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LOGLINE 
Charismatic rancher Phil Burbank inspires fear and awe in those around him. When his brother brings home a new 
wife and her son, Phil torments them until he finds himself exposed to the possibility of love.  
 


SYNOPSIS 
Severe, pale-eyed, handsome, Phil Burbank is brutally beguiling. All of Phil’s romance, power and fragility is trapped 
in the past and in the land: He can castrate a bull calf with two swift slashes of his knife; he swims naked in the river, 
smearing his body with mud. He is a cowboy as raw as his hides.   
  
The year is 1925. The Burbank brothers are wealthy ranchers in Montana. At the Red Mill restaurant on their way to 
market, the brothers meet Rose, the widowed proprietress, and her impressionable son Peter. Phil behaves so 
cruelly he drives them both to tears, revelling in their hurt and rousing his fellow cowhands to laughter – all except 
his brother George, who comforts Rose then returns to marry her.  
  
As Phil swings between fury and cunning, his taunting of Rose takes an eerie form – he hovers at the edges of her 
vision, whistling a tune she can no longer play.  His mockery of her son is more overt, amplified by the cheering of 
Phil’s cowhand disciples. Then Phil appears to take the boy under his wing. Is this latest gesture a softening that 
leaves Phil exposed, or a plot twisting further into menace? 
 
   
  


ABOUT THE PRODUCTION  
For Jane Campion, one of the most celebrated filmmakers of our time, THE POWER OF THE DOG marks her return 
to feature films after the success of 2009’s Bright Star. Campion was the first female director to win the Palme D’Or 
Award for Best Film (for The Piano) at the 1993 Cannes Film Festival, is one of only seven women ever to be 
nominated for the Academy Award® for Best Director, and won the Oscar® for best original screenplay for The Piano.   
  
Always creatively driven by story, it was Campion’s response to Thomas Savage’s 1967 novel The Power of the Dog, 
set on a ranch in Montana in the 1920s, that saw her begin to develop the adaptation for film. It was a book that 
haunted her long after she first read it and, when she began to reflect on a new project after completing Top of the 
Lake: China Girl, her mind returned to the story again and again.   
  
“It intrigued me for many reasons. I couldn’t guess what was going to happen, it was incredibly detailed, and I felt 
that the person writing the story had lived this experience,” says Campion. “It’s not just a cowboy story from 1925 
of ranch life, this is a lived experience and I think because of that, I felt a real trust for the story. I loved how deeply 
it explores masculinity and that it’s also about a hidden love.” 
  
Campion discovered, however, that the book had been optioned by Canadian producer Roger Frappier, who had had 
an adaptation in development for some time. Fortuitously, the two were able to meet at the Cannes International 
Film Festival in 2017.  
  
Says Frappier: “When Jane’s agent called me to ask about the rights, I nearly fell off my chair. I’ve been a great fan 
of hers since An Angel at My Table. I have such great respect and admiration for her. We had a rendezvous at Cannes, 
spoke for some time and I really felt that we were on the same wavelength about the book and about making this 
movie.” The two discovered, during their conversation, that they were each headed to Rome after Cannes. They had 
coffee together in Rome every morning, talking further and reading the book together. “After that week, I knew Jane 







was absolutely the right person to do this film. It was a great moment for me. I’d been developing the project for 
eight years and I was never pleased with the way it was coming up and I suddenly felt, after all that time, that it’s 
come to the right place with the right person,” he says. 
  
Campion suggested that they invite UK producer Tanya Seghatchian, with whom she had become great friends 
during the making of Bright Star when Tanya was heading the BFI, to produce alongside them.  Seghatchian and 
Campion had been searching for a project to make ever since Bright Star and they were both equally drawn to the 
beauty and the challenge of adapting Thomas Savage’s brilliant book. 
  
”My friendship with Tanya began when she pulled my script for Bright Star out of a rubbish bin at the BFI and insisted 
on funding the film in a ‘we do this or I go’ gauntlet,” says Campion. “Tanya’s fierce intelligence is matched by an 
endearing  love for the possibility of film really shifting consciousness as well as a true personal kindness.  I love her 
for her passion — it helps me stretch to my full potential just knowing I have a friend colluding with the many foul 
and fair winds that impact productions. Tanya and I are emotional in a way I don’t experience with men in our 
industry; we have sobbed together at dinner tables and later laughed hilariously at our intensity. Tanya champions 
mystery over logic and has a particular capacity to embolden artistic risks, always sharing her own honest opinion. 
We bore the creative wonders and miseries of the production from the adapting of the novel to the final mixing, 
speaking often, albeit remotely, when the pandemic separated us.” 
 
Says Seghatchian: “The opportunity to work with Jane again was obviously a hugely exciting proposition and, having 
read The Power of the Dog, I saw the potential of this as material for Jane. It’s a rich psychodrama with extraordinary 
roles for the central characters, has an incredibly cinematic landscape, and a chilling and surprising ending that really 
works. 
  
Our approach to the adaptation was to boldly fillet the book to make it tighter and more propelling for film, whilst 
honoring Thomas Savage’s vision of course. Jane and I had great fun breaking down the novel and laying out lots of 
stickies on my kitchen table as we identified the shape and the structure.  Jane has an instinct for finding hidden 
notes and knowing how to intensify sensuality. One of her real gifts is making invisible emotions visible. We 
pinpointed themes and emotional gaps to explore more deeply and Jane crafted scenes only partially described in 
the book in a visual language. Jane is a master at highlighting desire and making it come alive cinematically.  It was 
an extraordinary experience working together on this, because this is a story that unfolds in a very mysterious way, 
but all the clues are there if you look for them.”   
  
Says Frappier: “After Rome I had the interest of a major Hollywood studio to further develop the project. While in 
advanced discussions with them, Jane suggested that I also meet the producers of See-Saw Films with whom she 
had worked on Top of the Lake. At the Toronto International Film Festival of that year, I met with Iain Canning and 
Simon Gillis of See-Saw (and later with Emile Sherman). We had a very honest conversation regarding the adaptation 
of the book and the excitement of working with Jane and I felt they were the best partners for me to bring this great 
story to the screen. We promptly initiated a co-development deal between our two companies Max Films and See-
Saw that we signed in January 2018.” 
  
Says Sherman: “THE POWER OF THE DOG is a very powerful story, but at the centre of our decision to make this 
movie was the opportunity to work again with Jane Campion. When she told me about the book, I quickly discussed 
it with my partner Iain Canning, we quickly read the book, and were so relieved that it was not only an opportunity 
to work with Jane but an opportunity to work on just an extraordinary story. And throughout the entire journey, 
Jane’s vision for this incredible psychodrama about these four characters led the way for us. 







  
I’ve been working with Jane for nearly a decade now. It really is an extraordinary experience to work with her. You 
learn all the time. She’s not like any other director or writer or creator that we work with.  Jane’s not a transactional 
person in her life and she’s not a transactional creative. She wants to come from a place of genuine human 
connection. 
  
So the bedrock of the relationship is trust. And that trust manifests itself all the way through the production process. 
My ambition is always to return the trust to her by ensuring that we are supporting and enabling her to realize her 
vision.” 
  
Canning adds: “At See-Saw we’re always looking for projects from incredibly talented filmmakers with a distinctive 
vision. Unarguably Jane is one of the most talented filmmakers in the history of cinema. So it’s a real honour that we 
get to work with her on this film.” He continues, “Jane was very passionate about Thomas Savage’s novel. She 
completely fell in love with the book and wanted to honour his storytelling. The film unpicks and investigates the 
construct of masculinity, and it does that in a very unique way." 
  
 


ABOUT THE STORY 
The phrase “the power of the dog” comes from the bible, Psalm 22:20: Deliver my soul from the sword; my darling 
from the power of the dog.   
  
Campion describes her interpretation of the novel’s title: “The extraordinary thing about the Psalm is how visceral 
and savage it is. It’s a blistering Psalm about passion in a very gutsy, animalistic way. The power of the dog is 
something to do with that sort of passion — an animal-inspired instinct that’s sexual and vicious and strong and 
dangerous.” 
  
She further describes the deeply complex central character Phil Burbank, a brilliant but cruel, hyper-masculine cattle 
rancher, played in the film by Benedict Cumberbatch, as one of the “all-time great characters of American fiction.” 
  
“He’s so complicated and cruel but, as mean and unkind as he often is, he’s also the tormented lonely lover safe only 
by treasuring feelings from a long gone past. He is in an impossible situation of being an alpha male who is 
homophobic and also homosexual. It’s incredibly painful and complicated. I found Phil moving and I found the 
mysterious relationship between him and the boy exciting and satisfying.” 
  
Splitting her time between New Zealand and Australia, Campion had never been to Montana or to a cattle ranch. 
She felt she would never be comfortable writing and directing the film without exploring the area first-hand. 
Travelling there with Seghatchian and Frappier, they met with Thomas Savage’s biographer who took them to the 
Savage family ranch and introduced them to Savage’s descendants who shared family photographs and family 
stories.   
  
Campion asked them about the “dog” in the book’s title, an outline in the mountains that, in the novel, only Phil 
(and later Peter) can see. The family told her they didn’t believe such an outline existed. However, as she was driving 
away, she turned around and saw a formation, which she photographed and returned to the family to show them. 
  
“To me, the rock formation definitely had a kind of attitude of the dog with its paws out the front and the family 
agreed. I felt that was a kiss from Mr. Savage himself…a kind of grace, and permission” says Campion. 







  
Later, Campion and Seghatchian met with novelist Annie Proulx, who wrote the short story “Brokeback Mountain” 
and penned an afterword to Savage’s book in 2001. They discussed writing about the American West from a female 
writer’s perspective. Her encouragement, Campion says, was incredibly helpful in giving her the confidence to tell 
this very American, masculine story.   
  
“I really do honour other people’s work and I wanted to honour Thomas Savage with this film,” says Campion. “When 
I read a book like this, I don’t take the adaptation lightly. I want it to be as good as it can be. I wouldn’t say I’m a 
perfectionist, but I do like to do things really thoroughly!” 
 
Says Sherman: “Jane has an amazing ability to be both in the moment and seeing the big picture all of the time — 
she never loses the shape of the story. As a director, she works in a very beautiful way that provides a forum for her 
actors and her creative team, where she bestows confidence on them and they rise to it. One of the great joys of 
watching Jane’s world unfold is seeing the unexpected come to life.” 
  
Campion’s script immediately captivated Benedict Cumberbatch, who plays the role of Phil Burbank. “When I read 
the novel as well as Jane’s script, I just completely fell for this extraordinarily complex and powerful and terrifying 
and brilliant and deeply, deeply damaged human being,” says Cumberbatch. 
  
“There’s a huge power to Phil…a certain magnetism to him because there’s a superficial level at which his sensitivity 
and the flourish of his inner life is available to witness for all and sundry in his craftsmanship, his horsemanship, his 
braiding, his whittling, his ironmongering and his musicality. He is extraordinarily adept and sensual and delicate, as 
well as being a man who can slice off a testicle or two. His hands can be caked in blood and dirt, but they’re still 
capable of very intricate work on the fretboard of a banjo with light, thin steel strings,” he says. 
 
He adds: “I think the book is one of the great American novels. It’s got everything. Montana is as rich a character as 
the lead four principles in this psychodrama of love and loss and revenge and all in an era where so much is in flux. 
The industrialised era is beginning to take over, things are becoming mechanised. The motor car is starting to 
overtake the horse, there’s electricity arriving, there’s barbed wire littering what used to be open plains and yet 
there are vestiges of the old world.  The landscape has claimed it’s victories over the dryland farmers. There are 
Native Americans trying to sell their wares. There’s an extraordinary perspective of American social injustice and 
prejudice, as well as the pioneering, dreamlike pull of landscape and its potential riches for those brave enough to 
tackle it.” 
  
What Campion brings to the story, according to Cumberbatch, is “a particular brilliance, and a ravishing lens and 
perspective on sexuality, on gender, on beauty, on savagery. She’s not afraid of her vulnerabilities and so she 
encourages that in people’s work in order to find something that’s unexpected.” 
 
Says Frappier: “You cannot imagine my joy after developing the project for all those years to see a vision of the film 
fulfilled to its utmost potential because of the great talent of Jane Campion, including her incredible adaptation of 
the book and the sensitivity of her direction, the amazing performance of the actors and the quality and 
contributions of all the artistic crew. It is a rare moment in the life of a producer and I cherish it.”  
  
 


CAST & CHARACTERS 







Campion and Cumberbatch together embarked on a deep psychological journey to understand and empathize with 
the conundrum at the heart of Phil. “He’s a man who is, for all intents and purposes, somebody who’s utterly in 
control of his world and the people in it, but there’s this thing that’s out of his control that the world has denied him. 
That’s part of why he’s the way he is, why he is so savage about his circumstance and the people in it,” says 
Cumberbatch.  
  
To perfect his portrayal of Phil, Cumberbatch had to learn how to ride a horse like a rancher who spends hours every 
day in the saddle. He also learned to speak with a 1920s Montana accent, castrate cattle, play the banjo, and braid 
rope from hide (a skill that plays a central role in the film and forms one of the story’s most potent talismans). 
  
Emile Sherman says of Cumberbatch’s performance: “Phil is one of the most extraordinary and extraordinarily 
complex characters I’ve ever seen written. Benedict brings a fierce intelligence to the role, adding layers that may 
not have even been there on the page, which is spine-tinglingly scary. At the same time there is this vulnerability 
that becomes more and more apparent as the film goes on. And it’s those beautiful contradictions that make his 
character just so compelling from the minute he walks on the screen to his final moment.” 
  
Campion talks about the intimacy that must develop between a director and an actor, and an actor and the camera 
to be able to deliver the kind of performance that Cumberbatch gives as Phil. She began to notice a kind of dance 
with the camera that he offered any time she and Cinematographer Ari Wegner decided on handheld camera work. 
  
“We would get everyone out of the room so that there was less pressure and it was more personal, more vulnerable, 
more open. I started to pursue that method a lot more when I saw what could be revealed. I was sensing a very 
strong connection where Benedict was just totally going into the vulnerable heart of Phil, which is one of Benedict’s 
great capacities. He is extraordinarily emotional and he can offer that to the characters he plays,” says Campion. 
“One of the most thrilling parts of the filmmaking for me was being with Benedict during those times when he was 
really sharing some delicacy or revealing some vulnerability or emotion with the character and just being there with 
a camera. I see it as my job to create that atmosphere.” 
  
Joining Cumberbatch in the exceptional international cast are Kirsten Dunst as Rose, Jesse Plemons as Phil’s gentle, 
stoic younger brother George, and Kodi Smit-McPhee as Rose’s enigmatic son Peter.  The ensemble cast also includes 
Frances Conroy, Keith Carradine, long-time Campion collaborator Genevieve Lemon, and exciting young New 
Zealander Thomasin McKenzie, as well as a group of Australian, New Zealand, Canadian and US actors who play the 
cowhands (including some actual cowboys from North America whom Campion and Seghatchian met at a rodeo in 
San Francisco and invited to be in the film). 
  
Sherman says of Plemons: “He adds a layer to the character of George that wasn’t apparent in the script. He brings 
the role beautifully to life with an earnest and heartfelt performance as the brother who has been pushed down by 
his brother his whole life, but  yearns for something more. At the same time what Jesse brings is a dignity and a 
strength. He’s able to stand up to Phil and hold his gaze and, in a sense, withstand Phil’s volcanic nature when you 
think he might be crushed by it or blown away by it.  So, like all the characters in the film, he’s just incredibly complex 
and Jesse brings that in spades.” 
  
Plemons, an experienced horse rider, worked on a ranch as a teenager and describes his father as a cowboy who 
rides and ropes. He leaned on his father and his father’s friends for guidance in the terminology a rancher would use 
in order to further ease himself into the role. “What motivates George are very basic, simple things. Keeping time, 
keeping schedule, keeping everything running and operating are his biggest concerns. That's his role on the ranch. 







Also the subtlety of sweeping up after Phil and whatever mess he makes, so to speak,” says Plemons. “I feel like the 
timing of Rose entering the picture is the catalyst that opened his eyes to the fact that there's so much more to life.”  
  
Kirsten Dunst joins her real-life partner, Jesse Plemons, onscreen as Rose, the widow George marries and brings 
home to the ranch. In preparing for her scenes with Cumberbatch, Dunst recalls purposely refraining from speaking 
to him on set: “I just decided not to talk to anyone for a half hour or so before certain scenes. I tried to make Rose’s 
words the first words out of my mouth to make my voice sound smaller. I didn’t want to speak to anyone because 
Rose wasn’t having conversations with anybody at this point. It was a very small amount that our characters actually 
spoke to each other. It was more about the energy and tension between them.” 
  
In describing the complicated situation Rose faces upon her arrival at the ranch, Campion states: “Rose thinks she's 
got to adapt. She's the lady of the house, but Phil’s presence is malignant. When she realizes he's purposely torturing 
her psychologically, I think she is shocked and ashamed to talk to George about it so she drinks to get through.” 
 
“Kirsten is the most open, gorgeous woman and I immediately loved her. She says everything she's thinking. She's 
an open book. Her work is so honest, which makes it easy for me, but it couldn't have been easy for her, playing a 
suppressed 1925 woman where it's been culturally imprinted on Rose to be lesser than — to try and be sweet and 
pretty and always be pleasant. That is everything Kirsten has struggled against,” says Campion. 
 
Rose’s teenage son, Peter, is played by Australian actor Kodi Smit-McPhee. “I learned an enormous amount through 
portraying Peter in the ways that he accepts himself. He's different and if you were to judge him by the cover of his 
persona, or the way he moves, or the way he holds himself, or by his hobbies, it would be an interesting judgement 
to pass. He's got so much more going on that drives him as a human being. He's a genuine, beautiful soul, and he 
doesn't do anything to conform to people's ideas, and I think that's what's so powerful about him,” says Smit-
McPhee. 
 
According to Producer Tanya Seghatchian, “Peter is a very unusual character. He’s an adolescent boy who isn’t what 
he initially appears to be. He is very creative, very artistic, seemingly extremely sensitive and very devoted to his 
mother…but like Phil, he has a hidden capacity within him that will upturn the whole film, when we see that his inner 
strength is far greater than anyone had imagined. I remember when Jane and I auditioned Kodi for the part. We 
immediately had this extraordinary sensation that we had found our Peter. His improvisation was electrifying and 
within 10 minutes we knew we wanted to offer him the part.” 
  
She adds: “We were also very lucky to have some really accomplished actors in important supporting roles. 
Genevieve Lemon, Keith Carradine, Frances Conroy and Thomasin McKenzie, for example, all joined us on the 
adventure and brought their own qualities. Genevieve has a long history with Jane, and they have worked together 
since the beginning of both their careers; Thomasin brought a playfulness and a sense of new blood into the 
dynamics whilst Keith Carradine’s acting and his experience of the American West helps infuse the film with a deep 
sense of America and the North American Cattle Country. Frances Conroy as Phil’s mother created a sense of 
sophisticated East Coast high society, a curious point of difference to Phil’s love of bad grammar and western slang.” 
  
The final character — omnipresent, yet absent from the screen — is Bronco Henry. Says Campion, "I think what's 
great about Bronco Henry is he isn't there, but he's everywhere. He's the ghost or the mystery, the past that can't 
be expressed in the present. At one point, Tanya and I talked about actually seeing him and we thought, 'No, we've 
got to do this without ever seeing him. We've got to do it through Phil's feelings and thoughts of him.' That was 







really one of the most difficult riddles for us —  understanding the power of Bronco Henry for Phil and how he haunts 
the whole story. You could say it's a ghost story."   
  
 


LOCATIONS AND PRODUCTION DESIGN 
The film was shot on location on the remote South Island of New Zealand — its sparsely populated, grassy plains 
and rocky mountains were a remarkable match for Montana — as well as in studios in Auckland, New Zealand. 
  
Campion had initially thought she would make the film in Montana, or somewhere similar in the US or Canada, but 
when she traveled to the region, it became apparent that the area was overbuilt for the era in which the film takes 
place, with little remaining from the 1920s. Campion was encouraged to consider New Zealand, her home country, 
which has an incredibly experienced crew as well as a diversity of landscapes. 
  
“On the second day of sniffing around the South Island, which I know well, I was taken to a property near the 
Hawkdun Ranges area in Central Otago. I fell in love with it. It’s so remote and it’s 360 degrees empty with an amazing 
hill range behind it that felt very atmospheric,” says Campion. “Ultimately, shooting in New Zealand wasn’t a 
compromise, it was the best choice for us.” 
  
The area, however, has notoriously fickle weather with cold snaps bringing snow, floods, and wind — all of which 
occurred during pre-production and set construction. Miraculously, the weather was moderate throughout the 
shoot, with the grasslands remaining yellow and the outdoor sets designed and built by Production Designer Grant 
Major — including the Burbank ranch and barn — withstanding the conditions. 
  
Campion had worked previously with Major on An Angel at My Table. He had gone on to win an Oscar for his work 
on The Lord of the Rings: The Return of the King. 
  
The set build for THE POWER OF THE DOG was substantial; with both exteriors and interiors of the Burbank ranch 
and barn shot on location, as well as the Red Mill hotel set where Rose is working when she meets George. 
  
“Grant and his team just did the most amazing job with the house. Our overseas actors — Jesse, Kirsten and Benedict 
— all said they’ve never seen sets like it. You could totally believe in them,” says Campion. “Having worked with 
Grant before, I knew how clever he is as the designer and how brilliant he is at coming up with solutions. He’s a 
seriously extraordinary New Zealander. He’s like the Edmund Hillary of production design — the shy, quiet achiever.” 
  
Major equally admires Campion: “I truly respect her intelligence and sensitivity. She’s one of the world’s best 
directors, in my view. And from a production designer’s perspective, she’s got a really good eye. We worked through 
all the creative decisions together. We worked together quite intensely with the laying out of the ranch in terms of 
its geography, for example. Jane likes to keep things fluid for as long as she can, to have options in front of her to 
find the very best solution.…and not just the big things, she is very across all of the detail.” 
  
An important reference for Campion and Major was the work of photojournalist Evelyn Cameron, who documented 
the American West at the time the film is set. They also referenced Time magazine archives, featuring photography 
of cowboys of the era, in addition to the Ken Burns documentary series The West, which offered the team a snapshot 
not only of 1920s Montana, but everything that came before it, to show how the characters may have built their 
lives there in the years prior. 
  







According to Major: “A really key piece was finding our principal location and then settling in the house, barn and 
Red Mill. The house is central, in my view, to the production design of the film. It’s the iconic family presence that’s 
on the land. Our notion of the house’s construction period is roughly 1880 to 1885, when the parents came out to 
Montana from the eastern areas of maybe New York or Chicago and brought with them their ‘high falutin’ city ideas 
of house aesthetics.” 
  
The design is evocative of historic Sagamore Hill house, the former home of President Roosevelt. It was built on an 
existing ranch called the Hope Hill Farm that came with its own historical shepherd's cabins and sheep shearing 
buildings. New cattle yards were built in addition to the main house. 
  
The barn where Phil spends much of his time and where his saddle shrine to his mentor Bronco Henry is housed is 
also an important element to the story. It too was built by Major from the ground up, using rough milled logs in the 
traditional style of the American West. 
  
“Part of Phil’s inner psychology and personality is to do with that barn, the strength of it and the closed-in nature of 
it with windows that look out towards the house. It's quite focused,” adds Major. 
  
The interiors of the barn were shot on location in Central Otago, New Zealand; while most of the house interiors 
were built on sound stages in Auckland. 
  
 


CINEMATOGRAPHY 
Director of Photography Ari Wegner spent roughly a year working with Campion, location scouting, storyboarding, 
and developing the visual style for the film, as well as working collaboratively with Grant Major, Costume Designer 
Kirsty Cameron, and Hair and Makeup Designer Noriko Watanabe. Campion wanted to work with a DOP — preferably 
a talented woman — who was prepared to commit to spending this time with her to deepen their creative 
relationship and understanding of the project. 
  
“For me that was incredibly exciting,” says Wegner. “Not just the prospect of working with Jane on such an amazing 
story but to be able to prepare properly and spend the time to get it right. It was really important for us to spend 
time at the location in the season that we were going to be shooting. I didn’t do any other projects in that period, 
familiarizing myself with the property to find the great angles and getting to know the light.” 
  
Wegner was on site participating in decision-making about the location of the house and throughout the art 
department build, ensuring that the set allowed her to best capture the interplay of shadow and light that unfolds 
so dramatically in the mountain ridge behind the set. 
  
A native Australian, Wegner was passionate about filming in New Zealand, which offers landscapes so distinctly 
different from her home country. “Shooting in New Zealand can take a lot of patience and endurance to deal with 
really intense weather, but it’s a wonderful experience. I’ve always loved it. It’s a landscape that gives so much. You 
can photograph a vast plain with a mountain range that rises up behind it as one image, which is something that is 
not possible in Australia.” 
  
 


COSTUMES, HAIR & MAKEUP 







Another passionate Jane Campion collaborator is Costume Designer Kirsty Cameron, whose feature credits include 
the See-Saw Films production Slow West and the lauded New Zealand feature Whale Rider. She responded deeply 
to Campion’s script: “I loved its sparseness and yet its depth of character; and the way that costume plays such a big 
part in the construction of the characters. Rose, for example, undergoes a transformative journey from a working 
woman to the lady of the house, and through the fragility and insecurity that Phil instils in her, her clothes become 
something she uses as a façade. For Phil, his clothes are a construction of masculinity — they have an everyday, man 
of the earth feel to them — and are perhaps a way of covering up his true self,” says Cameron. 
  
“I also loved so many images from the script, they are so redolent and evocative,” she continues. “Whether it’s the 
wind rippling the rug in the hallway or Rose running after the Native American man Edward Napo, falling over at his 
feet and being carried back to the house with the beaded gloves on her hands, or Peter with his paper flowers. It 
was endlessly stimulating and exciting to be part of creating that world.” 
  
Cameron discovered in her research that cowboys of the era didn’t necessarily wear the kinds of hats and shirts 
usually associated with them, but also wore polo shirts with color and stripes. It was the beginning of the era when 
people, including cowboys, were buying clothes from catalogues rather than having them made. In the film, their 
wardrobe contrasts with the ochre tones of the landscape and the building. 
  
“Any color that came into our story was really through costume. There are all sorts of ways of controlling the feeling 
and the temperature of the storytelling with what colours you’re going to use or not use or how you design the 
costumes,” says Campion. “The cowboys each wear their gear in a slightly different way, such as the chaps that they 
wore. I really fell in love with the ‘sheepies,’ the sheepskin chaps that Phil wears. They are satyr-like and very sexy.” 
  
Hair and Makeup Designer Noriko Watanbe who has worked with Jane Campion for decades from The Piano to Top 
of the Lake: China Girl.  
 
Says Seghatchian, “Noriko is the queen of the wig and she did a magnificent job of styling all of our leads individually, 
but particularly in working with Kirsten through the different stages that her character Rose undergoes.” 
  


EDITING 
  
Editor Peter Sciberras, whose credits include David Michôd’s The King and The Rover, hewed as closely as possible 
to Campion’s singular vision while cutting the film. “My approach was to really understand how Jane saw the story 
and characters before making any many judgements or jumping to too many conclusions. There is so much between 
the lines in this film and so much humanity and that’s a complicated thing to express while keeping a focus on story,” 
he notes. “We wanted to retain all the richness in the characters and relationships while keeping the story moving 
and building with momentum and tension.”  
 
Sciberras captures that tension beautifully in a sequence that takes place in a barn at night between Phil and Peter 
(played by Cumberbatch and Smit-McPhee, respectively). “There is so much hiding in the shadows in that sequence. 
Everything begins to lean closer: There’s Phil rolling a smoke in a macro closeup, a very tactile shot that unfurls into 
a slow build that climaxes with the sensual gesture of Peter holding the cigarette to Phil’s lips. We used macro shots 
of rope plating to underline Phil’s desire and the sexual tension between them. And then we cut to the horses as a 
way to transition out of the sensuality into the morning light, but retain the mood and let it sit in the air. It’s a subtle 
power shift; a slow seduction all conveyed within the pauses and between the sparse dialogue.” 
 







“Jane has an amazing compassion for people and her characters. We’d talk at length about who all the characters 
really were and what it was they wanted and needed. We set out to tell a powerful and surprising story and that 
makes for unique rhythms and unexpected turns. There is a lot of speculation that the audience can be making 
during this film with so much going unsaid by the characters, it was incredibly important to give the audience just 
the right amount of time to think about the possibilities through the editing.” 
 
 


ORIGINAL SCORE 
Oscar-nominated composer and Radiohead guitarist Jonny Greenwood, who has previously scored films such as We 
Need to Talk About Kevin, There Will Be Blood, You Were Never Really Here, and Phantom Thread, worked remotely 
to score the film from his home in the UK due to COVID. 
  
“I’m lucky I got the chance to write and record this soundtrack.” says Greenwood. “Jane was open minded and very 
trusting — especially given that there were no real demos made of many of the ideas. The final recordings were 
often the first recordings.” Early ideas included using french horns in reverb for the landscape shots and an atonal 
mechanical piano that Greenwood says made “instant sense when put to picture” and ultimately embodied much 
of Rose’s descent into paranoia and alcoholism.  
  
According to Emile Sherman, “See-Saw had tried as a company to work with Jonny many times before, but it took 
Jane Campion to lure him. He really came on very early and by doing so was able to infuse his extraordinary tone 
throughout the process of making this film.”  
 
“The main thought I kept returning to was that this film is set in the modern era,” notes Greenwood. “It’s too easy 
to assume any cowboy story takes place in the 19th century. There is so much culture in Phil’s character. He’s well 
read and it isn’t hard to imagine his taste in music being — alongside his proficiency on the banjo — very 
sophisticated. The pleasure in a character this complex and emotionally pent-up, is that it allows for complexity in 
some of the music, as well as simpler, sweeter things for his contrasting brother. Bouncing between these two 
characters, musically, generated a lot of ideas. Throughout this, there was the gentle enthusiasm of Jane and her 
team — which was very inspiring, and all made for a really productive, enjoyable few months.”   
 
"Jane and I find Jonny’s music both original and emotional and we were excited to be able to work with him. We 
wanted his depth and his originality. His music serves as another voice, a character in its own right. His ideas were 
so inventive. Playing a cello as a banjo gave the score a unique quality, as did his decision to use an atonal piano for 
Rose’s descent. With the solo French horns and strings he also bought a beautiful aching quality and infused the film 
with a real sense of yearning,” says Seghatchian.    
 
 


FILMING DURING COVID 
Several weeks into production, with filming on the South Island completed and the company comfortably based at 
the studio sets in Auckland, the COVID pandemic would force a shut-down of the film that lasted four months. As 
New Zealand moved towards lockdown, Campion and the producers made fast, strategic decisions to restructure 
the schedule to complete scenes with some of the supporting actors. Their first priority was to ensure that all cast 
and crew were safe.   
  
At first, Campion came to terms with the possibility that the film would never be completed but, as time went by 
and New Zealand’s COVID strategy saw infection rates drop to zero, she and the producers began to consider that 







restarting might be an option. Some of the cast, including Benedict Cumberbatch, had chosen to stay in New Zealand 
rather than return home; others were able to return to New Zealand under strict quarantine regulations. 
  
Says Campion: “I think the lockdown actually enriched our project. It gave us a rest, a chance to drop more deeply 
into what we were doing and get some more perspective. I went back to the film a little more grateful for the 
opportunity. I felt everything and everybody were more precious.” 


 
 
  


ABOUT THE CAST 
  
Benedict Cumberbatch as Phil Burbank 
Academy Award nominee Benedict Cumberbatch has established himself as one of the most versatile actors of his 
generation with an array of emotionally searing and complex roles defining his body of work. Upcoming, he will be 
seen in Jane Campion’s THE POWER OF THE DOG for Netflix and Will Sharpe’s THE ELECTRICAL LIFE OF LOUIS WAIN 
for Amazon Studios. Additional upcoming films include Jon Watts’ SPIDER-MAN: NO WAY HOME for Columbia 
Pictures and DOCTOR STRANGE: IN THE MULTIVERSE OF MADNESS for Marvel.  
 
Most notably, he starred in THE IMITATION GAME for which he received an Academy Award, Golden Globe, BAFTA 
and SAG Award nomination. Additional notable film credits include DOCTOR STRANGE, THE MAURITANIAN and THE 
COURIER, both of which he also produced, 1917, 12 YEARS A SLAVE, WAR HORSE, ATONEMENT, THE HOBBIT, STAR 
TREK: INTO DARKNESS, BLACK MASS, AUGUST: OSAGE COUNTY, TINKER TAILOR SOLDIER SPY and THE OTHER 
BOLEYN GIRL.  
 
Notable television credits include SHERLOCK for which he won the Emmy Award for Leading Actor in a Drama Series, 
received three Emmy nominations, a Golden Globe nomination, three BAFTA TV Award nominations, two SAG Award 
nominations and three Critics Choice nominations, PATRICK MELROSE for which he received a BAFTA TV Award, 
Golden Globe nomination and Emmy Award nomination, THE HOLLOW CROWN, for which he received a BAFTA TV 
Award nomination, HAWKING, for which he earned a BAFTA TV nomination, SMALL ISLAND, for which he earned a 
BAFTA TV nomination, PARADE’S END, for which he received an Emmy nomination, and BREXIT: THE UNCIVIL WAR.  
Cumberbatch’s stage credits include FRANKENSTEIN, for which he received the Laurence Olivier Award and the 
Critics’ Circle Theatre Award, HEDDA GABLER, for which he received a Laurence Olivier Award nomination and won 
the Ian Charleson Award, and HAMLET, for which he earned his third Laurence Olivier Award nomination. 
   
Kirsten Dunst as Rose Gordon 
Kirsten Dunst is an American actress who has starred in over 40 films.  A true force in the industry, she has tackled 
all genres, both in front of and behind the camera, and to this day continues to produce unique and meaningful 
work.  She received her Star on the Hollywood Walk of Fame in 2019.     
   
In 1994, she made her breakthrough performance alongside Brad Pitt and Tom Cruise in Interview with the Vampire 
earning her a Golden Globe nomination for Best Supporting Actress at the age of 12.   
   
In the following years, Dunst continued starring in a series of big screen projects, including Jumanji opposite Robin 
Williams; cult classic Drop Dead Gorgeous, the rebellious Lux Lisbon in Sofia Coppola’s The Virgin Suicides, and Dick 
opposite Michelle Williams.  Perhaps her most iconic role was that of Torrance Shipmen in the hit comedy Bring it 
on.  







   
In 2002, Dunst starred alongside Tobey Maguire as Mary Jane Watson in the hit blockbuster trilogy Spider Man, 
directed by Sam Raimi.  She went on to land roles in such films as Eternal Sunshine of the Spotless Mind, and in Sofia 
Coppola’s historical drama Marie Antoinette.     
   
In 2011, Dunst won the Best Actress Award at the Cannes Film Festival for her performance as Justine in Lars von 
Trier’s drama MELANCHOLIA.  
   
In 2015, Dunst starred as Peggy Blumquist in the second instalment of the critically acclaimed FX crime comedy-
drama Fargo, for which she won a Critics’ Choice Award and received both Golden Globe and Emmy Award 
nominations.   
   
In 2016, she starred in Theodore Melfi’s Hidden Figures, which later went on to win a SAG Award for Outstanding 
Performance by a Cast in 2017.  That same year, she teamed up with Sofia Coppola for a third time for The Beguiled, 
starring alongside Colin Farrell, Nicole Kidman, and Elle Fanning.     
   
Dunst can last be seen in Showtime’s dark comedy On Becoming A God in Central Florida produced by Grant Heslov 
and George Clooney.    
   
Jesse Plemons as George Burbank 
Born on April 2, 1988 in Dallas, TX, Jesse Plemons received an early start as an actor, making his debut at age three. 
His natural talent helped him land the role that would shape the early part of his career, the breakout role in Friday 
Night Lights.  Cast as Landry Clarke, Plemons was a fan favourite on this Emmy Award-winning show. 
  
Following the conclusion of Friday Night Lights, Plemons appeared in a number of films, including roles in the films 
Battleship (2012), Paul (2011) and Observe and Report (2009).  Additionally, he was cast in the final two seasons of 
the acclaimed show Breaking Bad (AMC, 2008-2013). There he played Todd Alquist and was recognised by IGN as 
2013's best TV villain. He then appeared opposite Phillip Seymour Hoffman in Paul Thomas Anderson's critically 
lauded drama, The Master. 
  
In 2015, he appeared as Kevin Weeks in Black Mass, the Whitey Bulger biopic opposite Johnny Depp, in Bridge of 
Spies, Steven Spielberg's Cold War drama, as Floyd Landis in Stephen Frears' cycling film The Program, as well as in 
Season 2 of the Golden Globe award-winning show Fargo for which he was nominated for an Emmy and won a 
Critic's Choice Award. 
  
Jesse was nominated for a Spirit Award for his work in Other People.  The Discovery, a sci-fi film also starring Riley 
Keough, Rooney Mara, Jason Segel, and Robert Redford premiered at Sundance in 2017 soon to be followed by Scott 
Cooper's Hostiles with Rosamund Pike, Wes Studi, and Christian Bale. 
  
He then performed in the hit comedy Game Night starring opposite Jason Bateman and Rachel McAdams as well as 
Steven Spielberg's The Post with Tom Hanks and Meryl Streep.  Jesse was then nominated for an EMMY for his work 
in the critically acclaimed Black Mirror. Recently he finished production in Martin Scorsese's The Irishman alongside 
Robert DeNiro, Al Pacino, and Joe Pesci. 
  
Jesse starred in the Netflix feature El Camino, a revival of the hit FX show Breaking Bad, where he reprised his role 
of Todd. 







  
Jesse's upcoming credits include starring in Disney's Jungle Cruise alongside Dwayne Johnson and Emily Blunt. As 
well as joining Keri Russell in Scott Cooper's newest film Antlers, produced by Guillermo Del Toro, and as Charlie 
Kaufman's movie I'm Thinking of Ending Things. 
  
Jesse can currently be seen starring opposite Daniel Kaluuya and LaKeith Stanfield in the Feature Film Judas and the 
Black Messiah directed by Shaka King. 
  
  
Kodi Smit-McPhee as Peter Gordon 
Born in 1996 in Adelaide, Australia, Kodi Smit-McPhee started acting at the age of 9. He dropped out of high school 
in his first year to pursue acting and currently resides in Los Angeles as does his father Andy McPhee and sister 
Sianoa Smit-McPhee, who are also actors. 
  
Smit-McPhee is known for his roles in The Road, Let Me In, Dawn of the Planet of the Apes, X-Men: Apocalypse, and 
the lead role in the prehistoric film Alpha.  Smit-McPhee is a master of emotion and is deeply entrenched in 
philosophy, freemasonry and creative artistic expression. 
   
Thomasin McKenzie  as Lola 
Thomasin McKenzie is a veritable star on the rise, with major roles completed including 
 in the psychological thriller Old, written, directed and produced by M. Night Shyamalan. 
 She also stars in the upcoming Last Night in Soho, written, directed and produced by Edgar Wright. 
  
McKenzie completed production on The Justice of Bunny King, alongside Essie Davis. She is also attached to play 
American ballet dancer Joy Womack in the biopic Joika. Womack is only the second American to graduate from 
Moscow’s infamously tough Bolshoi Ballet Academy. 
  
McKenzie also appeared opposite Amy Ryan in the Netflix feature film Lost Girls, directed by Liz Garbus and she co-
starred in Taika Waititi’s acclaimed film Jojo Rabbit opposite Scarlett Johansson, Sam Rockwell and Roman Griffin 
Davis, which premiered at the Toronto Film Festival, and was also seen in David Michod’s Netflix historical drama 
The King opposite Timothee Chalamet, Joel Edgerton and Robert Pattinson. 
  
In 2018, McKenzie gained distinction for her starring role opposite Ben Foster in the critically acclaimed Bleecker 
Street film Leave No Trace, directed by Debra Granik (Winter’s Bone). The film first premiered at the 2018 Sundance 
Film Festival to global critical acclaim, and also screened at the 2018 Cannes Film Festival. 
   
Previous film credits include The Hobbit – Battle of the Five Armies, Lucy Lewis Can’t Lose, Bright Summer Night and 
the short film The Boyfriend Game by Australian filmmaker Alice Englert. This short was selected for the Generation 
K section of the 2015 Berlin Film Festival.  
   
On the small screen, at 13 years old, McKenzie garnered praise for her performance as rape victim Louise Nicholas 
in the award-winning New Zealand television drama Consent: The Louise Nicholas Story. 
   
Genevieve Lemon as Mrs. Lewis 
In 1988, Genevieve created the role of Sweetie in Jane Campion's premiere feature of the same name. It was selected 
for Competition in Cannes and The New York Film Festival in the following year. She has worked with Jane many 







times since, including roles in The Piano and The Top of The Lake. Other film credits include Acute Misfortune, The 
Dressmaker, Billy’s Holiday, Holy Smoke, Soft Fruit, Suburban Mayhem, The Water Diary and Ladies in Black. 


Genevieve was in the Sydney premiere and the London seasons of Working Title’s production of Billy Elliot the 
Musical, for which she won Helpmann, Sydney Theatre Critics, and Green Room Awards for actress in a leading role. 
She was also in the Australian premieres of Priscilla, Queen of the Desert the Musical, Steaming, and Steel Magnolias, 
along with, for the Hayes Theatre Company, Violet, Melba, and Caroline or Change. 


Other theatre credits include, for Belvoir St Theatre: A Taste of Honey, The Blind Giant Is Dancing, The Death Of A 
Salesman and Seventeen; for the Ensemble Theatre: Folk, Diplomacy, Who’s Afraid of Virginia Woolf, Tribes, Broken 
Glass; for Sydney Theatre Company: The Hanging, The Girl Who Saw Everything, Hanging Man, Harbour, Hay Fever, 
Merrily We Roll Along, Miracle City, Morning Sacrifice, Noises Off, Once In a Lifetime, The Recruit, The Republic of 
Myopia, Summer Rain, Victory, Summer Rain; for Melbourne Theatre Company: Piaf, Summer of The Seventeenth 
Doll, The Venetian Twins; for Griffin: The Homosexuals or ‘Faggots’, The Big Picture, and Crocodile Infested Waters. 


Genevieve’s television credits include: Frayed, Heartland, Neighbours, Prisoner, Rake, Redfern Now, The Secret River, 
Three Men and a Baby Grand, Top of the Lake (Equity Ensemble Award), and a special guest starring role on Home 
and Away. 


Genevieve has sung on cabaret stages over the world and released a live album of her Sydney Opera House concert, 
Angels in the City. She also performed in many incarnations of The Wharf Revue and shows at the legendary Tilbury 
Hotel. 


 Genevieve has also more recently filmed the ABC drama Here Out West and Stan’s Eden. 


Frances Conroy as The Old Lady 
Frances Conroy is a graduate of the Juilliard Drama Division and a member of The Acting Company. She is best known 
for her work as 'Ruth Fisher' on Six Feet Under, for which she won a Golden Globe and three Screen Actors Guild 
Awards. She also appeared as the older version of the character ‘Moira O’Hare' on season one of the television 
anthology series American Horror Story, which garnered Frances her first Saturn Award for Best Supporting Actress 
on a Television nomination, as well as an Emmy nomination for Outstanding Supporting Actress in a Miniseries or a 
Movie.  


She recently won a Tony Award nomination for her performance in the Broadway hit The Ride Down Mt. Morgan. 
Her other Broadway credits include Ring Round the Moon, The Little Foxes, The Rehearsal (Drama Desk Nominee), 
Broken Glass, In the Summer House (Drama Desk Nominee) and The Secret Rapture (Drama Desk Nominee). Conroy's 
numerous Off- Broadway plays include Othello, for which she received a Drama Desk Nominee. 


She currently appears as 'Dawn' on the Hulu original series Casual, as well as ‘Natalie’ on Spike TV’s The Mist. 
Recently, Frances was on the Hulu series, Castle Rock, as well the Netflix series, Dead To Me. She can also be seen in 
the Todd Phillips film, Joker, as the role of ‘Penny Fleck’ alongside Joaquin Phoenix, and will soon be reprising her hit 
roles in the upcoming season of American Horror Story. 


Peter Carroll as The Old Gent 
Peter’s distinguished career has spanned over 90 productions and 40 years. He continues to work in musical theatre, 
new Australian texts and the classics. He has worked for most of the major theatre companies in Australia including, 
STC, QTC, Belvoir, STCSA, Bell Shakespeare, and Opera Australia. 







His film and television career has been extensive here in Australia and internationally. TV credits include titles such 
as Aftertaste, The Letdown, Bloom, and Rake. Film credits include Sleeping Beauty, Chant of Jimmie Blacksmith and 
Crazy Rich Asians. 


Peter has won many awards including Green Room Awards, a Helpmann Award, a Sydney Theatre Critics’ Circle 
Award and an Honorary Doctorate of Creative Arts. Peter is the recipient of the Media Arts & Entertainment 
Alliance’s Lifetime Achievement Award; and he continues to be a proud supporter of the union. 


Keith Carradine as Governor Edward 
Keith Carradine has over sixty feature films and more than thirty cable and network television movies to his credit. 
He is an Academy Award-winning singer / songwriter with two albums and a hit single. He has starred in a half dozen 
Broadway productions. 


Born in San Mateo, California, the son of the late John Carradine (veteran actor and father of acting brothers David 
and Robert) and actress Sonia Sorel, daughter of Henry Robert Henius and granddaughter of Max Henius, the Danish-
born founder of Rebild National Park in Denmark. 


Keith grew up in California. He began to develop his musical skills early on playing guitar and piano in a band made 
up of high school friends. He went on to attend Colorado State University in Ft. Collins, CO. 


In March 1969, Keith was cast in the Broadway Musical Hair and spent a year in New York ultimately playing the 
principal role of Claude. 


After returning to Los Angeles in 1970, Keith landed the part of a young gunslinger in A Gunfight with Kirk Douglas 
and Johnny Cash. He followed this with an important role in Robert Altman's McCabe and Mrs. Miller with Warren 
Beatty and Julie Christie, and his first starring role in Emperor of The North with Lee Marvin and Ernest Borgnine. He 
then went on to star in the Altman classics Thieves Like Us (1973) and Nashville (1975). During the filming of Thieves 
Like Us, Altman became aware of Carradine's singing and songwriting talents and incorporated several of his 
compositions into the Nashville film and soundtrack, including “It Don’t Worry Me” and “Honey Won’t You Let Me 
Be Your Friend”. His song “I'm Easy”, which he performed in the memorable Exit Inn sequence, won an Academy 
Award and a Golden Globe Award for Best Song in a Motion Picture in 1975. His single recording of the song on David 
Geffen’s Asylum records made the Top Ten on the Billboard national charts. He released two LP albums on Asylum 
– “I'm Easy” and “Lost and Found”. 


One highlight of Carradine’s career is a quartet of films directed by close friend and Altman protege Alan Rudolph. 
These were Welcome to L.A., Choose Me, Trouble in Mind and The Moderns. Another of Keith's talents was unveiled 
when he painted several canvases for The Moderns including one that became the film's poster. Keith and Alan 
recently reunited for Alan’s latest oeuvre Ray Meets Helen also starring Sondra Locke. 


Keith also composed the end-title song “Northern Light” for the Icelandic Film Falcons in which he starred, and 
recorded it in Reykjavik with members of Sigur Ros. He also co-wrote and performed with Nanci Griffith "Our Very 
Own", the end-title song for the film Our Very Own in which he co-starred opposite Allison Janney and Jason Ritter. 


Other notable films include Ridley Scott's directorial debut The Duellists, Louis Malle's Pretty Baby, and Walter Hill's 
The Longriders and Southern Comfort, as well as A Thousand Acres with Michelle Pfeiffer and Jessica Lange and Two 
Days in the Valley. 







Most recently he starred alongside Daniel Craig and Harrison Ford in Cowboys and Aliens, and opposite Casey Afleck 
and Rooney Mara in Ain’t Them Bodies Saints. He also recently appeared in Terence Davies’ A Quiet Passion, the 
story of Emily Dickenson, opposite Cynthia Nixon and Jennifer Ehle, Old Man And The Gun with Robert Redford, 
Casey Afleck and Sissy Spacek. 


On television Keith appeared in season one of the FX series Fargo opposite Billy Bob Thornton and Martin Freeman 
and as President Conrad Dalton in the CBS Series Madam Secretary opposite Tea Leoni. He also recurred in The Big 
Bang Theory as Penny’s Dad Wyatt. Other major television roles include Special Agent Frank Lundy in Showtime’s 
Dexter, and Wild Bill Hickock in the HBO series Deadwood. He has just joined the cast of Fear The Walking Dead for 
its 7th season. 


In legitimate theatre, in 1982 Keith returned to Broadway to appear with Jessica Tandy and Hume Cronyn in Foxfire. 
For his performance as the couple's prodigal son -- a country music star -- Carradine received an Outer Critics Circle 
Award. 


Keith’s next trip to Broadway was to create the role of Will Rogers in The Will Rogers Follies, the smash hit musical 
that opened at the restored Palace Theatre May 1, 1991. He was nominated for a Tony Award as Best Lead Actor in 
a Musical. The show won six Tonys--including Best Musical--and a Grammy Award for Best Musical Show album. 
After a year of performances on Broadway, Keith led the national touring company of The Will Rogers Follies across 
America, performing in 28 cities over the next twelve months. 


In 2005 he performed the role of George W Bush in the American debut of David Hare's play Stuff Happens at Los 
Angeles' Mark Taper Forum. In the summer and fall of 2006 he played charming rogue Laurence Jameson in the 
smash Broadway musical Dirty Rotten Scoundrels at the Imperial Theatre in New York. In February 2010 he appeared 
at NY’s New Group / Acorn Theatre in its revival of A Lie Of The Mind by Sam Shepard and directed by Ethan Hawke, 
for which he received a nomination for the Lortel Award for performance by a featured actor in a play. In 2013 he 
appeared again on Broadway in Hands On A Hardbody for which he received his second Tony Award Nomination. 


More recently he limned the role of Ben Rumson in the New York City Centre Encores Production of Lerner and 
Loewe’s Classic Paint Your Wagon. 


  
  


ABOUT THE FILMMAKERS 
  
Jane Campion (Writer/Director/ Producer) 
The first female director to win the Palme D’Or for Best Film (for THE PIANO) at the 1993 Cannes Film Festival and 
one of only seven women ever to be nominated for the Academy Award for Best Director, Jane Campion returns to 
feature film with THE POWER OF THE DOG, starring Benedict Cumberbatch, Kirsten Dunst, Jesse Plemons and Kodi-
Smit McPhee. 
  
Jane wrote and directed THE PIANO which received more than 30 international awards and nine Academy Award® 
nominations winning three awards including Best Screenplay.  Other awards include Best Director from The New 
York Film Critics Circle, The Los Angeles Film Critics Association, Australian Film Critics and nominations as Best 
Director from the Directors Guild of America, BAFTA and Great Britain's Guild of Regional Film Writers. The film won 
Best Picture at the AFI Awards. 
  







Jane’s short film Peel also won the Palme D’Or at the 1986 Cannes Film Festival. She directed numerous award-
winning short films before making her feature debut with Sweetie, which premiered In Competition at Cannes. The 
film won the George Seoul Prize in 1989 for Best Foreign Film, the Los Angeles Film Critics' New Generation Award, 
the American Spirit of Independence Award for Best Foreign Feature and the Australian Critics Award for Best Film, 
Best Director and Best Actress. 
  
An Angel at My Table premiered at the Venice Film Festival in 1990 where it won seven prizes, including The Silver 
Lion. It won the American Spirit of Independence Award, gathered prizes at the Toronto and Berlin Film Festivals 
and was voted most popular film at the 1990 Sydney Film Festival. 
  
Jane’s feature films include The Portrait of a Lady which closed the Venice Film Festival in 1996, was nominated for 
two Academy Awards® and garnered the Francesco Pasinetti Award for Best Film by the National Union of Film 
Journalists;  Holy Smoke (co-written with her sister Anna) and screened at Venice Film Festival, was nominated for 
Golden Lion and won Elvira Notari Prize; In The Cut (co-written with Susanna Moore) premiered at Toronto 
International Film Festival and opening the London Film Festival;  Bright Star (writer/director) which screened in 
Official Competition in Cannes in 2009.   Jane wrote and directed two short films, The Water Diary (2005), developed 
with the United Nations Development Program in order to promote the Millennium Development Goals campaign 
launched by Kofi Annan in 2000, and The Lady Bug (2006) commissioned by the Cannes Film Festival as a tribute to 
cinema for their 60th anniversary. 
  
In 2012 Jane completed Top of the Lake, a six-hour miniseries for the BBC and The Sundance Channel which she 
created and wrote with her long-time collaborator, Gerard Lee.  Jane also executive produced and directed three of 
the six episodes. Top of the Lake was the first television miniseries to screen at the Sundance and Berlin Film Festivals.  
It received eight Emmy Award nominations and won for Outstanding Cinematography for a Miniseries or Movie. 
Elisabeth Moss won Golden Globe for Best Performance by an Actress in a Miniseries or a Motion Picture Made for 
Television. The miniseries also received recognition at BAFTAs, Screen Actors Guild Awards, Critics Choice Television 
Awards and PGA Awards.   Jane created and teamed up with Gerard Lee to write Top of the Lake China Girl which 
went to air in 2017.  Jane executive produced and directed two of the six episodes. The series screened at Cannes 
Film Festival as part of their 70th anniversary celebrations. 
  
Jane was President of the International Jury of the 54th Mostra Internazionale d’Arte Cinematografica (Venice Film 
Festival). In 1997. She was awarded the Carosse D’or Prize by Societe de Realisateurs de Film in recognition of 
“innovative qualities, courage and independent mindedness” presented on the opening of Director’s Fortnight at 
the Cannes Film Festival in 2013. She was the President of the Jury at the 67th Festival de Cannes and was awarded 
the Legion of Honour from the French Cultural Minister in 2014.  In 2016 Jane was appointed A Dame Companion of 
New Zealand Order of Merit and in 2019 she joined the World Cinema Dramatic Jury at Sundance Film Festival. 
  
Iain Canning and Emile Sherman (Producers) 
See-Saw Films is a world leading film and television production house, founded in 2008 by Academy Award®, BAFTA 
and Emmy winning producers Iain Canning and Emile Sherman, with offices in London and Sydney. 
  
See-Saw produced the six-time Academy Award® nominated Lion, starring Dev Patel, Nicole Kidman and Rooney 
Mara, as well as The King’s Speech, which was nominated for twelve and won four Academy Awards® in 2011 
including Best Motion Picture. Recent projects include Widows directed by Steve McQueen and starring Viola Davis 
and Ammonite, written and directed by Francis Lee, starring Kate Winslet and Saoirse Ronan. Upcoming film projects 







include Operation Mincemeat, directed by John Madden and starring Colin Firth, Matthew Macfadyen and Kelly 
Macdonald; The Unknown Man starring Joel Edgerton and Sean Harris. 
  
See-Saw’s first television series was the multi-award winning first season of Jane Campion’s Top of the Lake. Campion 
returned with Top of The Lake: China Girl starring Elisabeth Moss, Nicole Kidman and Gwendoline Christie which 
premiered at the 2017 Cannes Film Festival and was nominated for a Golden Globe.  State of the Union, written by 
Nick Hornby, directed by Stephen Frears and starring Rosamund Pike and Chris O’Dowd had its world premiere at 
the Sundance Film Festival 2019 and won three Emmy Awards. Recent projects include Samantha Strauss’ The End 
for Foxtel, Sky Atlantic and Showtime, starring Harriet Walter and Frances O’Connor. Upcoming projects include The 
North Water for BBC Two written and directed by Andrew Haigh, starring Colin Farrell, Jack O’Connell and Stephen 
Graham; Slow Horses for Apple TV+, starring Gary Oldman; a second season of State of the Union written by Nick 
Hornby, directed by Stephen Frears and starring Brendan Gleeson, Patricia Clarkson and Esco Jouléy; The Essex 
Serpent for Apple TV+ to be directed by Clio Barnard, starring Claire Danes and Tom Hiddleston; and Heartstopper 
for Netflix, to be directed by Euros Lyn. 
  
Tanya Seghatchian (Producer) 
Tanya Seghatchian is a British Film and TV Producer and the co-founder of Brightstar, a London based production 
company (with THE POWER OF THE DOG Executive Producer John Woodward). Tanya produced Pawel Pawlikowski’s 
feature Cold War which won the Best Director Palme at Cannes. She began her career in film by playing a pivotal 
role on the Harry Potter film franchise. She brought the books into Heyday Films, developing and producing the first 
four Potter films for Warner Bros, with David Heyman, J.K Rowling, Steve Kloves and directors Chris Columbus, 
Alfonso Cuaron and Mike Newell. She went on to run the government backed film production and development 
funds in the UK at the British Film Institute /UKFC, where she invested in both Jane Campion’s Bright Star and See 
Saw’s The King’s Speech. She was also responsible for investing in a generation of award-winning UK filmmakers 
including Andrea Arnold, Armando Iannucci, James Marsh, Lynne Ramsay, Steve McQueen, Jonathan Glazer and 
Martin McDonagh. Her Television work includes Executive Producing Peter Morgan’s Netflix TV drama series The 
Crown. 
 
Roger Frappier (Producer) 
Roger studied film at the London School of Film Technique under the great English director Lindsay Anderson, 
following the IF film production process. He became passionate about fiction at an early age, working with Robert 
Altman on the American film Nashville. 
Since starting out as a producer in the 1980s, Frappier has worked with most of the leading directors in Canada and 
abroad, in addition to discovering the talent of many young filmmakers. He has worked with Denys Arcand, Jean-
Claude Lauzon, Denis Villeneuve, Gilles Carle, Jacques Leduc, Eliseo Subiela, André Forcier, Dai Sijie, Manon Briand, 
Jean-Philippe Duval, Jean-François Pouliot, Michel Boujenah, Robin Aubert, Lyne Charlebois, Santiago Amigorena, 
Mathieu Roy, Don McKellar, Kim Nguyen, François Girard and Jane Campion. 
  
Roger Frappier is one of Canada's elite producers, having produced more than 50 films over the past forty years. He 
is also the only Canadian producer to have won three "Golden Reels" for best domestic box office receipts and four 
"Genies" for best Canadian film. Two of his films have been nominated for Oscars for Best Foreign Language Film, in 
addition to numerous major awards at international festivals. 
  
His productions The Decline of The American Empire, Night Zoo, Jesus of Montreal, Ding & Dong the Film, Life after 
Love, The Grand Seduction are still among the top box office hits in Quebec. 
  







In 1996, Roger Frappier was made a Chevalier de l'Ordre des Arts et des Lettres of France by the Minister of Cultural 
Affairs Jack Lang. In 1998, the Cannes Film Festival honoured him in the “Hommage aux producteurs” series, where 
he was featured along with ten other producers from around the world. In 1999, he was awarded the Albert-Tessier 
Prize for his life's work. In 2010, he was made an Officer of the National Order of Quebec by Premier Minister Jean 
Charest. In 2016, he won the Producer of the Year Award from the Canadian Media Producers Association (CMPA) 
at TIFF and in 2017, he was named Companion of the Arts and Letters of Quebec. 
  
Ari Wegner (Director of Photography) 
Ari Wegner is a cinematography graduate of the Victorian College of the Arts School of Film and Television. In her 
graduating year she attended the Budapest Cinematography Masterclass in Hungary and in 2009, the Berlinale 
Talent Campus as part of the 2009 Berlin International Film Festival. 
  
Her cinematography work extends from feature length drama to short films, music videos, commercials and 
documentaries. Her films have screened at numerous international film festivals including Cannes, Berlin, Sundance, 
Rotterdam, Tribeca, Locarno, New York, London and Melbourne. 
  
Her debut feature film Matière Grise (2011) premiered at Tribeca Film Festival. She went on to shoot the TV Drama 
The Kettering Incident for Foxtel, receiving an AACTA nomination for Best Cinematography in Television in 2016. That 
same year, Ari was Director of Photography on the BAFTA nominated Lady Macbeth, winning Best Cinematography 
at the 2017 British Independent Film Awards. 
  
Most recently, Ari shot Zola, which was nominated for the Grand Jury Prize at Sundance. Other credits include Justin 
Kurzel’s True History of the Kelly Gang and the TV series The Girlfriend Experience, based on Steven Soderbergh’s 
2009 film of the same title. 
  
Grant Major (Production Designer) 
Grant Major is an acclaimed production designer for feature films, TV commercials and events. 
  
Grant’s film work began as art director for Other Halves (1984) followed in 1989 with the role of production designer 
on An Angel at My Table and, in 1992, on Jack Be Nimble. In 1993, he was approached by Peter Jackson to work on 
Heavenly Creatures and, in 1995 on The Frighteners. His collaboration with Jackson on The Lord of the Rings trilogy 
and King Kong resulted in a run of international accolades, including an Academy Award for Return of the King. 
Grant’s other feature film credits include Whale Rider, Green Lantern and, most recently, the live action remake of 
Mulan, set to be released in July.  
  
Grant holds an honorary Doctorate of Arts and Design from Auckland University of Technology. In 2005 he was 
bestowed the New Zealand Order of Merit for his services to the New Zealand Film industry and he has received 
numerous accolades from the international film community. 
  
Kirsty Cameron (Costume Designer) 
Kirsty Cameron is a costume designer and production designer with a celebrated Film and Television career both in 
her home country, New Zealand, and abroad. 
Kirsty has worked on films such as In My Father’s Den, No. 2, Sundance Favourite Slow West, starring Michael 
Fassbender and Kodi Smit-McPhee, and the acclaimed Whale Rider, for which she won best costume design at the 
2003 New Zealand Film and TV awards. In 2006, Kirsty was again the recipient of a New Zealand Film and TV award 
for her work on Perfect Creatures. 







Kirsty has also written and directed short films and has designed costumes for theatre and for New Zealand 
dancer/choreographer Douglas Wright. 
  
Noriko Watanabe (Hair & Makeup Designer) 
Noriko Watanabe is an award-winning Hair and Makeup Designer who has made an extensive contribution to the 
film and television industry. 
  
Her credits include Piano, Memoirs of a Geisha, Muriel’s Wedding, Top of the Lake and Top of the Lake China Girl, 
Silence, Kill Bill, Gangs of New York, Hacksaw Ridge, My Best Friend’s Wedding, Aquaman, Taken, The Grey, Cold 
Pursuit, The Other Man, Spiderman 2, Eternal Sunshine of the Spotless Mind and many more. In this capacity, she 
has worked with the likes of Liam Neeson, Nicole Kidman, Kate Winslet, Andrew Garfield, Benedict Cumberbatch, 
Kirsten Dunst and directors including Quentin Tarantino, Martin Scorsese, Michel Gondry, Sam Raimi and Mel 
Gibson. 
In 2006 she was BAFTA nominated for Memoirs of a Geisha. In 2016, she won the Hollywood Film Hair and Makeup 
of the year Award for Hacksaw Ridge. 
  
Peter Sciberras (Editor) 
Peter Sciberras has collaborated with director David Michôd on three films The Rover, The King and War Machine, 
and he has been nominated for four Australian Academy of Cinema and Television Arts (AACTA) Awards, including 
for Hail, directed by Amiel Courtin-Wilson.  He has also edited episodes of the television series Mr Inbetween and 
several short films, including the Cannes International Film Festival-selected Meathead. 
 
Jonny Greenwood (Composer) 
Jonny Greenwood is best known as the lead guitarist of the band Radiohead whom he joined whilst still at school.  
He started to study psychology and music at Oxford Brookes University, but only finished his first term before leaving 
to sign a six-album deal with EMI, and start his recording career with Radiohead.  Radiohead have realised 
phenomenal success over the past decade, with multi-platinum album sales and an ever growing worldwide 
following. 
  
Greenwood is no stranger to classical music, though.  His musical interests included Messiaen and Ligeti and he 
started out as a viola player.  He plays several other instruments too, including piano, recorder and harmonica, and 
has a particular love for the ondes martenot.  To date Greenwood has penned a number of “classical” works: smear 
(two ondes martenots and ensemble), Popcorn Superhet Receiver (string orchestra) Doghouse (string trio and large 
orchestra) and 48 Responses to Polymorphia (48 strings), Water (chamber orchestra) and Horror vacui (solo violing 
and 68 strings). 
  
smear, commissioned by the FuseLeeds festival, was premiered there in March 2004 by the London Sinfonietta.  In 
March 2005 Greenwood was Featured Composer at the South Bank Centre’s cutting-edge Ether Festival, where the 
revised version of smear was performed by the London Sinfonietta in the Royal Festival Hall, one of its’ two sell-out 
concerts there. It was later released on CD on the London Sinfonietta Label as part of their Jerwood Series.  
  
In 2004, Greenwood was made Composer in Residence with the BBC Concert Orchestra.  The first fruit of this 
association was Popcorn Superhet Receiver, a BBC commission, premiered by the BBC Concert Orchestra and Robert 
Ziegler in April 2005.  The piece was inspired by radio static and the extended, dissonant chords of Polish composer 
Penderecki’s Threnody for the Victims of Hiroshima.  Popcorn Superhet Receiver won the BBC Radio 3 Listeners’ 
Award at the 2006 British Composer Awards and, as part of the award, Greenwood received funding from the PRS 







Foundation towards the commission of a new orchestral work, Doghouse, which was premiered by the BBC Concert 
Orchestra and Robert Ziegler in February 2010.  Water was a commission from the Australian Chamber Orchestra, 
and toured worldwide by them in 2014. His violin concerto Horror vacui was commissioned by the BBC and 
premiered at the 2019 BBC Proms by Daniel Pioro with BBC National Orchestra of Wales, BBC Proms Youth Ensemble 
and Hugh Brunt. It subsequently won 2020 The Ivors Composer Award for Large-Scale Composition. 
  
Sections of Popcorn Superhet Receiver were later worked into his soundtrack for the Oscar-winning Paul Thomas 
Anderson film There Will Be Blood (2007) – the soundtrack itself controversially declared ineligible for an Oscar as 
“the majority of the music was not composed specifically for the film.”  However, Greenwood went on to scoop Best 
Film Score award at the 2007 Evening Standard British Film Awards, and Critics’ Choice Award for Best Composer by 
the Broadcast Film Critics Association of the USA. Subsequent film credits include Tran Anh Hung’s Norwegian Wood, 
based on the novel by Haruki Murakami, Lynne Ramsay’s We Need To Talk About Kevin, and the Paul Thomas 
Anderson films The Master and Inherent Vice. 
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