DANGEROUS LIAISONS, THE
FISHER KING, GROUNDHOG DAY, YOU’VE GOT MAIL and THE LADY IN THE VAN. In 2019, COLD
PURSUIT, RED JOAN and Ken Loach’s SORRY WE MISSED YOU. In 2020, THE SECRET: DARE TO DREAM
and Alan Bennett's TALKING HEADS. He has also recently arranged album tracks for The Who and Enter
Shikari, and currently has a new album out called 'The Piano Framed'.

Fiona Weir | Casting
Fiona Weir worked in Film Production before moving into casting. She trained with the renowned
casting director Mary Selway with whom she worked for many years.

Weir has cast for some of the world’s leading film directors: Clint Eastwood (J. Edgar, Invictus), Roman
Polanski (Ghost Writer, Carnage), Peter Weir (Master and Commander) and David Yates for whom
Weir cast five of the Harry Potter films in total, and the two films in the Fantastic Beasts series.
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Other recent work includes Blackbird and My Cousin Rachel for Roger Michell, Brooklyn for John
Crowley, Room for Lenny Abrahamson, Everest for Baltasar Kormakur, Suffragette for Sarah Gavron,
Pride for Matthew Warchus, Last Christmas for Paul Feig, Judy for Rupert Goold and Ammonite for
Francis Lee.

TV work includes Brassic written by Daniel Brocklehurst and Joe Gilgun which will air on Sky in autumn
2019. Weir was nominated for an Emmy for The Girl in The Café, a BIFA for Brooklyn, and she won the
Artios Award for Room.
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CREDITS

Directed by

ROGER MICHELL

Screenplay by
RICHARD BEAN and
CLIVE COLEMAN

Produced by
NICKY BENTHAM
Co-Producer
MICHAEL CONSTABLE
Executive Producers
CAMERON MCCRACKEN
JENNY BORGARS
ANDREA SCARSO
Executive Producers
HUGO HEPPELL
PETER SCARF
and CHRISTOPHER BUNTON
Casting by
FIONA WEIR
Director of Photography
Mike Eley BsC
Editor
KRISTINA HETHERINGTON
Production Designer
KRISTIAN MILSTED
Costume Designer
DINAH COLLIN
Hair & Make Up Designer
KAREN HARTLEY-THOMAS
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Music by

GEORGE FENTON

Production Sound Mixer

MARTIN BERESFORD

Post Production Supervisor

LOUISE SEYMOUR

First Assistant Director

SIMON HEDGES

CAST in order of appearance

Kempton Bunton
Debbie - Clerk of the Court
Foreman

Judge Aarvold
Jeremy Hutchinson QC
Neddie Cussen
Woman with Babe
Post Office Clerk
PO Official 1

PO Official 2
Dorothy Bunton
Mrs Gowling
Jackie Bunton
Barry Spence

Rab Butler

Sir Philip Hendy
Press Woman

Wilf

Kenny Bunton
Freda

Office Worker
Irene Boslover

BBC Receptionist

JIM BROADBENT
HEATHER CRANEY
STEPHEN RASHBROOK
JAMES WILBY
MATTHEW GOODE
JOHN HEFFERNAN
ALICE STOKOE
SARAH ANNETT
CHARLIE RICHMOND
MATT SUTTON

HELEN MIRREN

ANNA MAXWELL MARTIN
FIONN WHITEHEAD
MICHAEL HODGSON
RICHARD MCCABE
ANDREW HAVILL
SARAH BECK MATHER
CLIFF BURNETT

JACK BANDEIRA

VAL MCLANE

WILL GRAHAM
AIMEE KELLY

CLAIRE LAMS
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Passing BBC Manager
Express Receptionist
Express Editor

Sir Joseph Simpson
Agnes Gowling

Dr Unsworth

DI Brompton

DI Macpherson
Factory Worker
Javid Akram

Mr Walker

Scruffy Little Boy
Eddie

Bakery Assistant
Pammy

PC Inverdale

PC Myton

Goya

Duke of Wellington
Bar Lady

Gallery Security Guard
Eric Crowther

Mr Edbury

Stunt Co-ordinator

Production Manager
Financial Confroller
Location Manager (Yorkshire)

Location Manager (London)

MATTHEW STEER
SARAH COTTON
MICHAEL GOULD
CHARLES EDWARDS
SPARROW MICHELL
SIAN CLIFFORD
SAM SWAINSBURY
DORIAN LOUGH
JOSEPH BOWLER
ASHLEY KUMAR
CRAIG CONWAY
AUSTIN HAYNES
MICHAEL MATHER
SAMMY T DOBSON
CHARLOTTE SPENCER
MICHAEL ADAMS
SIMON HUBBARD
ANDY PARKER
DARREN CHARMAN
SHARON FACINELLI
NEAL BARRY
JOSHUA MCGUIRE
STEVE GILES

JULIAN SPENCER

FILIZ-THERES EREL
NUALA ALEN-BUCKLEY
MATT BOWDEN

JAMES PLAYER
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Sound Supervisor DANNY SHEEHAN
Re-recording Mixers PAUL CARTER
JAMIE RODEN
Digital Colourist ADAM GLASMAN
First Assistant Camera OLLY DRISCOLL
Second Assistant Camera BEN JONES
B Camera Operator MATT POYNTER
B Camera First Assistants ARRON MONKMAN - LUKE SELWAY
B Camera Second Assistants OWEN CANT - BRUCE CARMICHAEL
Camera Trainee ROSAMUND FREEMAN
Digital Imaging Technician NURIA PEREZ
Video Assistant MATTHEW STANLEY
Key Grip SERGIO BERNUZZI
Grip Trainee GARRY CLEMO
B Camera Grips DEL STRACHAN - MARK JONES - BEN LOWE
Tower Cam Operator GINO MOODLEY
Twizzy Driver SHAUN BRUNDLE
First Assistant Sound LEE JAMES
Second Assistant Sound JULIAN BALE
Sound Trainee ANDREW ILLINGWORTH
Supervising Art Director ADAM TOMLINSON
Art Director LIZ SIMPSON
Assistant Art Director GEORGE W TURNER
Standby Art Director ROBERT HAYNES
Draughtsman IAN TOMINSON

Graphics Art Director JOSHUA DOUGLAS-BAGLEY



Y

Graphics Assistant

Set Decorator

Production Buyer
Assistant Set Decorators
Petty Cash Buyer

Art Department Assistants

Storyboard Artist

Assistant Costume Designers
Costume Supervisor

Crowd Costume Supervisor
Costume Buyer

Principal Costume Standby
Costume Standby

Costume Junior
Hair & Make-Up Arfists

First Assistant & Post Accountant

Assistant Accountants

Second Assistant Director
Third Assistant Director
Crowd Assistant Director
Floor Runners

Trainee Assistant Director
Stand in for Helen Mirren

Stand in for Jim Broadbent

Production Coordinator
Production Secretary
Travel & Accommodation Secretary

Production Trainee

KIRSTY NEWMAN

LIBBY UPPINGTON

DAISY WORMELL

KAYE KENT - CANDICE MARCHLEWSKI
ASHLEEN LAVENDER

VANESSA BAMFORD - FRANCES PULFORD
RACHEL GARLICK

SIMON LEWIS - PAUL YEOWELL - RICHARD COOKE
FILIPA FABRICA

YANNICK GONDRAN

ALISON LEWIS

MILLY BARTER

NATASHA KUTROVACZ

LOIS CONNELL

AMY RILEY - EMMA RIGBY - NATALIE YOUNG

TIM POWELL
EMILY ORLIK - OLIVER ORLIK

GEMMA NUNN

LUCY ANDREWS

MALINDA KAUR

MICHAEL KING - NATHALIE PIERRAT
ALEXANDRA NICOL

ANU PEKKARINEN

ROSS MCGOWAN

CECILY COLAHAN
TIAN BOYCE
LYNDSAY MYLES
REBECCA ROBB
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Rushes Runners
Assistant to the Director & Producer

Cast Assistant to Helen Mirren

First Assistant Editor

Post Production Coordinator

Prop Master

Storeman

Prop Hand

Dressing Props

Standby Props

Standby Props Truck Driver

Home Economics

Construction Manager
Construction

Standby Riggers
Standby Carpenters

Gaffer
Best Boy
HOD Practical Electrician

Electricians

Electrical Riggers

Chargehand Electrical Rigger
Chargehand Rigging Electrician
Generator Operator

Desk Operator

Assistant Location Manager (Yorkshire)

ASHTON LLOYD - BRYAN NEWELL
WARDA MOHAMED
SANDY CAMPBELL

ANDY JADAVJI
ROBERT PLATT-HIGGINS

P.R. SMITH

GARY BUSTARD

THOMAS BARRATT

CALLUM HADEN

AMELIA BENNETT - TOM BRYAN
GERRY BRYSON

KATHARINE TIDY

ROBERT CHARLTON

JOHN THORPE

GARY LAMBERT - JOHN BEVANS
ADAM FORTUNE - PAUL HOUSE

PAUL MCGEACHAN

WILL KENDAL

JOE MCGEE

ANDY O’'DRISCOLL - THOMAS TANN
THOMAS HYDE - LUKE POCHETTY
CHRIS PARKER - JACK WHEATLEY
JULIAN GUEST - TONY PAUL WEST
TONY CARDENAS

SEAN DAVIS

STEVE ROBERTS

DAVE FARMER

GRACE DUBRUEL
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Unit Manager (Yorkshire)
Location Assistants (Yorkshire)
Location Scout (Yorkshire)
Lead Security (Yorkshire)

Location Marshal (Yorkshire)

Unit Manager (London)
Assistant Location Manager (London)

Location Assistant (London)

Dialect Coaches
Casting Associate

Casting Assistant

SFX Supervisor
SFX Workshop

Technicians
SFX (London)

Sound Editing by

Sound Effects Editors

Dialogue Editor

Foley Editor

Foley Engineer

Foley Arfist

Foley Recorded at
Re-recording Mixer Assistant
Sound Re-recorded at

Mix Technicians

Dolby Sound Consultant

DAVID GALES

LIAN FURNESS - CORY TOWNSEND
DAVID SEATON

MARK SYKES

RACHAEL COLLEY

DAVID D SEWARD
BEN FROST
SJORS FIEGE

JILL MCCULLOUGH - HELEN JANE SIMMONS
SARAH WILSON
NIKITA VYAS

ROB ROWLEY

IAN ROWLEY

STEVE BREHENEY - MATT DAWSON

ROGER ROWLEY - CHRIS WELSH

JOHNNY RAFIQUE - CHRIS WATSON - ALISTAIR ANDERSON

PHAZE UK

ROB PRYNNE

ROB TURNER

MATT DAVIES

ROBERT WEATHERALL

KEITH PARTRIDGE

BARNABY SMYTH

FEET FIRST SOUND LTD

TOM MELLING

GOLDCREST POST PRODUCTION
ROBBIE SCOTT - JESS WATKINS
ROB HUCKLE
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Visual Effects by
VFX Producer
VFX Supervisor
Art Designer
Line Producer
Coordinators
VFX Editor

3D Arfists

2D Arfists

Accounts

Studio Manager

Additional Visual Effects by

Digital Infermediate Provided by
Digital On-Line Editor

Head of Production

Digital Intermediate Producer

Digital Infermediate Assistant Producer
Digital Infermediate Assistant Colourist
DI Technical Supervisor

Digital Infermediate Technologist

Titles and Multiple Screens by

Animation by

Unit Stills Photographer

EPK Producer

AUTOMATIK VFX

VIKRAM CHADHA

SEBASTIAN BARKER

INGO PUTZE

KETA WILSON

SIMON ALLIX - LOU DATCHENS
GEORGE MYER

RUPERT THORPE - FRANCISCO PAIM - CRAIG TRAVIS -
CSABA NOVAK - LEWIS COOMBES

PAUL ROBINSON - PABLO OTERO

DAVID SHERE - SEAN DANISCHEVSKY - WILL OULD -
THOMAS CASTAGNA - DARREN COFFEY -

JACK DUNN - LUKE PANAYIOTOU - CHIARA PISEDDU
LEANNE DUA - BEN JOHNSTON - FILIPPO GOLIN
JITKA MATAKOVA

DENIZ EREL

INVISIBLE ARTS COLLECTIVE
JAMES DEVLIN

GOLDCREST POST PRODUCTION
RUSSELL WHITE

ROB FARRIS

SUHAILA MAHMOUD

EMMA LIU

FINLAY REID

LAWRENCE HOOK

LAURENT TREHERNE

SUPERGRIZZLY
STIG COLDHAM

NICK WALL
ALBERT SHARPE
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EPK Camera ROSS LANCASTER - IAIN OVENDEN

Production Publicity ELLEN STEERS - JONATHAN RUTTER
Unit Driver to Helen Mirren LEE EDWARDS
Unit Driver to Jim Broadbent HUGHIE MANN

Unit Drivers & Minibus Drivers
TONY BAILEY - HOWARD CAWTHORNE - EKRAN COGALAN - MILAN GODLA - DUNCAN GREENER - SHAUN HEAP - GARY HOOLEY
KEITH HUTCHINSON - TONY JONES - DAVE MACDONALD - ANDY MCNAMARA - BOB MANN - JOE MCMANUS - ANDY MELLOR

MARK MOORE - NIGEL MOORE - TOMAS PIEKUS - SAULIUS REMESKEVICIUS - KENNY RILEY - MIKE WATKINSON - TONY WHITE - JOE
WALSH

Archivist ANDREW WRIGHT
Stock Footage
AP ARCHIVE / BRITISH MOVIETONE - THE BAIM COLLECTION - FOOTAGE FARM - FOOTAGE FILE - FRAMEPOOL
GETTY IMAGES / BBC MOTION GALLERY - HISTORY OF ADVERTISING TRUST - iSTOCK- ITV ARCHIVE
KINOLIBRARY - Dr No Footage Courtesy of MGM MEDIA LICENSING - MULTICOM ENTERTAINMENT GROUP

NORTH EAST FILM ARCHIVE & YORKSHIRE FILM ARCHIVE - NS&l - PA PHOTOS

Images of The Scream by Edvard Munch; Cupid Chastised (Disdain) by Bartolomeo Manfredi; Kitsch/Souvenir Wall Painting of Love
Couple, Germany; The Duke of Wellington by Francisco Goya all licensed courtesy of Alamy Limited

GPO Posters © Royal Mail Group, Courtesy of The Postal Museum, 2020

Images/illustrations supplied by iStock by Getty Images

Newcastle Evening Chronicle, The People magazine and the Daily Mirror reproduced with permission from Mirrorpix

Evening Standard reproduced with permission from ESI Media

Cover of ‘Coming up for Air' by George Orwell used with the permission of Penguin Random House UK

Reader’s Digest November 1960 issue used with the permission of Trusted Media Brands
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Camera & Grip Equipment

Lighting Equipment

On Set Radios & Mobile Phones
Archive Footage Playback
Action Vehicles

Artist / Painter of The Duke Portrait
Animals

Costumes

Facilities

Health & Safety Advisor

Unit Medics

Department Trainees provided by
Catering

Clearances

Post Production Script

Audit

Completion Bond Services by

ARRI RENTAL - PETER TARRAN

LUNA REMOTE SYSTEM

PANALUX - LAURA THOMPSON

AUDIOLINK

THE VINTAGE TV & WIRELESS COMPANY

DAN'S ACTION VEHICLES - BICKERS ACTION
PAUL DRIVER

TIMBERTROPS - SUE CLARK

COSPROP - CARLO MANZI - ANGELS COSTUMES
ON SET LOCATION SERVICES

JHA SAFE T - MICK HURRELL

HELEN DORAN - JOHN CARBINE - RICHARD JAY
PHIL PEASE - ANDY WINSPEAR

SCREENSKILLS

CLARKSONS - DARU TV & FILM

REVIEWED & CLEARED - TONIA COHEN

FATTS

SHIPLEYS LLP - STEVE JOBERNS, LAUREN WHITEROD
FILM FINANCES, INC

World Revenues collected and distributed by FREEWAY CAM B.V.

Production Legals

Integro Media Insurance

KATHARINE OTWAY - KENREN MEDIA
PAUL HILLIER - LUCY FOWERAKER

International Sales: PATHE INTERNATIONAL

MARIE-LAURE MONTIRONI

MAYALEN DE CROISOEUIL - AGATHE THEODORE

For PATHE

Director of Business Affairs
Finance Director
Head of Physical Production

Head of Theatrical Distribution

PIERRE DU PLESSIS
JAMES CLARKE
FIONA MCGUIRE
LEE BYE
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ALESSIA BOLOGNA FINKELSTEIN - ISOBEL CARTER - SOPHIE GLOVER

JOHN MCGRORY - AMINA MUNEER - JACK MYLES - SAKHILE SHANN

WAIHUN TANG - FAITH TAYLOR - LLOYD VANSON - DANIELA VIZUETE

For GREAT BISON PRODUCTIONS and INGENIOUS MEDIA

DANIEL NEGRET - JAMIE JESSOP - SAM COLLETT - ELYSSE WELK - LINDSEY HUNT - MARLENE ROGERS

Production monitoring services for Great Bison Productions provided by

NADINE LUQUE and AGAR FORJAN of GOLDEN ARROW ENTERTAINMENT

Legal services for Great Bison Productions provided by

DAVID QULI and GARTH MCDONALD of WIGGIN LLP

For SCREEN YORKSHIRE

Chief Executive
Communications Manager
Head of Finance

Finance Assistant
Production Licison

Legal Services for Screen Yorkshire

Orchestrated by
Orchestra leader
Trumpet

Music Preparation
Musician Contractor
Recorded and mixed at
Recorded and mixed by

Music Editor

SHOP WINDOW

Composed by Ivor Slaney

WHAT DO YOU WANT?

Written by John Worsley

SALLY JOYNSON

RACHEL MCWATT

WILL MENZIES

JEAN PENDLE-ASH

CHRIS HORDLEY, RICHARD KNIGHT, OLIVIA THOMAS
CHRISTOS MICHAELS, ROSE LAGET

& HENRIETTA CURRIE for LEE & THOMPSON LLP

GEORGE FENTON - JULIAN KERSHAW
THOMAS BOWES

MIKE LOVATT

GILES THORNTON

SUSIE GILLIS for ISOBEL GRIFFITHS LTD
AIR STUDIOS

MAT BARTRAM

GRAHAM SUTTON

IN PARTY MOOD

Composed by Jack Strachey



Published by de Wolfe Music

Licensed courtesy of de Wolfe Ltd

BACKGROUND NO.2 PLAY IN
Composed by Derek Laren
Published by de Wolfe Music

Licensed courtesy of de Wolfe Ltd

A NICE CUP OF TEA
Written by Alan P Herbert, Henry Sullivan

Published by B Feldman & Co Ltd
Performed by Gracie Fields — vocal, Fred
Hartley - piano, & his Quintet

Licensed courtesy of Retrospective Records

WALKIN" BACK TO HAPPINESS

Written by Mike Hawker, John Schroeder

Published by Universal/Dick James Music Ltd.

on behalf of Filmusic Publishing Co. Ltd.
Performed by Helen Shapiro

Courtesy of Warner Music UK Ltd

Y

Published by EMI Mills Music Ltd

Performed by Adam Faith

SALUTE THE BRAVE
Composed by Ivor Slaney
Published by de Wolfe Music

Licensed courtesy of de Wolfe Ltd

STRANGER ON THE SHORE
Written by Acker Bilk
Published by EMI Music Publishing Ltd
Performed by Acker Bilk

Licensed courtesy of K-tel Music Inc

DR NO Cue
Written by Monty Norman
Published by EMI United Partnership Ltd
Performed by Monty Norman

Licensed courtesy of Metro-Goldwyn-Mayer
Music Inc under license from EMI Music
Publishing Ltd

Thanks to

DAVID WILSON & BRADFORD CITY OF FILM

ANDY MERCKEL & LEEDS CITY COUNCIL

Published by Chester Music Limited trading as
Campbell Connelly & Co

A TASTE OF HONEY
Written by Robert Scott & Ric Marlowe
Published by Songfest Music Corp (ASCAP)
Performed by Herb Alpert & the Tijuana Brass

Courtesy of Herb Alpert Presents, Inc.

CORONATION STREET
Written by Eric Spear

Published by Mercury Music Co Ltd

RESIDENTS & BUSINESSES OF THE NOSTERS, RIDER ROAD & CHRISTOPHER ROAD IN LEEDS

SURREY FILM OFFICE

Special thanks to

JACKIE BUNTON AND THE BUNTON FAMILY

DAN BENTHAM - RON & LIBBY MOSS - CHRISTINE BENTHAM - MARLO & TIPPI BENTHAM - JAMES BROWN - JULIA CRANE - LEN ROWLES -
THE HONOURABLE MR JUSTICE HILLIARD - BARBARA BROCCOLI
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Filmed on location in Bradford, Leeds & London, UK

The animals featured in this film were under their tfrainers’ supervision at all times.

Any scenes appearing to place animals in jeopardy were simulated.

The events portrayed in the film are based on true events. Some aspects of this portrayal have been fictionalised for dramatic
purposes. The characters portrayed have also been fictionalised for dramatic purposes, and any resemblance between them
and actual living individuals should not be inferred.

The financiers and producers of this motion picture did not receive any payment or other consideration, or enter intfo any
agreement, for the depiction of fobacco products in this film.

Developed by Pathé

Kempton Productions Limited has been supported by the Yorkshire Content Fund

SCREEN

YORKSHIRE

A Neon Films Production
for

Pathé, Great Bison Productions and Screen Yorkshire

© Pathé Productions Limited 2020

INGENIOUS
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