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Short	Synopsis	
	
Set	on	 the	unforgiving,	 squalid	 streets	of	Victorian	London	 in	1880,	our	 tale	begins	 in	 the	
baroque,	 grandiose	 music	 hall	 where	 the	 capital's	 most	 renowned	 performer	 Dan	 Leno	
(Douglas	 Booth)	 takes	 to	 the	 stage.	 The	 whimsical	 thespian	 performs	 a	 monologue,	
informing	 his	 dedicated	 audience	 of	 the	 ghastly	 fate	 of	 a	 young	 woman	 who	 had	 once	
adorned	 this	 very	 stage,	 his	 dear	 friend	 Elizabeth	 Cree	 (Olivia	 Cooke);	 for	 the	 beguiling	
songstress	 is	 facing	 up	 to	 her	 forthcoming	 death	 by	 hanging,	 having	 been	 accused	 of	
murdering	 her	 husband	 John	 Cree	 (Sam	 Reid).	 Lizzie's	 death	 seems	 inevitable,	 until	
Detective	Inspector	John	Kildare	(Bill	Nighy)	is	assigned	to	the	case	of	the	Limehouse	Golem	
–	 a	 nefarious,	 calculating	 serial	 killer,	 murdering	 innocent,	 unconnected	 victims,	 leaving	
behind	barely	identifiable	corpses	–	and	his	distinctive	signature	in	blood.		All	is	not	what	it	
seems	and	everyone	is	a	suspect	and	everyone	has	a	secret.		
	
	
Long	Synopsis	
	
Set	on	 the	unforgiving,	 squalid	 streets	of	Victorian	London	 in	1880,	our	 tale	begins	 in	 the	
baroque,	 grandiose	 music	 hall	 where	 the	 capital's	 most	 renowned	 performer	 Dan	 Leno	
(Douglas	 Booth)	 takes	 to	 the	 stage.	 The	 whimsical	 thespian	 performs	 a	 monologue,	
informing	 his	 dedicated	 audience	 of	 the	 ghastly	 fate	 of	 a	 young	 woman	 who	 had	 once	
adorned	 this	 very	 stage,	 his	 dear	 friend	 Elizabeth	 Cree	 (Olivia	 Cooke);	 for	 the	 beguiling	
songstress	 is	 facing	 up	 to	 her	 forthcoming	 death	 by	 hanging,	 having	 been	 accused	 of	
murdering	her	husband	John	Cree	(Sam	Reid).	
	
Lizzie's	death	seems	inevitable,	until	Detective	Inspector	John	Kildare	(Bill	Nighy)	is	assigned	
to	 the	 case	 of	 the	 Limehouse	 Golem	 –	 a	 nefarious,	 calculating	 serial	 killer,	 murdering	
innocent,	 unconnected	 victims,	 leaving	 behind	 barely	 identifiable	 corpses	 –	 and	 his	
distinctive,	signature	in	blood.		
	
Partnered	alongside	the	 loyal	George	Flood	(Daniel	Mays),	Kildare	 is	aware	that	he's	been	
set	up	as	a	scapegoat	on	the	seemingly	insurmountable	case,	as	he's	expendable	in	the	eyes	
of	the	Scotland	Yard.	But	he	remains	determined	to	catch	the	elusive	killer,	and	with	John	
Cree	emerging	as	the	prime	suspect,	Kildare	knows	that	if	he	can	prove	this	to	be	the	case,	
not	only	will	he	have	found	the	Golem	–	but	it	could	be	the	lone	nugget	of	information	that	
prolongs	 the	 life	 of	 the	 poor,	 young	 Lizzie,	 who	 the	 Inspector	 has	 grown	 rather	 fond	 of	
during	his	interrogations.		
	
Lizzie	had	always	dreamt	of	being	a	performer,	and	following	her	mother's	death	she	set	off	
straight	 for	 the	music	 hall,	 a	wide-eyed	 teenager	who	 befriends	 the	 owner	 and	 compère	
affectionately	 known	 as	 Uncle	 (Eddie	Marsan),	 only	 to	 build	 up	 an	 unbreakable,	 platonic	
kinship	 with	 the	 effervescent	 Dan	 Leno.	 She	 gradually	 emulates	 the	 performer	 too,	
becoming	a	star	of	the	stage	in	her	own	right.	
	
It's	there	she	meets	John,	a	budding	playwright	who	falls	for	Lizzie,	much	to	displeasure	of	
fellow	 performer	 Aveline	 Ortega	 (Maria	 Valverde),	 who	 bears	 a	 grudge	 that	 knows	 no	
bounds.	As	John	works	tirelessly	on	a	new	production	called	Misery	Junction,	an	unspoken	



 4 

pact	is	formed,	for	Lizzie	takes	his	hand	in	marriage	in	exchange	for	the	leading	role.	Leading	
up	 to	 his	 death,	 by	 poisoning,	 the	 pair	 had	 fought	 with	 one	 another,	 and	 with	 Aveline	
professing	that	Lizzie	prepared	her	 late	husband's	nightcap	that	 fateful	night,	any	hope	of	
avoiding	persecution	seems	desperately	unlikely.		
	
But	Kildare	has	other	ideas,	knowing	that	if	John	Cree	is	guilty	of	being	the	Golem,	Elizabeth	
should	 surely	 avoid	 a	 death	 sentence	 for	 ending	 his	 life.	 He	 stumbles	 across	 the	Golem's	
diary,	with	 a	 final	 entry	 on	 a	 day	when	 just	 four	men	 entered	 the	 library's	 reading	 room	
where	it	was	kept	–	John	Cree,	Dan	Leno,	Karl	Marx	and	George	Gissing.	Kildare	and	Flood	
want	handwriting	 samples	 from	 the	 three	 surviving	 suspects	 to	 see	 if	 they	match	up,	but	
time	is	against	them,	as	the	noose	around	the	neck	of	Lizzie	is	already	being	tightened.			
	
	
About	the	Production	
	
“Here	we	are	again”	is	the	catchphrase	belonging	to	the	eminent	music	hall	performer	Dan	
Leno.	 A	 quip	 that	 highlights	 the	 consistent	 farcicality	 of	 his	 vocation,	 and	 it's	 one	 that	 is	
emblematic	 of	 producer	 Stephen	 Woolley's	 (THE	 CRYING	 GAME,	 CAROL)	 personal	
experience	dealing	with	this	particular	project	as	one	that	has	lasted	over	two	incarnations,	
and	well	over	a	decade.		
	
The	 Limehouse	Golem	 is	 based	on	 the	 popular	 1994	novel	 'Dan	 Leno	 and	 the	 Limehouse	
Golem',	 also	 known	as	 'The	Trial	 of	 Elizabeth	Cree',	 by	 the	 venerable,	 enterprising	author	
Peter	Ackroyd.	Set	amidst	the	sordid	grandiosity	of	Victorian	London,	it's	a	tale	that	Woolley	
felt	was	fit	for	the	silver	screen,	but	admits	it	was	one	he	had	initially	struggled	to	get	off	the	
ground.		
	
“The	project	began	15	years	or	so	ago,	I	had	an	ongoing	deal	with	Dreamworks,”	he	began.	
“I	 read	 the	book	with	 the	 idea	of	 doing	 a	 film	with	Neil	 Jordan,	 but	 the	 rights	were	with	
Merchant	 Ivory	 at	 that	 point.	 I	 had	 to	 wait	 four	 years	 and	 then	 I	 got	 a	 call	 from	 the	
publishers	to	say	the	rights	had	now	lapsed,	so	I	bought	them	and	developed	for	three	years	
with	a	writer	for	Terry	Gilliam,	but	we	never	quite	cracked	the	script.	The	rights	lapsed	and	
another	producer	took	the	project	up.	Then	I	was	having	lunch	with	Jane	Goldman	and	she	
talked	about	how	much	she	loved	The	Limehouse	Golem	and	so	we	started	the	adventure	
afresh	again.”	
	
For	Jane	Goldman,	who	is	one	of	the	UK’s	most	successful	screenwriters	globally,	following	
the	likes	of	Kick-Ass,	Kingsman:	The	Secret	Service	and	The	Woman	in	Black	-	The	Limehouse	
Golem	was	a	dream	come	true,	as	she	was	an	admirer	long	before	she	had	anticipated	it	to	
be	a	project	that	would	fall	onto	her	lap.		
	
“I	 read	 the	 book	 years	 ago	 and	 have	 always	 absolutely	 loved	 it	 and	 when	 I	 moved	 into	
screenwriting	 it	was	 in	my	head	as	a	book	I	always	wished	there	was	a	movie	version	of,”	
she	 said.	 “I	 casually	 Googled	 to	 see	 who	 had	 the	 rights	 and	 at	 the	 time	 it	 was	 in	
development	and	I	remember	Stephen	Woolley's	name	being	attached.	I	was	just	pleased	it	
was	going	to	be	a	movie	and	I	was	looking	forward	to	seeing	it.”	
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“Years	 later	 I	 had	 forgotten	 all	 about	 it	 and	 during	 a	 lunch	with	 Stephen	 I	 brought	 it	 up,	
wanting	to	know	what	happened.	I	told	him	I	absolutely	loved	it	and	got	a	call	from	him	not	
long	afterwards	to	say	he	had	the	rights	again	and	did	I	want	to	write	it.	It	was	a	real	dream	
come	true.	Something	I	mentioned	out	of	curiosity	had	actually	turned	into	a	reality,	and	it	
was	so	exciting	–	so	of	course	I	didn't	hesitate	in	saying	yes.”	
	
Having	a	producer	and	screenwriter	on	board	with	such	remarkable	credentials	is	still	only	
half	 of	 the	 job,	 and	 the	next	 step	was	 finding	 a	 filmmaker	 to	 bring	 this	 tale	 to	 life	 –	 and	
though	 relatively	 unknown,	 they	 opted	 for	 Juan	 Carlos	Medina,	 who	 displayed	 all	 of	 the	
right	 skills	 in	 his	 debut,	 and	 only	 preceding	 endeavour,	 Painless.	 His	 vision	 for	 The	
Limehouse	 Golem	 was	 meticulous	 and	 resourceful,	 using	 classic	 British	 filmmakers	 and	
prominent	artists	to	help	craft	this	world	to	his	liking.		
	
“Most	of	my	favourite	directors	are	British.	I	grew	up	on	the	films	of	John	Boorman,	Alfred	
Hitchcock,	 Sally	 Potter,	 Derek	 Jarman	 and	 Neil	 Jordan.	I've	 always	 found	 British	 cinema	
irrigated	 in	 a	 very	 suggestive	 and	 powerful	 way	 by	 Shakespeare	 and	 also	 by	 the	 dark	
romanticism	that	comes	from	Byron,	Shelley,	Blake	and	Bram	Stoker,”	Medina	said.	“I	was	
really	 inspired	 by	 the	 wonderful	 baroqueness	 of	Ken	 Russell	 and	 Michael	 Powell,	 their	
movies	were	burnt	in	my	mind	when	I	was	a	child.”	
	
“The	 Limehouse	Golem	 is	 a	whodunnit,	 but	 a	 very	 challenging	 one.	 The	 journey	 towards	
knowing	who	the	killer	is	will	be	just	as	fascinating	and	thought-provoking	as	the	mere	fact	
of	knowing	who	 it	eventually	turns	out	to	be.	That	was	the	challenge,	to	make	a	hypnotic	
and	fascinating	journey.	Hitchcock	said	once	he	did	not	particularly	like	whodunnits	because	
they	are	an	 intellectual	game	devoid	of	emotion,	you	were	only	waiting	for	the	ending,	to	
know	who	the	killer	was.	I’ve	always	wondered	about	this,	as	I	am	fascinated	by	the	genre.	
So	that	was	an	important	challenge.”	
	
“I	want	 you	become	emotionally	 engaged,	 sensorially	 engaged,	 as	 you	 are	 taken	 into	 the	
mind	of	the	killer,	into	his	greatest	work	of	art	without	even	knowing	it.	The	ambition	was	to	
create	a	new	genre	of	whodunnit,	where	the	usual	mind-games	would	be	transcended	into	
a	movie	touching	several	genres,	to	transport	the	audience	to	a	different	time	that	sheds	so	
much	light	on	who	we	are	today.”	
	
	
The	Allure	of	Goldman's	Script	and	Medina's	Vision	
	
With	any	actor,	when	posed	with	the	common	“what	attracted	you	to	the	project”	question	
you're	guaranteed	an	answer	that	incorporates	both	the	credentials	of	the	director	and	the	
captivation	of	the	screenplay.	The	cast	and	crew	of	The	Limehouse	Golem	are	no	different,	
but	there	is	an	evident	passion	for	the	feature,	displayed	without	any	sense	of	contrivance	–	
with	 an	 infectious	 enthusiasm	 for	 the	 project	 and	 the	 sheer	 complexity	 of	 Goldman's	
screenplay.		
	
“There	aren't	many	scripts	that	are	this	uncomplicatedly	good,”	said	Bill	Nighy	–	who	plays	
the	 role	 of	 Detective	 Inspector	 John	 Kildare,	 tasked	 with	 uncovering	 the	 identity	 of	 the	
Golem,	while	fully	aware	his	involvement	in	this	case	is	to	be	the	public's	scapegoat.	
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“Research	isn't	necessary	with	a	script	of	this	quality,	any	information	you	need	is	within	the	
text.	 I'm	 old	 enough	 now	 to	 quite	 honestly	 say	 that	 I	 have	 done	 absolutely	 no	 research	
whatsoever.	 It	gives	me	pleasure	to	say	that,	because	 for	years	 there	was	a	certain	taboo	
where	you're	 supposed	 to	 say	you	have.	But	 if	 the	writing	 is	 any	good	you	don't	need	 to	
know	much	more	–	it	should	be	contained	within	the	piece.”	
	
Douglas	 Booth,	 who	 takes	 on	 the	 illustrious	 part	 of	 Dan	 Leno,	 the	 revered	 music	 hall	
performer	and	suspect	in	the	Golem	case,	was	equally	as	awe-struck	by	the	screenplay,	but	
given	he	was	tasked	with	tackling	a	figure	who	did	genuinely	exist,	his	approach	to	research	
differed	from	that	of	his	co-star.		
	
“I	read	up	on	his	life,	and	what	made	him	who	he	was.	He	wrote	this	great	autobiography	
which	is	fascinating.	He	makes	most	of	it	up,	he	just	rambles	and	it's	great	because	you	get	
an	insight	into	his	deeper	imagination	and	not	just	his	reality.	He	makes	up	stories	about	his	
past	and	you	don't	know	if	they're	true	or	not	but	you	sort	of	know	it	isn't.	This	is	where	his	
mind	 runs,	 so	 it's	where	my	mind	must	 run.	 There's	 even	 a	 couple	 of	 sound	 recordings	 I	
listened	to.	You	just	draw	on	every	single	thing	you	possibly	can.”	
	
“I	 also	went	out	and	created	a	Dan	Leno	 fragrance,	 so	whenever	 I	do	 this	work	 I	wear	 it,	
even	 when	 researching	 and	 reading,	 and	 working	 on	 his	 voice	 and	 cadence,	 and	 when	 I	
come	to	perform	and	put	the	fragrance	on	it	emotionally	brings	it	all	back.	All	of	that	work	
I've	done	is	summarised	in	this	one	smell.”	
	
Actress	Maria	Valverde,	who	plays	Aveline	Ortega,	the	love	rival	to	Lizzie	Cree,	who	yearns	
for	 the	 affections	 of	 the	 latter's	 husband	 John,	 cited	Medina	 as	 the	 key	 reason	 as	 to	 her	
involvement.		
	
“When	I	spoke	with	Juan	Carlos	and	he	told	me	the	world	he	wanted	to	create,	it	all	made	
sense	 in	my	mind	 and	 I	 knew	 I	wanted	 to	 be	 in	 this	 film.	 I	 didn't	 know	what	 character	 I	
would	be,	I	just	wanted	to	be	a	part	of	it.”	
	
Sam	 Reid,	 who	 plays	 the	 aforementioned	 John	 Cree	 –	 the	 prime	 suspect	 in	 the	 Golem	
investigation	–	felt	similarly	to	his	Spanish	co-star.		
	
“I	love	working	with	Juan	Carlos	–	he	knows	exactly	how	this	film	is	going	to	go,	he's	been	
working	on	it	for	years.	It's	a	real	passion	project	for	him	and	I'm	very	excited	to	be	a	part	of	
it,	and	a	part	of	his	vision.	You	always	feel	very	safe	with	a	director	who	knows	exactly	what	
he	wants	-	everything,	to	the	most	tiny	detail.”	
	
“His	vision	is	much	darker	than	I	ever	could	have	imagined	and	that's	fun	to	be	a	part	of.	I	
don't	think	any	of	us	realised	that	this	would	be	as	bleak	and	terrifying	as	it's	turning	out	to	
be,	 but	 that's	 exciting.	 I'm	 surprised	 by	 how	macabre	 and	 theatrical	 and	 surreal	 this	 film	
may	become,	and	that's	purely	down	to	his	own	artistic	vision,	which	is	great.”	
	
Goldman	 was	 quick	 to	 heap	 praise	 on	Medina	 too,	 and	 while	 understandably	 protective	
over	the	screenplay,	she	knew	it	had	been	left	in	reliable	hands.		
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“From	 day	 one	 Juan	 Carlos	 has	 been	 so	 passionate	 about	 it	 and	 that's	 an	 extremely	
compelling	 reason	 to	 get	 somebody	 on	 board.	 I	 loved	 his	 first	movie	 Painless,	 and	 I	 was	
blown	away	by	his	passion	 for	 the	project	and	the	amount	of	 thought	he	had	already	put	
into	it,	before	even	coming	to	discuss	it	with	us	for	the	first	time.	He	had	gathered	so	many	
visual	materials	and	mood	boards	and	it	was	clearly	something	he	was	approaching	with	his	
heart	as	well	as	his	head,	and	that	counts	for	an	awful	lot.”	
	
Woolley	expanded	on	the	hiring	of	Medina,	and	how	the	director's	previous	film	made	an	
impact	into	that	decision	–	not	to	mention	his	nationality.	
	
“We	thought	about	several	British	directors,	and	possibly	American,	but	we	always	erred	on	
the	 side	 of	 bringing	 someone	 else	 in,	 in	 the	 way	 Ackroyd's	 eye	 was	 very	 different,	 we	
wanted	someone	outside	of	the	net,	an	outsider's	view	that	would	not	be	encumbered	by	
the	 idea	 of	 being	 historically	 accurate,	 and	 thematically	 we	 wanted	 it	 to	 not	 have	 the	
confines	 of	 a	 genre	 that	 you	 understand	 or	 recognise,	 so	 the	 mix	 between	 fantasy	 and	
realism	was	very	important.”	
	
“Juan	Carlos'	 first	 film	Painless	successfully	mixes	realism	and	fantasy	 incredibly	well	and	 I	
love	that	element	to	his	work.	We've	tried	to	build	a	team	around	him,	but	this	is	a	big	step-
up	for	him.	We've	thrown	him	into	the	deep	end,	but	that's	exciting.”	
	
Medina	was	on	hand	to	return	the	compliments,	praising	the	work	of	Goldman	and	Woolley,	
as	two	powerhouses	in	the	British	film	industry	he	so	fervently	admires.		
	
“The	first	time	I	read	the	script	I	thought,	wow.	It	was	a	fascinating	way	to	make	an	original,	
compelling	and	challenging	movie	from	the	texture	of	this	novel,	which	had	touched	upon	
so	 many	 things,”	 he	 continued.	 “The	 genius	 of	 Goldman	 was	 to	 structure	 a	 police	
investigation	in	the	form	of	a	unique	whodunnit,	and	when	I	read	the	script	she	had	written	
I	was	totally	blown	away	because	I	felt	she	had	found	the	most	powerful	way	to	bring	the	
world	of	this	book	to	life.”	
	
“I'm	 fascinated	 by	 questions	 of	 perspective	 and	 subjectivity	 and	 the	 script	 is	 like	 an	
orchestra	playing	many	different	instruments	at	the	same	time;	suspense,	drama,	love,	it's	
all	played	at	 the	same	time,	 so	 it	was	about	 finding	 that	harmony	and	make	 it	 sound	 like	
beautiful	music.”	
	
“As	 for	 Stephen,	 I	was	a	huge	 fan	of	 the	 films	he	had	produced.	He	 is	 a	 legend	of	British	
cinema,	so	when	I	started	to	talk	to	him	about	the	ambitions	I	had	for	this	film,	the	vision	I	
had	 for	 it,	and	 I	 realised	Stephen	and	 I	were	connecting,	 sharing	 the	same	dream	for	 this	
film,	I	truly	felt	blessed,	I	felt	like	together	we	could	build	this,	we	could	bring	this	vision	to	
life.”	
	
	
The	Characters		
	
Though	something	of	an	ensemble	feature,	at	the	core	of	The	Limehouse	Golem	lies	a	story	
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of	a	 troubled	young	girl,	 Elizabeth	Cree.	Accused	of	murdering	her	husband	 John	she's	all	
but	set	for	the	death	penalty,	with	Kildare's	investigation	her	only	potential	saving	grace,	for	
her	deceased	other	half	is	suspected	to	be	the	Golem.	
	
Olivia	 Cooke,	 one	 of	 the	 rising	 stars	 of	 British	 cinema,	 proving	 her	 worth	 as	 the	 lead	 in	
Steven	Spielberg’s	upcoming	READY	PLAYER	ONE,	 impressing	 in	Hollywood	 tear-jerker	ME	
AND	EARL	AND	THE	DYING	GIRL	as	well	as	KATIE	SAYS	GOODBYE	and	the	hit	TV	show	BATES	
MOTEL	–	has	been	entrusted	with	this	nuanced	role,	and	it's	one	she	felt	a	certain	affinity	to	
from	the	moment	she	read	the	screenplay.		
	
“The	story	is	so	grand	and	dramatic	and	has	so	many	colours	and	layers	and	it's	gritty.	My	
character	 is	 all	 that	 and	 more	 –	 it's	 like	 a	 million	 characters	 in	 one,	 and	 selfishly	 as	 an	
actress,	to	be	able	to	play	that	was	the	appeal.	She's	written	so	well,	she's	powerful.	It's	just	
nice	to	be	able	to	play	a	role	like	that,	to	hold	this	power	and	to	be	fearsome.”	
	
Lizzie	 shares	 a	 close,	 platonic	 bond	 with	 her	 music	 hall	 confidant	 Dan	 Leno,	 played	 by	
Douglas	Booth,	and	it's	a	role	that	signals	something	of	a	departure	for	the	talented	young	
actor.		
	
“Dan	Leno	was	one	of	the	most	 famous	Victorian	music	hall	performers.	He	was	for	years	
billed	as	 the	 funniest	man	alive,	also	known	as	 the	 'King's	 Jester'	at	one	point	because	he	
was	 invited	 to	 court	 to	 perform,	 which	 was	 rare.	 But	 despite	 that	 he	 could	 never	 quite	
graduate	to	becoming	a	serious	actor,	or	be	taken	seriously	because	he	was	renowned	for	
his	 'Dame'	 roles,	 for	 being	 a	 clown.	 He	 was	 a	 troubled	 soul,	 but	 he	 was	 fantastic,	 and	
influenced	a	lot	of	people	like	Chaplin.”	
	
“It's	 a	massive	 departure	 for	me	 and	 so	much	 fun.	 I've	 always	 tried	 to	 do	 very	 different	
things	in	my	career	-	but	Dan	is	completely	different	and	it's	exciting	for	me	to	play	a	role	
like	this,	and	to	get	into	a	real	character	with	depth,	which	comes	from	Jane's	great	script.”	
	
And	then	comes	Kildare	–	a	character	made	far	more	prominent	for	the	big	screen,	as	one	
that	 is	 far	 less	 crucial	 in	 Ackroyd's	 original	 text.	 Nighy	was	 also	 tempted	 by	 the	 allure	 of	
playing	a	different	sort	of	role	than	we're	used	to	seeing	him	undertake.	
	
“Detective	 Inspector	 John	 Kildare	 is	 probably,	 an	 unlikely	 thing	 in	 this	 period,	 an	 honest	
copper.	 As	 a	 result	 of	 not	 being	 malleable	 from	 the	 moral	 point	 of	 view,	 he	 has	 been	
sidelined,	brought	in	to	investigate	this	case	simply	as	a	scapegoat	because	there	is	such	a	
public	outcry	they	figure	it	is	unsolvable	and	therefore	they	need	someone	to	take	the	flack	
–	and	he	is	that	flack-catcher.”	
	
“I've	 been	 very	 fortunate	 that	 I'm	 not	 generally	 confined	 to	 one	 kind	 of	 part,	 I've	 played	
zombies	and	vampires	and	squids,	as	well	as	regular	human	beings,	and	I	don't	mind	what	
genre	it	is	as	long	as	it's	of	a	certain	quality.	But	it	is	nice	to	do	something	different.”	
	
Perhaps	it's	indicative	of	a	screenplay	that	has	such	a	myriad	of	unique	characters,	for	Maria	
Valverde	–	playing	Aveline	Ortega	–	also	 felt	 this	was	a	part	unlike	anything	else	 she	had	
portrayed	on	screen.		
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“For	me	this	character	 is	challenging	because	 I've	never	played	somebody	 like	this	before.	
I'm	 always	 the	 nice	 girl,	 the	 character	 who	 falls	 in	 love,	 and	 this	 is	 the	 opposite,	 the	
character	 you	 hate	 the	most.	 I	 don't	 have	 anything	 in	 common	with	 her,	which	makes	 it	
more	fun	to	play	her.	Sometimes	it's	easier	to	play	a	role	you're	used	to	playing,	but	as	soon	
as	 you	 get	 outside	 of	 your	 comfort	 area,	 you	 realise	 you	 have	 more	 freedom,	 so	 it's	
interesting	to	use	that.	I	prefer	to	be	in	this	position.”	
	
Finally	 there	 is	 John	 Cree,	 played	 by	 Australian	 actor	 Sam	 Reid	 –	 and	 while,	 similarly	 to	
Aveline,	 he	 represents	 one	 of	 the	 less	 endearing	 creations	 within	 this	 murky	 world,	 he	
explains	that	he	isn't	particularly	fond	of	the	character	either.		
	
“He's	not	a	very	nice	guy,	he's	very	vain	and	he	has	an	innate	fear	of	failure,	and	because	of	
that	he	can	be	pretty	pompous;	he	has	a	mean	streak	to	him.		People	say	you	have	to	like	
your	 character	 to	 play	 them,	 but	 I	 don't	 think	 that's	 necessarily	 true.	 I	 don't	 know	 if	 you	
always	 like	 yourself.	 I	 think	 you	 just	 have	 to	 believe	 the	 circumstances	 they're	 in.	 I	 don't	
know	if	I	like	John,	but	I	definitely	enjoy	playing	him.”	
	
	
The	Cast	
	
Now	the	actors	have	had	their	say	on	the	filmmakers,	accrediting	Goldman	and	Medina	for	
getting	 involved	 in	this	 indelible	project,	 the	 filmmakers	 felt	equally	as	privileged	with	the	
cast	assembled,	believing	they	had	found	the	perfect	collective	of	performers	to	bring	this	
surrealistic	 world	 to	 life	 –	 perfectly	 blending	 the	 effervescence	 of	 youth,	 with	 the	
dependability	of	experience.		
	
Booth's	casting	has	been	a	major	talking	point,	given	the	challenges	in	portraying	a	role	like	
Dan	Leno,	whereby	there's	an	expectation	to	blend	sorrow	and	melancholy	with	eccentricity	
and	flamboyance	–	but	for	Jane	Goldman,	it	has	most	certainly	been	accomplished.		
	
“Douglas	has	real	star	quality	and	screen	presence	and	Dan	Leno	was,	at	 the	time,	one	of	
the	biggest	celebrities	in	the	country	so	to	portray	that	you	need	somebody	with	that	aura	
about	them.	This	isn't	the	case	with	all	actors	and	performers,	but	there	are	some	who	can	
walk	 into	 a	 room	 and	 you're	 absorbed,	 and	 he	 brings	 that.	 This	 isn't	 the	 Douglas	 Booth	
we've	seen	before.	It's	an	interesting	departure	and	a	wonderful	performance.”	
	
Medina	 then	 offered	 his	 own	 thoughts	 on	 this	 vital	 piece	 of	 casting.	 “Douglas	 really	
convinced	me	he	was	great	for	the	part	in	a	brilliant	audition.	He	is	an	extremely	gifted	and	
profound	actor.	He	brings	an	over	the	top	theatricality	to	the	role,	in	the	same	way	an	actor	
like	Al	Pacino	would.”	
	
Stephen	Woolley	 did	 admit,	 however,	 there	 had	 been	 initial	 apprehensions,	 but	 was	 left	
confident	and	assured	once	the	decision	to	bring	Booth	in	was	settled.		
	
“We	 toyed	with	 the	 idea	of	Douglas,	 and	while	 the	 real	Dan	Leno	didn't	have	any	 female	
features,	we	felt	that	we	needed	a	character	who	had	a	contemporary	feel,	and	Douglas	has	



 10 

an	 androgynous	 look,	 like	 a	 young	 Johnny	 Depp	where	 he's	 almost	 too	 good	 looking	 for	
words	 and	 quite	 effeminate.	 It	 was	 braver	 than	 to	 go	 with	 someone	 who	 is	 more	 of	 a	
character	actor.	We	wanted	someone	who	could	play	him	as	a	star.	Leno	was,	at	one	point,	
the	highest	paid	comedian	in	the	world.	He	was	like	the	Elvis,	or	Michael	Jackson	of	his	time.	
We	needed	someone	with	that	charisma,	and	Douglas	has	that	in	spades.”	
	
Nighy's	 involvement	 also	 brought	much	 gratification	 to	 the	 powers	 that	 be,	with	Medina	
claiming	his	experience	proved	dividends	on	set.		
	
“Bill	is	such	a	gentleman	and	an	example	for	everyone,	people	want	to	be	around	him	–	he's	
one	of	the	nicest	people	I've	met	in	my	whole	life.	He	made	all	the	other	actors	confident	
and	that	helped	a	lot.	Actors	are	like	mirrors,	they	need	a	great	actor	in	front	of	them	to	also	
be	good,	and	the	better	the	actor	in	front	of	them	is,	the	better	they	are.	They're	emotional	
sponges.	So	when	you	have	someone	like	Bill,	who	is	so	powerfully	intense,	you're	sure	you	
will	get	great	performances	from	the	rest	of	the	actors.	I	have	a	dream	cast,	I	couldn't	have	
dreamt	of	a	better	one.	I'm	so	proud	and	so	happy	with	them.”	
	
	
Bringing	Peter	Ackroyd's	Novel	to	Life	
	
Ackroyd	 is	 a	 distinctively	 visual	 author,	 who	 isn't	 just	 adept	 at	 creating	 multi-layered	
characters,	 but	 an	 entire	world	 for	 them	 to	 inhabit,	 blending	 surrealism	with	 reality	 in	 a	
stark	manner.	The	original	novel	features	fictional	creations	such	as	Lizzie	Cree,	but	peppers	
the	narrative	with	real	life	people,	such	as	Karl	Marx,	Dan	Leno	and	George	Gissing,	all	three	
of	whom	are	considered	suspects	in	the	Golem	investigation.		
	
Juan	Carlos	Medina	explains	that	he	has	always	been	a	fan	of	Ackroyd	and	hoped	to	do	the	
English	author	justice	with	this	endeavour.		
	
“The	book	was	a	 fascinating	 trip	and	one	of	 the	most	visionary	and	powerful	by	Ackroyd.	
What	I	found	in	the	book	was	a	profound	meditation	about	identity,	about	the	existence	of	
self	in	society,	about	the	rebellion	against	order	through	the	transgression	of	self,	of	genre,	
of	morality.”	
	
Doing	 Ackroyd	 justice	 is	 primarily	 a	 pressure	 encompassed	 by	 Goldman,	 tasked	 with	
adapting	his	words	into	a	linear,	coherent	screenplay	which	remained	faithful	to	the	original	
tone,	and	yet	was	unique	and	innovative	in	its	own	right.	
	
“I	wanted	to	try	and	replicate	the	tone	of	the	book	in	the	language	of	a	film,	which	is	tough.	
It	 was	 an	 exciting	 challenge	 though,	 especially	 as	 this	 is	 so	 many	 different	 things.	 It's	 a	
whodunnit,	it's	a	riveting	and	disturbing	story	of	a	woman's	life	and	it's	also	a	sort	of	horror.	
I	felt	the	book	had	all	three	elements,	which	was	a	lot	of	the	appeal	to	me,	and	I	wanted	so	
much	to	replicate	that,”	she	said.	
	
“It	was	difficult	to	balance	the	fiction	with	reality,	and	I	just	had	to	make	a	personal	policy	
when	I	started	to	just	make	peace	with	it.	I	felt	that	my	first	allegiance	always	had	to	be	the	
book	and	staying	true	to	the	source	material,	but	it	was	difficult	and	uncomfortable	at	times	
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because	these	were	real	people.	But	there's	a	surreal	edge	to	it	that	I	hope	the	descendants	
of	 the	 real	 people,	 of	 which	 there	 are	 three,	 take	 it	 for	 what	 it	 is,	 which	 is	 a	 strange,	
wonderful	surrealistic	tale	which	combines	fiction	with	elements	of	truth.”	
	
Woolley	was	also	careful	and	considerate	 in	balancing	these	themes,	but	again	wanted	to	
simply	do	 right	by	 the	book	–	 feeling	 that	 if	he	could	achieve	 that,	everything	else	would	
eventually	 fall	 into	 place.	Most	 importantly,	 he	 wanted	 to	 ensure	 the	 secret	 of	 who	 the	
Golem	is,	remains	as	just	that.	
	
“It's	an	incredible	script	and	Jane	has	managed	to	keep	the	flavour	of	Ackroyd	and	his	mad	
view	of	the	music	halls	and	world	of	Limehouse,	and	at	the	same	time	bring	a	great	story	
into	focus.	Now	it's	important	for	us	to	do	in	the	film	what	the	book	manages	–	to	mask	the	
revelation	as	much	as	we	can,	but	that's	going	to	be	incredibly	difficult	when	we	release	the	
film,	but	incredibly	important	for	us.	It's	going	to	be	one	of	the	biggest	spoilers	in	the	history	
of	 cinema	 that	 you	 can't	 give	 away	 and	 it's	 going	 to	 be	hard	 to	 keep	 it,	 because	 it	 really	
would	spoil	the	film	if	you	knew	straight	off	who	the	Limehouse	Golem	was.”	
	
	
Inhabiting	Victorian	London		
	
Though	the	narrative	may	be	a	dark,	disturbing	one,	there's	a	certain	grandeur	to	the	music	
hall	setting	which	works	as	a	contrast	to	the	horrors	within,	and	Juan	Carlos	Medina	wanted	
desperately	to	get	the	aesthetic	right	and	ensure	there's	a	visual	and	visceral	experience	for	
the	viewer	that	will	be	unlike	anything	else	they've	experienced	before.	
	
“There	were	many	aesthetic	references	that	we	brought	to	the	movie	that	for	me	were	very	
important.	 We	 wanted	 to	 capture	 the	 world	 of	 the	 time,	 to	 recreate	 this	 very	 gritty,	
shocking,	dirty,	industrial	dark	vision	of	London,	something	that	will	punch	you	in	the	face,	
you	can	feel	the	rain	and	the	smoke	coming	from	the	factories	and	the	burning	coal,	and	the	
hardship	–	I	wanted	that	to	be	very	strong,	to	be	aggressive	to	the	audience.”	
	
“London	is	a	Babylon	of	the	19th	century,	as	a	city	where	all	the	possibilities	of	humankind	
are	encompassed,	all	the	beauty,	all	the	horror,	all	the	good	and	all	the	evil.	I	want	to	
transport	you	into	this	crazy	and	dark	vision	of	London	haunted	by	William	Blake,	Gustave	
Doré,	the	Pre-Raphaelites,	John	Martin	and	John	Atkinson	Grimshaw.”	
	
It's	one	thing	to	determine	what	you	want	the	set	to	look	like,	but	another	to	then	go	and	
actually	 build	 it	 from	 scratch	 -	 and	 it	was	 a	 task	 one	 entrusted	with	 production	 designer	
Grant	Montgomery,	renowned	primarily	for	his	work	on	the	smaller	screen	with	the	likes	of	
Peaky	Blinders.	Needless	to	say	the	move	into	cinema	has	been	a	rather	seamless	one.	
	
“When	 I	met	Grant	he	was	a	 revelation,	 a	match,”	 said	Medina.	 “I'd	met	a	 couple	others	
beforehand,	but	when	I	met	Grant	I	felt	that	I	had	met	somebody	crazy	enough	to	embark	
on	this	adventure	with	me.	We	really	clicked	and	we	had	the	vision.	There's	an	element	of	
surrealism	and	baroqueness	that	I'm	really	proud	of.	We	wanted	to	embrace	the	beautiful	
falseness	of	cinema,	to	not	be	afraid	of	excess.”	
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Montgomery	explains	his	own	methods	and	inspirations	–	and	how	he	came	to	create	this	
truly	unforgettable	landscape	and	portrait	of	Victorian	London.		
	
“The	script	made	for	a	very	vivid	read,	Jane's	words	leap	out	of	the	page	and	I	could	see	the	
world	clearly,”	he	started.	“Juan	Carlos	and	I	talked	about	taking	inspiration	from	Francisco	
Goya,	so	it	was	mainly	from	painters	I	went	to.	William	Blake	was	highly	influential	with	the	
music	hall	too.	But	the	one	thing	I	noticed	that	a	lot	of	London	from	this	period	was	black	
and	 gold,	 and	 I	 thought	 if	 you	 start	 from	 that	 premise,	 that	 London	was	 this	 smog-filled	
metropolis,	you	can	get	that	realism	in	there.	You	can	then	use	that	as	a	base	to	go	off	kilter,	
because	 London	 is	 an	 extraordinary	 city	 that	 is	 a	melting	 pot,	 even	 in	 that	 period.	 Once	
you've	done	all	of	that	research	you	can	extrapolate	from	there	–	but	as	 long	as	you	start	
from	a	factual	point,	you	can	work	off	that	imaginatively,	that	was	always	my	approach.”	
	
The	actors	were	more	than	impressed	with	Montgomery's	work	too,	and	believe	that	when	
a	world	has	been	crafted	 in	such	a	meticulous	 fashion	such	as	 this	one	has,	 it	helps	 them	
embody	the	characters,	and	embrace	the	narrative	at	hand.	
	
“The	set	design	is	as	important	as	anything,	and	particularly	the	costume,”	said	Nighy.	“A	lot	
of	actors	would	tell	you	that,	 it	makes	an	enormous	difference.	 If	 it's	specifically	designed	
for	 a	 certain	 character	 it	 has	 that	power	 to	 influence	 the	way	 you	move	and	 think	 about	
yourself.	It	helps	as	much	as	anything	else	helps.”	
	
Olivia	Cooke	agreed	with	this	notion.	“It's	so	helpful,	because	you	only	have	a	few	films	and	
pictures	of	that	time	to	go	off,	so	you	can	imagine	all	you	want	how	it	will	be	to	step	into	
this	 character	 and	 this	 era,	 but	 it	 only	 becomes	 a	 reality	 when	 you	 step	 on	 set	 –	 your	
imagination	can	only	take	you	so	far.	It	feels	so	gothic	and	so	luxurious	at	the	same	time	and	
seedy	 and	 dirty,	 and	 it	 feels	 like	we're	 embodying	 the	 period	 and	 characters	 as	 best	 we	
can.”	
	
Meanwhile	for	Reid,	he	admitted	that	this	particular	setting	and	overall	aesthetic	was	what	
drew	him	into	the	project,	as	an	era	he	has	a	vested	interest	in.		
	
“I	 adored	blood	 and	 gore	 and	Victorian	 England	 as	 a	 kid,	 Jack	 the	Ripper	 stories.	 London	
Dungeons	was	my	 favourite	 place	 to	 go	whenever	we	 came	 to	 London.	 I	was	 completely	
transported	back	to	that	time.	I	love	this	period	of	English	history,	the	birth	of	the	industrial	
revolution,	 how	 filthy	 everything	was.	 There's	 a	 shift	 of	 the	 growing	 empire,	 it's	 such	 an	
interesting	time,	and	I	totally	loved	it	for	that	reason.”	
	
Producer	 Joanna	 Laurie	 explains	 “One	 of	 the	 reasons	 we	 chose	 to	 shoot	 around	 Leeds,	
particularly	in	Dalton	Mill,	was	that	it	offered	a	fresh	angle	on	a	period	so	often	depicted	on	
screen.	 	 London	 has	modernised	whereas	 we	 found	many	more	 pristine	 locations	 in	 the	
north.	So	Juan	Carlos	and	our	designer	Grant	Montgomery	have	given	the	film	an	edge,	as	
well	as	providing	the	audience	an	opportunity	to	discover	a	new	“old”	world.		We	built	sets	
to	 rival	 any	 big	Hollywood	 production	 in	 their	 scale	 and	 detail:	 Grant’s	 knowledge	 of	 the	
area	and	passion	 for	 the	period	enabled	us	 to	 realise	our	ambition	 to	make	a	 spectacular	
looking	film.	Walking	on	set	was	like	walking	into	Pabst’s	Threepenny	Opera!.”		
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Another	key	factor	in	bringing	this	world	to	life	was	prosthetics	designer	Davey	Jones,	who	
was	left	to	create	the	more	subtle	elements,	and	also,	the	more	gory	–	such	as	the	severed	
genitals	he	carefully	constructed.	
	
“We	had	this	clay	which	is	like	plasticine,	and	it	melts	in	the	oven	so	turns	to	a	liquid,	so	we	
used	that.	There	were	so	many	knocking	around	at	the	workshop	I	was	glad	there	were	no	
mums	or	 students	 coming	 in	 for	a	visit,”	he	 laughed.	 	 “It's	nice	when	 the	crew	say	 'that's	
disgusting'	because	you	know	you've	done	a	good	job,	that's	a	compliment.”	
	
Woolley	was	thrilled	with	the	diligence	and	creativity	of	those	working	tirelessly	behind	the	
scenes,	particularly	given	Limehouse	is	a	setting	he	is	so	fond	of,	which	he	believes	to	carry	
so	many	contrasting	elements.		
	
“Limehouse	was	 like	a	 little	bubble,	a	weird	microcosm	of	a	weird	universe	that	existed	in	
London	 that	 was	 crammed	 into	 one	 area.	 Chaplin	 and	 Hitchcock	 both	 grew	 up	 in	 the	
Limehouse	area,	it's	a	notorious	area	in	London	in	terms	of	criminality	and	childbirth,	child	
deaths	–	it's	a	place	the	police	would	dread	going	to.	But	at	the	same	time	it	was	also	very	
free	 in	 that	 things	 happened	 in	 Limehouse	 that	 were	 outside	 the	 rules	 of	 society,	 and	
particularly	in	the	music	halls,”	he	continued.		
	
“As	a	result	this	won't	play	to	a	family	audience	in	the	way	The	Woman	in	Black	did	–	this	
will	have	a	more	grown	up	audience,	 in	 the	way	Silence	of	 the	Lambs	and	Se7en	and	The	
Exorcist	did.	It's	not	London	Dungeons,	it's	a	movie	for	adults.”	
	
The	Limehouse	Golem	is	a	film	that	has	undoubtedly	tapped	into	the	imaginations	of	all	of	
those	 involved.	 Nighy,	 the	 most	 experienced	 of	 all	 leading	 cast	 members,	 is	 more	 than	
confident	it	will	have	equally	as	profound	an	effect	of	the	audience.	
	
“You	can	tell	on	most	films	how	it	will	turn	out,	and	whether	it	is	proceeding	in	a	way	that	
will	 result	 in	a	good	 film.	You	can't	know	 for	 sure	–	but	 in	 this	 case,	 I	have	a	pretty	good	
feeling.”	
	
As	 Lizzie	 Cree	 pensively	 comments	when	 leaning	 over	 to	 Dan	 Leno,	 “We're	 Clowns,	 Dan,	
we'll	be	forgotten.”	Well,	thankfully	–	here	lies	a	project	that	will	almost	guarantee	that	to	
not	be	the	case,	as	through	the	medium	of	cinema,	the	Golem	lives	on.		
	
	
	
	
CAST	BIOGRAPHIES		
	
OLIVIA	COOKE	(LIZZIE	CREE)	
	
Olivia	is	currently	filming	the	lead	female	role	in	Steven	Spielberg’s	next	film,	READY	PLAYER	
ONE	 for	 Warner	 Bros.	 	She	 was	 recently	 seen	 starring	 as	 ‘Rachel'	 in	 ME	 EARL	 AND	 THE	
DYING	GIRL.	This	film	won	the	Audience	and	Grand	Jury	prize	after	premiering	at	Sundance	
to	rave	reviews.	And,	as	a	result	of	her	performance,	Olivia	was	featured	in	the	Hollywood	



 14 

Reporter’s	“Next	Generation	of	Actors”.	
	
Olivia	recently	shot	the	Independent	feature,	KATIE	SAYS	GOODBYE,	produced	by	the	same	
team	who	 did	MARTHA,	MARCY,	MAY,	MAYLENE.	 		 Olivia	 stars	 as	 ‘Katie’,	 alongside	 Chris	
Abbott,	Mireille	Enos	and	Mary	Steenburgen.	
	
Previously,	Olivia	 starred	 in	Universal	 Picture’s	 hit	 film	OUIJA,	which	 grossed	 over	 $100m	
worldwide.	 	Prior	 to	that	she	also	starred	 in	Focus	Features	Sundance	darling	THE	SIGNAL.	
Her	 first	 film	 was	 THE	 QUIET	 ONES,	 in	 which	 she	 co-starred	 with	 Sam	 Claflin	 and	 Jared	
Harris.	
	
With	 regard	 to	 television	 Olivia	 is	 currently	 starring	 opposite	 Vera	 Farmiga	 and	 Freddie	
Highmore	in	A&E’s	breakout	hit	show	‘Bates	Motel’	from	producers	Carlton	Cuse	and	Kerry	
Erin.	 	It	 is	 the	highest	 rated	 show	 in	 the	network’s	 history.	 	Previous	 to	 that	 she	 featured	
alongside	Suranne	 Jones	 in	 the	BBC’s	 successful	3	part	 supernatural	 thriller	 ‘The	Secret	of	
Crickley	Hall’.	
	
Olivia	has	been	featured	 in	publications	all	over	the	world,	 including	‘Vogue’,	 ‘Vanity	Fair’,	
‘Nylon’,	 ‘Marie	 Claire’,	 ‘Glamour’,	 ‘Elle’,	 ‘Teen	 Vogue’	 and	 Bulgari’s	 “Save	 the	 Children”	
campaign.		Last	year	she	was	named	one	of	‘Screen	International’s’	STARS	OF	TOMORROW	
and	was	featured	on	the	cover	of	the	magazine.	
	
Olivia	was	born	and	grew	up	in	Oldham,	Greater	Manchester	and	studied	drama	at	Oldham	
Theatre	Workshop.	
	
	
BILL	NIGHY	(JOHN	KILDARE)	
	
Bill	Nighy	is	an	award-winning	actor	of	the	stage	and	screen.	Nighy	received	a	BAFTA	Award,	
a	 London	 Film	 Critics	 Circle	 Award,	 and	 an	 Evening	 Standard	 British	 Film	 Award	 for	 his	
performance	 as	 an	 aging	 rock	 star	 in	 Richard	 Curtis’s	 2003	 ensemble	 comedy	 hit	 LOVE	
ACTUALLY.		He	also	won	a	Los	Angeles	Film	Critics	Award	for	his	collective	work	in	that	film,	
as	well	as	AKA,	I	CAPTURE	THE	CASTLE	and	LAWLESS	HEART.	
	
His	 long	 list	of	 film	credits	also	 includes	WILD	TARGET,	with	Rupert	Grint	and	Emily	Blunt;	
PIRATE	RADIO,	which	reunited	him	with	Richard	Curtis;	Bryan	Singer’s	VALKYRIE,	with	Tom	
Cruise;	 Richard	 Eyre’s	 NOTES	 ON	 A	 SCANDAL,	 for	 which	 he	 earned	 a	 London	 Film	 Critics	
Circle	 Award	 nomination;	 UNDERWORLD	 and	 UNDERWORLD:	 EVOLUTION;	 Fernando	
Meirelles’	 THE	 CONSTANT	 GARDENER,	 garnering	 a	 British	 Independent	 Film	 Award	 (BIFA)	
nomination;	 LAWLESS	HEART,	which	brought	him	a	BIFA	nomination;	and	STILL	CRAZY,	 for	
which	 he	 won	 an	 Evening	 Standard	 British	 Film	 Award.	 He	 is	 also	 unrecognisable	 as	 the	
tentacled	pirate	captain	Davy	Jones	in	PIRATES	OF	THE	CARIBBEAN:	DEAD	MAN’S	CHEST	and	
PIRATES	 OF	 THE	 CARIBBEAN:	 AT	 WORLD’S	 END,	 and	 lent	 his	 voice	 to	 several	 animated	
features,	 including	 FLUSHED	 AWAY.	 Further	 roles	 include	 the	 role	 of	 Minister	 Rufus	
Scrimgeour	 in	 HARRY	 POTTER	 AND	 THE	 DEATHLY	 HALLOWS-	 PART	 ONE	 and	 the	 role	 of	
Slartibartfast	in	THE	HITCH	HIKER’S	GUIDE	TO	THE	GALAXY.	
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Born	in	England,	Nighy	began	his	career	on	the	British	stage	and	has	since	earned	acclaim	for	
his	work	in	numerous	plays,	including	David	Hare’s	Pravada,	Sylight	and	A	Map	of	The	World.	
He	has	also	performed	in	plays	by	other	leading	dramatists,	including	Tom	Stoppard,	Harold	
Pinter,	Brian	Friel,	Anton	Chekhov	and	Peter	Gill.		He	received	an	Olivier	Award	nomination	
for	Best	Actor	for	his	performance	in	Joe	Penhall’s	Blue/Orange.		On	Broadway,	he	starred	in	
the	2006	premiere	of	David	Hare’s	The	Vertical	Hour,	directed	by	Sam	Mendes.	
	
Also	well	 known	 for	 his	work	 on	 the	 small	 screen,	 in	 2012	Nighy	 earned	 a	 Golden	 Globe	
Award	 nomination	 for	 Best	 Actor	 for	 his	 performance	 in	 the	 BBC	 television	 movie	 ‘Page	
Eight’,	 directed	 by	 David	 Hare	 and	 produced	 by	 HARRY	 POTTER	 producer	 David	 Heyman.		
Nighy	 has	 worked	 several	 times	 with	 director	 David	 Yates,	 including	 the	 acclaimed	 BBC	
project	 ‘States	 of	 Play’,	 for	 which	 he	 won	 a	 BAFTA	 TV	 Award	 for	 Best	 Actor.	 	 Yates	 also	
directed	him	in	the	BBC	telefilm	‘The	Young	Visitors’,	and	HBO’s	‘The	Girl	in	the	Cafe’,	which	
brought	 him	 a	 Golden	 Globe	 Award	 nomination	 for	 Best	 Actor	 in	 a	 Television	 Movie	 or	
Miniseries.	 	He	 later	won	a	Golden	Globe	 in	 the	same	category	 for	his	performance	 in	 the	
2005	telefilm	‘Gideon’s	Daughter’.	 	His	television	work	also	 includes	dozens	of	series	guest	
roles	and	 long	 form	projects,	 including	 the	one	 for	which	he	 first	gained	attention,	1991’s	
‘The	Men’s	Room’.		
	
In	2012,	Nighy	starred	to	much	critical	acclaim	in	THE	BEST	EXOTIC	MARIGOLD	HOTEL,	which	
smashed	 the	 UK	 box	 office.	 Boasting	 a	 stellar	 British	 cast	 including	Judi	 Dench,	Maggie	
Smith,	Tom	Wilkinson,	Celia	Imrie	and	SLUMDOG	MILLIONAIRE	actor	Dev	Patel,	the	film	was	
released	 in	 the	UK	 in	 February	 2012	 and	 in	 the	USA	 in	May	 2012	 and	made	 a	 staggering	
$46.4	million	at	the	US	box	office	alone.	Later	that	year,	Nighy	was	seen	in	WRATH	OF	THE	
TITANS	and	TOTAL	RECALL	alongside	Colin	Farrell.		
	
Early	in	2013,	Bill	starred	in	JACK	THE	GIANT	SLAYER,	another	box	office	hit	making	$65.2M	
at	 the	US	Box	Office.	Following	 this,	Bill	 teamed	up	with	Richard	Curtis	again	 for	his	much	
anticipated	 time	 travelling	 romantic	 comedy	ABOUT	TIME,	 also	 starring	Domhnall	Gleeson	
and	Rachel	McAdams.	ABOUT	TIME	was	released	in	the	UK	on	4th	September	and	in	the	US	
on	 8th	 November	 2013.	 In	 January	 2014,	 Nighy	 appeared	 in	 I	 FRANKENSTEIN,	 which	 was	
written	and	directed	by	Stuart	Beatie.	
	
Nighy	reunited	with	David	Hare	in	spring	2014,	with	the	second	and	third	instalments	of	‘The	
Worricker	 Trilogy’,	 featuring	 Nighy	 as	 MI5	 agent	 Johnny	 Worricker	 once	 again.	 ‘Turks	 &	
Caicos’	 and	 ‘Salting	 the	 Battlefield’	 followed	 on	 from	 ‘Page	 Eight’	 and	 the	 cast	 included	
Helena	Bonham	Carter,	Christopher	Walken	and	Ralph	Fiennes,	among	others.	
	
September	2014	saw	the	release	of	PRIDE,	a	feature	film	recalling	the	true	story	about	gay	
and	 lesbian	activists	 raising	money	 to	 support	 the	 families	of	 the	 striking	Welsh	miners	 in	
1984.	Nighy	starred	opposite	Imelda	Staunton	and	Dominic	West	in	the	film,	which	went	on	
to	win	Best	British	Independent	Film	at	the	2014	BIFAs	and	received	nominations	at	the	2015	
BAFTAS	and	Golden	Globe	Awards.	
	
Nighy	 returned	 to	 the	stage	 for	 the	major	West	End	revival	of	David	Hare’s	Olivier	award-
winning	Skylight	 in	 June	2014.	Directed	by	Steven	Daldry,	Nighy	starred	opposite	Matthew	
Beard	and	Carey	Mulligan	at	the	Wyndham’s	Theatre	in	the	story	of	Tom	Sergeant	(Nighy),	a	
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successful	 restaurateur,	 and	 his	 recent	widower,	 and	 former	 lover,	 Kyra	 Hollis	 (Mulligan).		
The	 run’s	 success	 was	 further	 confirmed	 when	 the	 cast	 relocated	 to	 Broadway	 in	March	
2015,	 for	which	 they	 received	 Best	 Revival	 of	 a	 Play	 at	 the	 Tony	 Awards.	 Nighy	was	 also	
nominated	for	Best	Actor	in	a	Play	that	same	evening.	
	
In	 February	 2015,	 Nighy	 reprised	 his	 role	 of	 Douglas	 in	 the	 hotly	 awaited	 sequel,	 THE	
SECOND	BEST	EXOTIC	MARIGOLD	HOTEL,	starring	once	again	opposite	the	stellar	cast	of	the	
first	movie.	This	was	followed	by	a	turn	as	Sergeant	Wilson	in	the	motion	picture	production	
of	beloved	comedy,	DAD’S	ARMY,	opposite	Catherine	Zeta-Jones,	Michael	Gambon	and	Toby	
Jones	(released	February	2016).	
	
Upcoming	roles	 include	THEIR	FINEST,	which	follows	a	film	crew	attempting	to	boost	post-
war	morale,	also	starring	Sam	Claflin	and	Gemma	Arterton	(release	TBC);	and	OKJA,	Joon	Ho	
Bong’s	latest	sci-fi	drama	for	Netflix,	in	which	Jake	Gyllenhaal,	Paul	Dano	and	Tilda	Swinton	
have	also	been	cast.	
	
	
DOUGLAS	BOOTH	(DAN	LENO)	
	
Douglas	Booth	was	born	 in	 London	 in	1992.	He	developed	a	passion	 for	performance	and	
acting	at	an	early	age,	playing	the	trumpet	and	taking	part	 in	school	plays	and	 local	youth	
theatre.	 At	 the	 age	 of	 thirteen	 he	 became	 a	member	 of	 the	 National	 Youth	 Theatre	 and	
Junior	Guildhall	(Guildhall	School	of	Music	and	Drama)	before	he	was	cast	in	Julian	Fellowes’	
film	FROM	TIME	TO	TIME	opposite	Dame	Maggie	Smith	and	Dominic	West.	 Following	 this	
Douglas	starred	in	‘The	Pillars	of	the	Earth’	produced	by	Ridley	Scott.		
	
Douglas	won	universal	 critical	acclaim	 for	his	portrayal	of	Boy	George	 in	 the	BBC’s	biopic,	
‘Worried	About	The	Boy’,	and	has	since	gone	on	 to	star	opposite	Matt	Smith	and	 Imogen	
Poots	 in	 ‘Christopher	 and	 His	 Kind’.	 Douglas	 played	 the	 character	 of	 ‘Pip’	 in	 the	 BBC’s	
adaptation	of	‘Great	Expectations’	which	aired	over	Christmas	2011	and	also	stared	Gillian	
Anderson,	Ray	Winstone	and	David	Suchet.	2012	saw	Douglas	as	the	male	 lead	 in	the	film	
LOL,	starring	opposite	Demi	Moore	and	Miley	Cyrus.		
	
In	October	2013,	Douglas	starred	in	Carlo	Carlei’s	ROMEO	AND	JULIET,	which	was	adapted	
from	William	Shakespeare’s	famed	play	by	Academy	Award	winning	writer	Julian	Fellowes.	
Douglas	played	‘Romeo’	opposite	Hailee	Steinfeld’s	‘Juliet’.		
	
In	November	2013,	Douglas	made	his	professional	stage	debut	as	part	of	the	line-up	for	the	
Old	Vic’s	 24	 hour	Plays	 Event.	 He	 joined	Catherine	 Tate,	Nathan	 Stewart-Jarrett	 and	 Tom	
Ellis,	among	others,	to	create	and	perform	a	string	of	plays	in	a	single	day	at	the	Young	Vic	
Theatre.		
	
In	2014	Douglas	was	seen	in	NOAH,	the	film	adaptation	of	the	epic	Biblical	tale	of	Noah	and	
the	Ark,	directed	by	Darren	Aronofsky.	He	took	on	the	role	of	‘Shem’	alongside	a	stellar	cast	
including	 Russell	 Crowe,	 Jennifer	 Connelly,	 Ray	 Winstone,	 Sir	 Anthony	 Hopkins,	 Emma	
Watson	 and	 Logan	 Lerman.	 NOAH	 has	 made	 an	 outstanding	 $300m	 since	 its	 release	 in	
March	2014.	
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Douglas	was	next	seen	in	THE	RIOT	CLUB,	directed	by	Lone	Scherfig	(An	Education,	One	Day)	
and	 based	 on	 the	 2010	 Royal	 Court	 play	 by	 Laura	Wade.	 The	 film	 follows	 two	 first	 year	
students	at	Oxford	University	who	join	‘The	Riot	Club’,	a	fictional	version	of	The	Bullingdon	
Club.	The	ensemble	cast	 included	Sam	Claflin,	Max	 Irons	and	Freddie	Fox.	THE	RIOT	CLUB	
received	its	gala	world	premiere	at	the	Toronto	International	Film	Festival.		
	
In	 February	2015,	Douglas	 appeared	 in	 action/sci-fi	movie	 JUPITER	ASCENDING,	produced	
and	directed	by	The	Wachowskis.	He	 starred	alongside	Mila	Kunis,	Channing	Tatum,	Sean	
Bean	and	Eddie	Redmayne.		
	
Last	December,	Douglas	was	seen	in	the	BBC/Lifetime	screen	adaption	of	Agatha	Christie’s	
‘And	Then	There	Were	None’.	The	original	novel	 is	the	best-selling	crime	novel	of	all	time.	
The	 series	 was	 written	 and	 executive	 produced	 by	 Sarah	 Phelps	 (“The	 Casual	 Vacancy”,	
“Great	 Expectations”).	 Douglas	 played	 ‘Anthony	 Marston’	 alongside	 Charles	 Dance,	 Burn	
Gorman,	Anna	Maxwell	Martin,	 Sam	Neill,	Miranda	Richardson,	 Toby	 Stephens	 and	Aidan	
Turner.	 The	 first	 episode	 was	 the	 most	 watched	 drama	 on	 Boxing	 Day	 in	 the	 UK,	 with	
viewing	figures	of	6.2	million.	It	will	air	in	the	US	on	Lifetime	later	this	year	to	coincide	with	
Agatha	Christie’s	125th	anniversary.		
	
Douglas	can	currently	be	seen	in	PRIDE	AND	PREJUDICE	AND	ZOMBIES,	adapted	from	Seth	
Grahame-Smith’s	 parody	 novel.	 The	 film	 takes	 Jane	 Austen’s	 classic	 tale	 of	 tangled	
relationships	between	lovers	from	different	social	classes	in	19th	century	England	and	faces	
it	with	a	new	challenge	–	an	army	of	undead	zombies.	The	cast	also	includes	Lily	James,	Sam	
Riley,	Bella	Heathcoate,	Jack	Huston,	Matt	Smith,	Charles	Dance	and	Lena	Headey.	
	
Douglas	will	next	be	seen	in	the	animated	feature	LOVING	VINCENT,	which	tells	the	story	of	
the	final	months	and	mysterious	death	of	artist	Vincent	Van	Gogh.	Live	action	footage	was	
filmed	and	then	projected,	frame	by	frame,	onto	canvas	and	painted	over	in	oils	in	the	style	
of	Van	Gogh.	A	total	of	60	painters	worked	for	a	year	to	complete	the	57,800	oil	paintings	
making	 up	 the	 film.	 Douglas	 will	 star	 alongside	 Eleanor	 Tomlinson,	 Jerome	 Flynn,	 Chris	
O’Dowd,	Saoirse	Ronan,	John	Sessions	and	Aidan	Turner.		
	
Douglas	 is	 currently	 filming	Haifaa	 Al-Mansour’s	 A	 STORM	 IN	 THE	 STARS,	where	 he	 plays	
poet,	 Percy	 Shelley,	 opposite	 Elle	 Fanning’s	Mary	 Shelley.	Al-Mansour,	 Saudi	Arabia’s	 first	
female	director,	made	waves	with	her	critically	acclaimed	debut,	Wadjda.	A	STORM	IN	THE	
STARS	 charts	 the	 passionate	 love	 affair	 between	 the	 18-year-old	 Mary	 Wollstonecraft	
Godwin	 and	Percy	 Shelley,	 the	 charismatic	 poet	 and	her	 future	husband.	 It’s	 set	 just	 one	
year	before	Mary	would	craft	Frankenstein,	her	tale	of	man	trying	to	create	life	from	death.	
The	 cast	 also	 includes	 Bel	 Powley,	Maisie	Williams,	 Tom	 Sturridge,	 Joanne	 Froggatt,	 and	
Stephen	Dillane.		
	
	
DANIEL	MAYS	(FLOOD)	
	
Daniel	Mays	was	born	 in	Epping,	Essex	and	trained	at	the	Royal	Academy	of	Dramatic	Art.	
Since	graduating	in	2000,	he	has	won	widespread	critical	acclaim	for	roles	in	a	diverse	range	
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of	films,	television	and	theatre	productions.	
		
Mays	 first	 rose	 to	 prominence	 in	 Mike	 Leigh’s	 Palme	 d’Or	 nominated	ALL	 OR	
NOTHING	(2002)	where	he	starred	alongside	Timothy	Spall	and	Lesley	Manville.	Continuing	
his	 working	 relationship	with	Mike	 Leigh,	Mays	 starred	 alongside	 Imelda	 Staunton	 in	 the	
multi-award	winning	drama	VERA	DRAKE	(2004).	Mays	memorably	played	Sid,	who	is	forced	
to	come	to	terms	with	his	mother’s	life	shattering	secret.	The	film	was	nominated	for	three	
Academy	Awards,	 three	BAFTA	Awards	and	 six	British	 Independent	 Film	Awards	 including	
Best	British	Independent	Film.	The	following	year	saw	Mays	play	the	lead	character	of	Carter	
Kranz	in	the	BAFTA	TV	nominated	BBC	Three	series	‘Funland’	(2005).		
		
In	 2007	Mays	 starred	 alongside	 James	McAvoy	 and	 Kiera	 Knightley	 in	 Joe	Wright’s	multi	
award	 winning	ATONEMENT	 (2007),	 adapted	 from	 Ian	McEwan’s	 novel.	 The	 film	 won	 an	
Academy	Award,	two	Golden	Globes	and	two	BAFTA	awards.	
		
Mays	received	a	British	 Independent	Film	Award	nomination	for	Best	Supporting	Actor	for	
his	performance	in	Eran	Creevey’s	SHIFTY	(2009).	Further	to	Mays	nomination	the	film	was	
nominated	for	a	BAFTA	award	and	a	further	four	Independent	Film	Awards.	Mays	TV	credits	
in	 2009	 include	 Channel	 Four	 Film's	 multi	 BAFTA	 TV	 award	 winning	 trilogy	 of	 films,	‘Red	
Riding’	 (2009)	 where	 he	 starred	 alongside	 Andrew	 Garfield	 and	ITV’s	 BAFTA	 TV	 award	
winning	‘The	Street’	(2009).	
		
In	 2010	Mays	 starred	 alongside	 Sally	 Hawkins,	 Jaime	Winstone	 and	 Bob	 Hoskins	 in	 Nigel	
Cole’s	 BAFTA	 nominated	MADE	 IN	 DAGENHAM	(2010).	 Mays’	 TV	 work	 in	 2010	 included	
series	three	of	the	BBC’s	hit	crime	drama	‘Ashes	to	Ashes’	(2010)	where	he	starred	alongside	
Philip	Glenister	and	Keeley	Hawes.	
		
In	addition	to	his	TV	and	film	work,	Mays	has	also	starred	in	seven	stage	plays	at	London’s	
Royal	 Court	 Theatre,	 which	 have	 included	Ladybird,	Motortown,	The	
Winterling,	Scarborough	and	Hero.	 Simon	 Stephens	 wrote	 the	 lead	 role	 of	 Danny	
in	Motortown	with	Mays	in	mind.	In	2011,	he	starred	in	the	Harold	Pinter	play,	Moonlight,	at	
the	Donmar	Warehouse.	2011	also	saw	Mays	 lend	his	voice	to	Steven	Spielberg	and	Peter	
Jackson’s	Golden	Globe	winning	 animation	THE	ADVENTURES	OF	 TIN	 TIN:	 THE	 SECRET	OF	
THE	UNICORN	(2011).		
		
Mays	starred	alongside	Sheridan	Smith	in	ITV’s	hugely	popular	and	BAFTA	TV	award	winning	
‘Mrs	Biggs’	(2012).	‘Mrs	Biggs’	told	 the	 true	 story	of	Charmian	Brent	 (Sheridan	Smith)	 and	
her	 relationship	 with	 the	 infamous	 train	 robber	 Ron	 Biggs.	 Mays	 received	 a	 National	
Television	Award	nomination	for	his	performance	as	Ron	Biggs.	
	
In	 2013,	 Mays	 focused	 on	 theatre	 work	 with	 two	 return	 performances	 at	 the	Donmar	
Warehouse	 beginning	 in	 February	with	Trelawny	 of	 the	Wells	working	 again	with	 director	
Joe	 Wright	 (ATONEMENT).	 August	 2013	saw	 Mays	 lead	 in	 Nick	 Payne’s	The	 Same	 Deep	
Water	as	Me.	Mays	then	went	on	to	lead	the	cast	in	the	revival	of	Jez	Butterworth’s	Mojo	at	
The	Harold	Pinter	Theatre	in	November.	He	was	nominated	for	Best	Supporting	Actor	in	the	
What’s	On	Stage	Awards	for	his	performances	in	Trelawny	of	the	Wells	and	Mojo.			
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In	2014,	Mays	television	works	included	Warp	Films’	‘Playhouse	Presents	The	Nightshift’	for	
Sky	Arts.	Mays	also	starred	in	the	BBC’s	BAFTA	TV	award-winning	‘Common’	(2014)	a	hard-
hitting	 drama	 exploring	 the	 effects	 of	 the	 Joint	 Enterprise	 Law.	In	 August	 of	 2014	 Mays	
appeared	in	Shiver’s	‘The	Great	War:	The	People’s	Story’	(2014),	which	aired	on	ITV	to	mark	
the	centenary	of	the	First	World	War.	Later	that	year	Mays	portrayed	famous	diarist	Samuel	
Pepys	in	Ecosse	Films’	‘The	Great	Fire’	(2014),	which	premiered	on	ITV.	
		
2015	saw	Daniel	return	to	the	stage	in	the	National	Theatre’s	The	Red	Lion	written	by	Patrick	
Marber.	Working	again	with	director	 Ian	Rickson	(Mojo)	and	Peter	Wight	 (Trelawny	of	 the	
Wells,	Public	Enemies,	Vera	Drake).	Mays	was	also	seen	starring	alongside	Daniel	Radcliffe	&	
James	McAvoy	 in	VICTOR	 FRANKENSTEIN	and	 2016	 kicked	off	with	 his	 starring	 role	 in	 the	
movie	reboot	of	DAD’S	ARMY	as	Private	Walker	and	straight	onto	another	Pinter	role	at	The	
Old	Vic	alongside	Timothy	Spall	in	The	Caretaker	(March	2016)	as	well	the	highly	anticipated	
new	role	in	the	award	winning	BBC	Policing	the	Police	drama	‘Line	Of	Duty’	(March	2016).	
	
	
SAM	REID	(JOHN	CREE)	
	
Sam	Reid	is	an	Australian	actor,	trained	at	the	London	Academy	of	Music	and	Dramatic	Art.	
Sam’s	 upcoming	 projects	 include	DESPITE	 THE	 FALLING	 SNOW	 in	which	 he	 stars	 opposite	
Rebecca	 Ferguson,	 Charles	Dance	 and	Anthony	Head	 in	 addition	 to	 the	 thriller	 2:22.	 Sam	
was	 recently	 cast	 in	 a	 lead	 role	 in	 Steve	 McQueen’s	 ‘Code	 of	 Conduct’	 for	 HBO,	 also	
featuring	Helena	Bonham	Carter	and	Rebecca	Hall.	
	
Reid’s	film	credits	 include	ANONYMOUS	(2011)	directed	by	Roland	Emmerich,	and	starring	
Rhys	Ifans,	Vanessa	Redgrave	and	Derek	Jacobi.	Further	to	this,	he	took	on	the	role	of	the	
Earl	 of	 Essex	 in	 Amma	 Asante’s	 BELLE	 (2013).	 He	 appeared	 in	 Jonathan	 Teplitzky’s	 multi	
award	winning	 THE	 RAILWAY	MAN	 (2013)	 alongside	 Colin	 Firth	 and	Nicole	 Kidman.	 From	
here	Reid	went	on	to	play	Hugo	in	Lone	Scherfig’s	THE	RIOT	CLUB	(2014),	and	then	starred	
in	 ’71	 (2014),	 which	 won	 a	 myriad	 of	 awards	 including	 Best	 Picture	 in	 the	 Athens	
International	 Film	 Festival,	 and	 four	 awards	 at	 the	 British	 Independent	 Film	 Awards	
including	Best	British	Independent	Film.	
		
Reid	has	also	starred	in	several	televisions	series,	most	recently	playing	John	Glenn	in	ABC’s	
‘The	Astronaut	Wives	Club’.	Other	roles	include	BBC’s	‘Spooks’	(2011)	which	was	nominated	
for	best	drama	series	at	the	BAFTA	TV	awards,	‘Whitechapel’	(2012),	‘Endeavour’	(2012)	and	
‘Miss	Marple:	Greenshaw’s	Folly’	(2014).	
	
	
MARIA	VALVERDE	(AVELINE	ORTEGA)	
	
Maria	was	 born	 in	Madrid.	 She	 began	 acting	 in	 2002,	 when	 film	 director	Manuel	Martin	
Cuenca	 chose	 her	 from	 3000	 girls	 to	 be	 the	 lead	 actress	 in	 his	 film	 THE	 BOLSHEVIK’S	
WEAKNESS.	One	year	later,	Maria’s	work	impressed	both	the	audience	and	the	Spanish	Film	
Academy,	who	awarded	her	with	the	Goya	for	Best	Newcomer.		
	
Since	 then	Maria	 has	 starred	 in	 films	 such	 as	 “FUERA	 DEL	 CUERPO”,	 directed	 by	 Vicente	



 20 

Peñarroche,	 and	 VORVIK,	 directed	 by	 Jose	 Antonio	 Vitoria.	 In	 2006,	 she	 stepped	 into	
international	 work	 with	 the	 film	 MELISSA	 P,	 based	 on	 international	 bestseller	 “Melissa	
Panarello”,	 working	 under	 Italian	 film	 director	 Luca	 Guadagnino.	 	After	 her	 work	 in	 Italy,	
Maria	 played	 leading	 roles	 in	 THE	 BORGIAS	 directed	 by	 Antonio	 Hernandez,	 THIEVES	
directed	by	Jaime	Marques,	KING	OF	THE	HILL	directed	by	Gonzalo	Lopez	Gallego,	and	the	
German-French-Spanish	 film	 THE	 ANARCHIST’S	WIFE	 directed	 by	Marie	 Noëlle	 and	 Peter	
Sehr.	
	
Valverde’s	first	film	in	English	came	in	2008	with	CRACKS	directed	by	Jordan	Scott,	playing	a	
lead	role	alongside	Eva	Green.	Back	 in	Spain	and	after	her	work	 in	THE	MULE,	directed	by	
Michael	 Radford,	 Maria	 was	 chosen	 to	 play	 the	 leading	 actress	 in	 THREE	 STEPS	 ABOVE	
HEAVEN,	directed	by	Fernando	Gonzalez	Molina,	which	became	the	biggest	Box-Office	hit	of	
the	year	in	Spain.	In	2011,	Maria	worked	on	the	critically	acclaimed	MADRID	1987	directed	
by	David	Trueba	opposite	Jose	Sacristan.	That	same	year,	made	her	TV	debut	in	‘La	Fuga’.			
	
Maria	 then	went	on	to	work	on	 I	WANT	YOU,	the	sequel	 to	THREE	STEPS	ABOVE	HEAVEN	
and	Vidhu	Chopra’s	BROKEN	HORSES	in	Los	Angeles.		
	
2014	saw	Maria	complete	filming	on	Venezuelan-Spanish	LIBERATADOR	directed	by	Alberto	
Arvelo,	COLD	CALL	with	Nick	Nolte,	and	Mexican	film	LA	CARGA,	directed	by	Alan	Jonsson.	
At	the	end	of	the	year,	Maria	appeared	in	Ridley	Scott’s	EXODUS,	playing	the	role	of	Moses’	
wife	opposite	Christian	Bale.		
	
Maria	 began	 2015	 in	 Azerbaijan,	 shooting	 the	 film	 adaptation	 of	 Kurban	 Said’s	 critically	
acclaimed	novel	ALI	AND	NINO,	directed	by	Asif	Kapadi.	Maria	stars	as	‘Nino’,	the	Georgian	
Christian	girl	who	falls	in	love	with	a	Muslim	Azerbaijani	boy	in	Baku	in	1914.	She	is	currently	
filming	Melanie	Laurent’s	PLONGER	as	well	as	Cedric	Klapisch’s	new	film	LE	VIN	ET	LE	VENT.		
	
Awards:	 Best	 Actress	 for	 COLD	CALL	 at	 the	 Festival	 de	 Cine	 de	 Santiago;	 Best	 Actress	 for	
THIEVES	at	the	Festival	Internacional	de	Cine	Mediterráneo	de	Tetuán;	Best	Actress	for	KING	
OF	THE	HILL	at	the	California	Screamfest.	Maria	was	also	awarded	Best	Film	Actress	in	2012	
and	 2007	 by	 Cosmopolitan	magazine	 and	 Glamour	magazine	 respectively.	 In	 2015	Maria	
was	nominated	for	a	European	Shooting	Stars	award	for	her	role	in	EXODUS.	
	
	
EDDIE	MARSAN	(UNCLE)	
	
With	an	impressive	body	of	work	that	so	far	spans	20	years,	Eddie	Marsan	is	one	of	the	most	
exciting	and	probably	the	most	versatile	of	actors	around	today.		
	
Eddie	 has	most	 recently	 been	 seen	 in	BBC	 six	 part	 drama	 ‘The	River’	 in	which	he	 starred	
alongside	 Stellan	 Skarsgard	 and	 Lesley	 Manville.	 2015	 also	 saw	 Eddie	 starring	 as	 ‘Terry	
Donovan’	in	the	the	popular	‘Ray	Donovan’,	in	which	he	stars	alongside	Liev	Schreiber	and	
Golden	Globe	winner	Jon	Voight.	The	crime	drama,	about	a	South	Boston	family	living	in	LA,	
recorded	the	highest	ratings	for	a	premeire	series	on	Showtime.	
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2016	will	 see	 Eddie	 in	 a	 variety	 of	 roles.	 He	will	 star	 in	 Lee	 Tamahori’s	 16th	 century	 set	
EMPEROR,	also	starring	Adrien	Brody,	Sophie	Cookson	and	Thomas	Kretschmann.	Eddie	will	
star	in	the	role	of	‘Martin	Luther'	and	the	film	is	set	to	release	later	this	year.	Eddie	will	also	
be	seen	in	A	KIND	OF	MURDER	alongside	Jessica	Biel,	Haley	Bennett	and	Patrick	Wilson.	He	
will	be	seen	in	the	role	of	‘Kimmel’	in	the	Andy	Goddard	directed	thriller.	This	year	will	also	
see	Eddie	star	in	David	Leitch’s	thriller	THE	COLDEST	CITY	in	the	role	of	‘Spyglass’,	alongside	
James	McAvoy,	Charlize	Theron	and	 John	Goodman.	Eddie	will	also	voice	 the	character	of	
‘Vihaan’	 in	 the	 live-action	 adaptation	 JUNGLE	BOOK:	ORIGINS,	which	 is	 due	 for	 release	 in	
2017.	
	
In	May	2015,	Eddie	starred	 in	 the	highly	anticipated,	adaptation	of	Susanna	Clarke’s	best-
selling	novel	‘Jonathan	Strange	and	Mr	Norrell’	with	Eddie	taking	on	the	central	role	of	‘Mr	
Norrell’.	 A	 seven-part	 drama	 series	 for	 BBC	One	 and	BBC	America,	 the	 show	 also	 starred	
Bertie	Carvel,	Alice	Englert,	Marc	Warren,	Ariyon	Bakare	and	Charlotte	Riley.		Adapted	by	
Peter	Harness	and	directed	by	Toby	Haynes,	the	series	tells	the	story	of	two	men	who	bring	
magic	back	into	the	world	at	the	beginning	of	the	19th	century;	the	reclusive	Mr	Norrell	and	
the	inimitable	Jonathan	Strange.	March	saw	Eddie	star	in	X+Y	alongside	Sally	Hawkins,	Asa	
Butterfield	 and	 Rafe	 Spall.	 The	 film	 follows	 the	 story	 of	 an	 unconventional	 teacher	 who	
helps	a	teenage	maths	prodigy	who	struggles	with	people,	but	finds	comfort	in	numbers.	
	
Eddie	is	best	known	for	his	work	in	film	and	first	gained	attention	in	the	UK	for	his	portrayal	
of	Eddie	Mays	in	Paul	McGuigan's	GANGSTER	NO	1.	The	following	year	the	part	of	Killoran,	
Jim	Broadbent’s	henchman	in	Martin	Scorsese’s	GANGS	OF	NEW	YORK,	brought	him	to	the	
attention	 of	 a	 worldwide	 audience.	 In	 2004,	 Eddie	 earned	 critical	 acclaim	 for	 his	
performance	 in	 Mike	 Leigh's	 successful	 British	 drama	 VERA	 DRAKE,	 in	 which	 he	 starred	
alongside	Imelda	Staunton.	For	his	role	as	 ‘Reg’,	Eddie	won	the	award	for	Best	Supporting	
Actor	at	 the	2004	British	 Independent	Film	Awards	 (BIFA)	and	was	nominated	 in	 the	Best	
Supporting	Actor	category	for	the	London	Film	Critics	Circle	awards.	That	same	year	Eddie	
made	 his	 first	 foray	 into	 American	 cinema,	 playing	 the	 preacher	 in	 Alejandro	 Gonzalez	
Inarritu's	21	GRAMS.	Since	 then	Eddie	has	worked	continually	 in	both	 the	UK	and	 the	US,	
with	 directors	 such	 as	 Michael	 Mann,	 Terrence	 Malik,	 JJ	 Abrams	 Bryan	 Singer,	 Richard	
Linklater	and	Peter	Berg.		
	
In	2008	Eddie	won	his	second	"Best	Supporting	Actor"	BIFA,	London	Film	Critics	Circle	Best	
Supporting	 Actor	 award	 and	 the	 USA	 National	 Society	 of	 Film	 Critics	 award	 for	 his	
outstanding	performance	in	Mike	Leigh’s	HAPPY	GO	LUCKY.	The	film	follows	school	teacher	
Poppy’s	(Sally	Hawkins)	easy	going	outlook	on	life	that	infuriates	those	around	her,	including	
her	 new	 cynically	 paranoid	 driving	 instructor	 Scott.	 In	 2009	 Eddie	 starred	 in	 the	 British	
thriller	film	THE	DISAPPEARANCE	OF	ALICE	CREED	about	the	kidnapping	of	a	young	woman	
by	two	ex-convicts,	with	Gemma	Arterton	and	Martin	Compston.	He	was	nominated	for	an	
Evening	Standard	British	Film	award	for	Best	Actor.	In	the	same	year,	Eddie	played	Inspector	
Lestrade	 in	Guy	Ritchie’s	SHERLOCK	HOLMES	alongside	Jude	Law	and	Robert	Downey	Jr,	a	
role	which	he	 later	 revived	 in	SHERLOCK	HOLMES:	A	GAME	OF	SHADOWS.	 In	2011,	Eddie	
garnered	 his	 third	 BIFA	 nomination	 for	 Best	 Supporting	 Actor	 at	 the	 British	 Independent	
Film	Awards	for	his	role	in	the	hugely	successful	TYRANNOSAUR	and	in	2012	he	received	the	
best	Actor	award	at	the	Moscow	International	Film	Festival	for	Junk	Hearts.	Following	this,	
Eddie	was	seen	 in	WAR	HORSE,	directed	by	Steven	Spielberg	which	was	based	on	Michael	
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Morpurgo’s	novel	of	the	same	title.	In	2013,	Eddie	starred	in	THE	WORLD’S	END	with	Simon	
Pegg	and	Nick	Frost	which	won	the	Empire	award	for	‘Best	British	Film’	in	2014.	Late	2013	
also	 saw	 the	 release	 of	 FILTH	 directed	 by	 Jon	 S.	 Baird,	 in	 which	 Eddie	 starred	 alongside	
James	McAvoy	and	Jamie	Bell	and	for	which	he	received	his	fourth	BIFA	nomination.	Also	in	
2013	 STILL	 LIFE,	 a	 comedy	 drama	 directed	 by	 Uberto	 Pasolini	 won	 the	 Venice	 Horizons	
award	at	the	Venice	film	Festival.	In	the	film,	which	also	stars	Joanne	Froggatt,	Eddie	plays	
the	lead	role	as	‘John	May’,	a	council	case	worker,	who	looks	for	the	relatives	of	those	found	
dead	and	alone.	He	recently	received	the	best	actor	award	for	this	work	at	 the	Edinburgh	
International	 Film	 Festival.	 	 2014	 has	 so	 far	 seen	 Eddie	 star	 alongside	 Phillip	 Seymour	
Hoffman	and	Christina	Hendricks	in	John	Slattery’s	GOD’S	POCKET.	Other	film	credits	include	
V	FOR	VENDETTA	alongside	Natalie	Portman,	MISSION	IMPOSSIBLE	3	with	Tom	Cruise	and	
HANCOCK	with	Will	Smith.	
	
Eddie’s	work	in	Television	has	also	been	highly	regarded	and	he	has	previously	been	seen	in	
2008’s	 internationally	 acclaimed	 BBC	 adaptation	 of	 Charles	 Dickens'	 ‘Little	 Dorrit’,	 as	 the	
driven	 rent	 collector,	Mr	Panks,	 This	won	best	mini-series	at	 the	2009	Emmy	Awards	and	
was	nominated	for	best	mini-series	at	the	2010	Golden	Globe	Awards.		2009	also	saw	Eddie	
star	 in	the	1970s-set	Channel	4	trilogy	 ‘Red	Riding’.	Most	recently,	Eddie	has	won	plaudits	
for	his	portrayal	of	Ludwig	Gutman,	the	founder	of	the	Paralympics,	in	the	BBC's	‘The	Best	
Of	Men’,	 alongside	 Rob	 Brydon.	 He	 featured	 in	 the	 Channel	 4	mini-series	 ‘Southcliffe’	 as	
‘Andrew	Salter’	alongside	Rory	Kinnear	and	Sean	Harris,	which	was	nominated	 for	 several	
awards	at	the	2010	British	Academy	Televison	Awards	(BAFTAs).			
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FILMMAKER	BIOGRAPHIES	
	
JUAN	CARLOS	MEDINA	(DIRECTOR)	
	
In	2004,	Juan	Carlos	Medina	graduated	with	a	Master	of	Arts	in	Film	Studies	from	Sorbonne	
University	 in	 Paris.		 He	went	 on	 to	 direct	 four	 short	 films,	 which	were	 awarded	 in	many	
international	festivals.	For	a	number	of	years,	he	combined	work	as	a	screenwriter	with	jobs	
in	journalism	as	a	news	TV	reporter,	cameraman	and	editor.		
	
In	2012,	Medina	shot	his	first	feature	film	PAINLESS	(INSENSIBLES),	which	has	been	selected	
in	many	 international	 festivals	 (Toronto,	Sitges,	London,	Strasbourg,	Stockholm,	Pifan)	and	
went	 on	 to	 win	 the	 Silver	 Melies	 in	 the	 Strasbourg	 film	 festival.	 The	 film	 drew	 a	 great	
response	from	critics	in	many	countries:	“Twitch	Films”,	one	of	the	most	read	film	websites	
in	 the	 entire	 world,	 praised	 Juan	 Carlos’	 debut	 as	 "Absolutely	 beautifully	 shot	 and	
performed,	 Painless	 is	 filled	with	 interesting	 ideas	 and	 images	 that	 establish	Medina	 as	 a	
director	 of	 uncommon	 visual	 skills”.	 “Variety”	 echoed	 these	 thoughts	 stating,	 “Medina's	
technique	is	astonishing	in	that	he	makes	audiences	wince	at	what	the	protagonists	cannot	
feel”	and	the	Hollywood	Reporter	deemed	it	"An	impressive	and	absorbing	debut	feature”.		
The	LIMEHOUSE	GOLEM	is	his	second	feature	film.	
	
	
JANE	GOLDMAN	(WRITER)	
	
Jane	 Goldman	 started	 her	 career	 as	 a	 print	 journalist,	 working	 for	 a	 broad	 range	 of	
publications	including	“The	Times”,	“Cosmopolitan”,	“Smash	Hits”	and	the	computer	games	
magazine	“Zero”.		
	
She	is	the	author	of	four	non-fiction	books	for	young	adults,	the	novel	“Dreamworld”,	and	
the	 number	 one	 best-selling	 non-fiction,	 two-volume	 series	 “The	 X-Files	 Book	 of	 the	
Unexplained”.	 She	 has	 also	 worked	 in	 television,	 variously	 as	 a	 presenter,	 producer	 and	
comedy	writer.		
	
She	made	the	 jump	to	screenwriting	 in	2007,	co-writing	the	screenplay	of	STARDUST	with	
director	Matt	 Vaughn,	 based	 on	 Neil	 Gaiman's	 novel,	 for	 which	 she	 won	 the	 2008	 Hugo	
Award	for	Best	Dramatic	Presentation,	Long	Form.		
	
This	was	followed	by	screenplays	for	comic-book	action	movie	KICK-ASS	with	Matt	Vaughn,	
and	 thriller	 THE	 DEBT,	 starring	 Helen	 Mirren	 and	 Sam	 Worthington,	 directed	 by	 John	
Madden.	
	
In	2011	she	co-wrote	X-MEN:	FIRST	CLASS,	again	with	her	established	writing	partner	Matt	
Vaughn,	which	starred	James	McAvoy	and	Michael	Fassbender.		
	
She	went	on	to	write	THE	WOMAN	IN	BLACK,	based	on	Susan	Hill's	novel	and	starring	Daniel	
Radcliffe.		
	
More	 recently	 she	 co-wrote	 KINGSMAN:	 THE	 SECRET	 SERVICE	 with	 Matt	 Vaughn	 and	 is	
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currently	in	production	on	the	sequel.	Also	in	post-production	at	the	moment	Tim	Burton’s	
MISS	PEREGRINE’S	HOME	FOR	PECULIAR	CHILDREN	for	Chernin/Fox,	set	to	be	released	this	
year.	
	
	
STEPHEN	WOOLLEY	(PRODUCER)	
		
Academy	 Award-nominated	 and	 Bafta-winning	 producer	 Stephen	 Woolley	 has	 produced	
and	executive	produced	nearly	sixty	films	in	his	storied	career,	including	some	of	the	most	
acclaimed	and	successful	British	and	International	films	of	the	past	three	decades.	
		
In	 1983,	 Woolley’s	 long-term	 partnership	 with	 director	 Neil	 Jordan	 began	 with	 THE	
COMPANY	OF	WOLVES.	He	went	on	to	produce	the	multi	Oscar-nominated	trio	MONA	LISA	
starring	 Bob	 Hoskins,	 MICHAEL	 COLLINS	 starring	 Liam	 Neeson,	 THE	 END	 OF	 THE	 AFFAIR	
starring	Ralph	Fiennes,	as	well	as	 INTERVIEW	WITH	THE	VAMPIRE	starring	Tom	Cruise	and	
Brad	Pitt,	and	the	Oscar-winning	THE	CRYING	GAME,	for	which	Woolley	was	nominated	for	
an	 Academy	 Award	 and	 was	 awarded	 Producer	 of	 The	 Year	 by	 the	 Producer’s	 Guild	 of	
America.	Together	they	also	made	THE	BUTCHER	BOY,	THE	GOOD	THEIF,	HIGH	SPIRITS,	 IN	
DREAMS,	 THE	 MIRACLE	 and	 BREAKFAST	 ON	 PLUTO.	 During	 that	 time,	 Woolley	 also	
produced	 the	multi	 award-winning	SCANDAL,	ABSOLUTE	BEGINNERS,	A	RAGE	 IN	HARLEM,	
SHAG,	THE	BIG	MAN,	HARDWARE	and	BACKBEAT.		

	
As	co-founder	of	Number	9	Films	alongside	producing	partner	Elizabeth	Karlsen,	he	recently	
produced	 CAROL,	 an	 adaptation	 of	 Patricia	 Highsmith's	 novel,	 adapted	 by	 Phyllis	 Nagy,	
directed	by	Todd	Haynes,	starring	Cate	Blanchett	and	Rooney	Mara.	As	well	as	co-producing	
Paolo	 Sorrentino's	 YOUTH	 starring	 Michael	 Caine	 and	 Harvey	 Keitel	 –	 both	 of	 which	
premiered	at	the	2015	Cannes	Film	Festival	to	critical	acclaim.	CAROL	earned	Rooney	Mara	a	
Best	Actress	award	at	Cannes	and	went	on	to	receive	six	Oscar	nominations,	including	Best	
Actress	In	A	Leading	Role	and	nine	BAFTA	nominations,	including	Best	Film.	YOUTH	went	on	
to	win	Best	Film,	Best	Director	and	Best	Actor	at	the	EFA	Awards	and	an	Oscar	nomination	
for	Best	Original	Song.		
	
Woolley’s	previous	Number	9	projects	 include	BYZANTIUM,	 starring	Gemma	Arterton	and	
Saoirse	Ronan,	directed	by	Neil	Jordan;	HYENA,	by	director	Gerard	Johnson;	WHEN	DID	YOU	
LAST	SEE	YOUR	FATHER?	starring	Jim	Broadbent	and	Colin	Firth;	HOW	TO	LOSE	FRIENDS	&	
ALIENATE	 PEOPLE	 starring	 Simon	 Pegg	 and	 Kirsten	 Dunst;	 SOUNDS	 LIKE	 TEEN	 SPIRIT;	
PERRIER’S	BOUNTY	starring	Cillian	Murphy;	Mike	Newell’s	GREAT	EXPECTATIONS,	adapted	
by	 David	 Nicholls	 and	 starring	 Ralph	 Fiennes	 and	 Helena	 Bonham	 Carter;	 and	 MADE	 IN	
DAGENHAM	starring	Sally	Hawkins	and	Bob	Hoskins,	which	was	nominated	for	four	BAFTAs,	
and	was	adapted	into	a	West	End	musical	starring	Gemma	Arterton.	In	2005,	Woolley	made	
his	directorial	debut	with	the	acclaimed	sixties	biopic	STONED,	the	story	of	Brian	Jones,	who	
founded	the	Rolling	Stones.	
		
Forthcoming	Number	9	productions	include:	an	adaptation	of	Lissa	Evans’	“Their	FIenst	Hour	
and	 a	 Half”,	 starring	 Gemma	 Arterton,	 Sam	 Claflin	 and	 Bill	 Nighy,	 and	 directed	 by	 Lone	
Scherfig	–	which	also	completed	production	last	year.	Both	The	Limehouse	Golem	and	Their	
Finest	 are	 due	 for	 a	 2016/17	 release	 through	 Lionsgate.	 Number	 9	 are	 currently	 in	
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production	on	ON	CHESIL	BEACH	directed	by	Dominic	Cooke	and	starring	Saoirse	Ronan.	
		
Prior	 to	 Number	 9,	 Woolley	 launched	 Palace	 Pictures	 (1982-92)	 in	 partnership	 with	 Nik	
Powell,	acquiring,	marketing	and	distributing	some	250	independent	and	European	movies	
including:	THE	EVIL	DEAD;	PARIS,	TEXAS;	DIVA;	MERRY	CHRISTMAS	MR.	LAWRENCE;	BLOOD	
SIMPLE;	WHEN	HARRY	MET	SALLY;	THE	SNOWMAN	and	KISS	OF	THE	SPIDER	WOMAN.	In	the	
late	seventies,	Woolley	owned	and	ran	his	own	repertory	cinema,	The	Scala,	in	London	-	the	
hippest	movie	house	in	the	world.	Executive	Producer	credits	include	LETTER	TO	BREZHNEV,	
PURELY	BELTER,	LITTLE	VOICE,	HARDWARE,	FEVER	PITCH	and	24:7.	
	
Born	 in	 London,	Woolley	 began	 his	 career	 selling	 ice	 creams	 and	 projecting	 films	 at	 The	
Screen	On	The	Green,	Islington	in	1976.	He	has	been	a	member	of	the	American	Academy	
for	over	twenty	years.	He	was	chairman	of	the	BAFTA	Film	Committee	for	ten	years.	
	
	
JOANNA	LAURIE	(PRODUCER)	
		
Edinburgh	born	Joanna	Laurie	entered	the	film	industry	after	graduating	from	the	University	
of	Glasgow	with	a	law	degree	as	a	stand-in/runner	on	John	Maybury’s	THE	JACKET	and	then	
as	runner/extras	co-ordinator	on	Regis	Wargnier’s	MAN	TO	MAN.	After	working	as	a	talent	
assistant	at	ICM	she	was	appointed	as	Stephen	Woolley’s	assistant	at	Number	9	Films.		
		
During	a	decade	as	Woolley’s	assistant	her	credits	 include:	AND	WHEN	DID	YOU	LAST	SEE	
YOUR	 FATHER?	starring	 Colin	 Firth	 and	 Jim	 Broadbent,	 the	 box	 office	 #1	HOW	 TO	 LOSE	
FRIENDS	 &	 ALIENATE	 PEOPLE	 starring	 Simon	 Pegg,	PERIER’S	 BOUNTY	starring	 Cillian	
Murphy,	 the	 BAFTA	 nominated	MADE	 IN	 DAGENHAM	 starring	 Sally	 Hawkins,	 and	GREAT	
EXPECTATIONS	starring	Ralph	Fiennes	and	Helena	Bonham	Carter.		
		
Joanna	associate	produced	BYZANTIUM	directed	by	Neil	 Jordan,	 starring	Gemma	Arterton	
and	 Saoirse	 Ronan	 and	 most	 recently	 the	 Number	 9	 co-production	 with	 Indigo	
Films,	YOUTH,	by	Paolo	Sorrentino	starring	Michael	Caine	and	Harvey	Keitel.		
		
In	 2014	 she	produced	 critically	 acclaimed	HYENA	by	writer	director	Gerard	 Johnson	which	
opened	 the	 Edinburgh	 International	 Film	 Festival,	 played	 at	 festivals	 around	 the	 world	
including	 Toronto	 and	won	 the	 coveted	Fantàstic	 Òrbita	 prize	 at	 Sitges.	TimeOut	 called	 it	
“The	most	powerful	homegrown	crime	flick	since	Sexy	Beast”.		
	
She	was	part	of	 the	development	process	 that	began	 four	 years	ago	when	 Jane	Goldman	
began	writing	the	screenplay	of	THE	LIMEHOUSE	GOLEM.		
		
As	 head	of	 production	 for	Number	 9	 Films	 Joanna	has	 also	 helped	oversee	 Todd	Haynes’	
Oscar	nominated	CAROL	and	the	upcoming	THEIR	FINEST	directed	by	Lone	Scherfig.	She	will	
continue	 to	 work	 closely	 with	 Woolley	 and	 Karlsen	 on	 future	 productions	 including	ON	
CHESIL	BEACH	directed	by	Dominic	Cooke	and	COLETTE	directed	by	Wash	Westmoreland.		
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ELIZABETH	KARLSEN	(PRODUCER)	
	
Elizabeth	 co-founded	 Number	 9	 Films	 with	 Stephen	 Woolley	 in	 2002	 after	 a	 long	
collaboration	 at	 leading	 independent	 UK	 film	 distribution	 and	 producing	 company	 Palace	
Pictures.		
	
Most	recently	they	produced	the	multi	award	winning	critical	and	box	office	success	CAROL,	
an	adaptation	of	Patricia	Highsmith's	novel,	written	by	award	winning	 scribe	Phyllis	Nagy,	
directed	by	Todd	Haynes,	starring	Cate	Blanchett	and	Rooney	Mara.	Mara	was	awarded	the	
Best	Actress	award	in	Cannes	where	the	film	was	selected	for	2015	Cannes	competition.	The	
film	 was	 the	 most	 nominated	 film	 of	 2015	 receiving	 6	 Golden	 Globe	 nominations,	 6	
Academy	Award	nominations,	9	BAFTA	nominations,	the	winner	of	4	New	York	Film	Critics	
Circle	Awards	including	Best	Picture	and	multiple	other	nominations	and	wins	worldwide.		
	
They	also	co-produced	 in	the	same	year	Paolo	Sorrentino's	YOUTH	starring	Michael	Caine,	
Harvey	Keitel	and	Jane	Fonda,	which	was	selected	for	2015	Cannes	competition,	nominated	
for	an	Academy	Award	and	the	winner	of	3	European	Film	Awards	including	Best	Film.		
	
Other	credits	 include:	Neil	Jordan's	THE	CRYING	GAME,	nominated	for	6	Academy	Awards,	
Mark	Herman's	 LITTLE	VOICE,	nominated	 for	6	Golden	Globe	Awards,	 an	Academy	Award	
and	 6	 BAFTA	 Awards,	 including	 Best	 Picture;	 the	 HBO	 single	 drama	 ‘Mrs	 Harris’	 starring	
Annette	 Bening	 and	 Ben	 Kingsley	 nominated	 for	 12	 Emmys,	 3	 Golden	 Globes,	 3	 Screen	
Actors	Guild	Awards	and	a	Producer's	Guild	of	America	Award;	the	BAFTA	nominated	GREAT	
EXPECTATIONS,	 written	 by	 David	 Nicholls,	 directed	 by	 Mike	 Newell	 and	 starring	 Jeremy	
Irvine,	 Ralph	 Fiennes,	 Helena	 Bonham	Carter	 and	 Robbie	 Coltrane	 as	well	 as	 BYZANTIUM	
written	by	Moira	Buffini,	directed	by	Neil	Jordan	and	starring	Gemma	Arterton	and	Saoirse	
Ronan;	MADE	IN	DAGENHAM	nominated	for	4	BAFTAs,	4	BIFAs,	2	Evening	Standard	Awards	
and	a	London	Critics	Circle	Award.	Made	in	Dagenham	The	Musical	opened	at	the	Adelphi	in	
London's	West	End	in	October	2014	starring	Gemma	Arterton.		
	
Recently	 filmography	 includes:	 HYENA	 directed	 by	 Gerard	 Johnson	 and	 starring	 Peter	
Fernando	which	opened	the	Edinburgh	Festival	in	the	UK	and	screened	at	the	Tribeca	Film	
Festival	 in	 New	 York;	 2016	 releases	 include	 THE	 LIMEHOUSE	GOLEM	 adapted	 from	 Peter	
Ackroyd's	novel,	written	by	Jane	Goldman,	and	directed	by	Juan	Carlos	Medina,	starring	Bill	
Nighy,	Olivia	Cooke	and	Douglas	Booth;	THEIR	FINEST,	an	adaptation	of	Lissa	Evans'	“Their	
Finest	Hour	 and	 a	Half”	 by	Gaby	Chiappe,	 directed	by	 Lone	 Scherfig	 and	 starring	Gemma	
Arterton,	Sam	Claflin	and	Bill	Nighy.	This	Autumn	sees	production	commence	on	ON	CHESIL	
BEACH,	an	adaptation	of	Ian	McEwan's	best-selling	Booker	Prize	short-listed	novel,	adapted	
by	Ian,	directed	by	Dominic	Cooke	and	starring	two-time	Academy	Award	nominee,	Saoirse	
Ronan.		
	
Elizabeth	 has	 served	 on	 the	 board	 of	 EM	 Media,	 The	 Edinburgh	 Festival,	 was	 chair	 of	
Women	in	Film	and	TV	UK	and	she	is	a	member	of	the	American	Academy.		
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PETER	ACKROYD	(NOVELIST)	
	
Peter	Ackroyd	is	an	award-winning	novelist,	as	well	as	a	broadcaster,	biographer,	poet	and	
historian.	 His	 novel	Hawksmoor	 won	 both	 the	Whitbread	Novel	 Award	 and	 the	Guardian	
Fiction	Prize	and	Chatterton,	a	 fictionalised	biography	of	 the	poet	Thomas	Chatterton	was	
shortlisted	 for	 the	 Booker	 Prize.	 He	 has	 written	 a	 number	 of	 fictionalised	 histories	 and	
biographies	 focusing	 on	 London	 artists	 including	Milton	 in	 America,	 a	 speculative	 work	
about	John	Milton,	The	Lambs	of	London,	about	the	life	of	writer	Charles	Lamb	and	The	Last	
Testament	 of	 Oscar	 Wilde,	 an	 autobiographical	 novel.	 Peter	 Ackroyd	 is	 the	 author	 of	
biographies	of	Ezra	Pound,	T.S.	Eliot,	Dickens,	Blake,	Wilkie	Collins	and	Thomas	More	and	of	
the	acclaimed	non-fiction	bestsellers	London:	The	Biography	and	Thames:	Sacred	River.	His	
most	 recent	 publications	 are	 the	 novels	 Three	 Brothers	 and	 The	 Casebook	 of	 Victor	
Frankenstein,	 the	 biography	 of	 Charlie	 Chaplin,	 which	 is	 currently	 in	 development	 for	
television,	and	his	History	of	England	 in	seven	volumes,	the	fourth	of	which	is	published	in	
September	 2016.	 He	 has	 won	 the	 Whitbread	 Biography	 Award,	 the	 Royal	 Society	 of	
Literature's	William	Heinemann	Award,	the	James	Tait	Black	Memorial	Prize,	the	Somerset	
Maugham	Award	 and	 the	 South	 Bank	 Prize	 for	 Literature.	 He	 holds	 a	 CBE	 for	 services	 to	
literature.	
	
Of	 the	 adaptation	 of	 his	 book	 to	 film,	 Ackroyd	 says	 “It	 was	 a	 great	 pleasure	 to	 see	 THE	
LIMEHOUSE	GOLEM	come	to	vivid	life	in	Stephen	Woolley's	hands.		He	is	a	determined	and	
enterprising	 producer	 who	 has	 put	 together	 a	 wonderful	 team	 and	 in	 particular	 Jane	
Goldman	 who	 has	 written	 a	 very	 subtle	 and	 inventive	 script.	 It	 has	 been	 a	 fascinating	
process	and	I	am	grateful	to	producer	and	director	alike	for	bringing	my	novel	to	the	screen	
in	such	a	striking	fashion.”			
	
	
CAROLINE	LEVY	(CO-PRODUCER)	
	
Caroline	Levy	worked	in	factual	television	on	many	award	winning	documentaries	for	over	
13	 years,	 before	 crossing	 over	 to	 work	 in	 Film	 in	 2000.	 Since	 then	 she	 has	 worked	 as	 a	
producer	 and	 Line	producer	on	 a	wide	 variety	of	 films	 including	AN	EDUCATION,	HORRID	
HENRY	THE	MOVIE,	THE	SWEENEY,	WALKING	ON	SUNSHINE,	EX	MACHINA	and	BROOKLYN.		

	
	
SIMON	DENNIS	(DIRECTOR	OF	PHOTOGRAPHY)	
	
Simon	has	been	shooting	movies	and	high	end	TV	drama	around	the	world	for	14	years.	
	
Raised	 in	 Devon	 he	was	 keen	photographer	 from	 a	 young	 age.	 He	 graduated	with	 a	 first	
degree	Hons	in	Film	&	TV	at	Napier	Film	School	in	Scotland	in	1997	before	winning	a	Scottish	
Bafta	for	his	photography	on	the	short	film	SEX	&	DEATH.	He	quickly	moved	into	various	pop	
promos	and	commercials	before	shooting	his	first	feature	film	THE	LAST	GREAT	WILDERNESS	
for	acclaimed	director	David	Mackenzie	 in	2002.	He	 spent	10	years	 shooting	a	number	of	
diverse	 movie	 projects	 including	PUSHER	before	 shooting	THE	 SWEENEY	 in	 2012	 which	
reached	number	1	at	the	UK	box	office.	
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His	 recent	 BAFTA	 and	 RTS	 nominated	 work	 includes	 series	 2	 of	 the	acclaimed	 BBC2	
Drama	'Peaky	Blinders',	US	movie	'American	Hero’,	ITV	Studios	1930’s	adventure	bound	take	
on	‘Jekyll	 &	 Hyde’	 and	 feature	 film	THE	 GIRL	 WITH	 ALL	 THE	 GIFTS	 starring	 Glenn	 Close,	
Gemma	Arterton	and	Paddy	Considine.		
	
He’s	just	wrapped	on	series	4	of	the	hugely	successfully	Emmy	winning	TV	show	'Black	Sails'	
in	Cape	Town	for	Starz.	
	
	
	
GRANT	MONTGOMERY	(PRODUCTION	DESIGNER)	
	
Grant	studied	in	Nottingham	and	trained	at	the	BBC	before	working	at	Chichester	Theatre,	
Northampton	Theatre	and	Salisbury	Playhouse.	 	He	returned	to	TV	as	an	art	assistant	and	
art	 director,	 working	 under	 established	 production	 designers	 Eileen	 Diss,	 Chris	 Truelove,	
Jemma	Jackson	and	Jeff	Tessler.	
	
He	 has	 designed	 several	 high-profile	 dramas	 in	 recent	 years,	 including	 BBC’s	 TO	 WALK	
INVISIBLE,	 a	 biopic	 of	 the	 Brönte	 siblings	 directed	 by	 Sally	 Wainwright	 which	 airs	 soon;	
series	 one	 and	 two	 of	 PEAKY	 BLINDERS	 for	 Tiger	 Aspect	 and	 the	 BBC;	 DANCING	ON	 THE	
EDGE	 for	Stephen	Poliakoff	and	 the	BBC;	Red	Productions’	WORRIED	ABOUT	THE	BOY	 for	
Julian	Jarrold,	THE	CRIMSON	PETAL	AND	THE	WHITE	for	Marc	Munden,	Origin	Pictures	and	
the	BBC,	which	won	him	the	2011	RTS	Award,	and	BIRDSONG	for	Working	Title	and	the	BBC.		
Series	 one	 of	 PEAKY	 BLINDERS	 for	 Tiger	 Aspect	 and	 the	 BBC,	 directed	 by	 Otto	 Bathurst,	
earned	Grant	a	BAFTA	Craft	nomination	at	the	2014	awards.			
	
Grant	 lives	 in	 Yorkshire,	 and	 is	 currently	 designing	 feature	 film	GHOST	 STORIES	 for	Warp	
Films	and	directors	Jeremy	Dyson	and	Andy	Nyman.	
	
	
	
JOHAN	SODERQVIST	(COMPOSER)	
	
Born	in	1966	in	Täby	outside	of	Stockholm	in	Sweden,	Johan	Söderqvist	attended	the	Royal	
College	of	Music	in	Stockholm,	studying	composition	and	arranging.	
	
A	versatile	musician	who	has	been	a	keyboard	player	in	many	different	jazz	bands	and	folk	
music	 groups,	 Johan	 has	 toured	 extensively	 around	 the	 world	 before	 concentrating	 his	
activities	on	composition	for	film,	television,	radio	and	theatre.	
	
He	 wrote	 his	 first	 film	 score	 in	 1991,	 AGNES	 CECILIA,	 and	 since	 then	 he	 has	 written	
numerous	 scores	 for	 film	 and	 television,	 including	 nine	 scores	 for	 films	 directed	 by	 the	
acclaimed	Danish	director,	 Susanne	Bier.	Among	 those	 titles	 are	 the	 award-winning	 score	
for	 BROTHERS,	 AFTER	 THE	 WEDDING	 and,	 THINGS	 WE	 LOST	 IN	 THE	 FIRE,	 where	 he	
collaborated	 with	 Academy	 Award-winning	 composer	 Gustavo	 Santaolalla,	 and	 most	
recently	the	Academy	award	winning	IN	A	BETTER	WORLD.	
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He	has	also	made	a	prizewinning	score	to	Tomas	Alfredsons	“LET	THE	RIGHT	ONE	IN”	
	
In	2005	and	2009,	Johan	Söderqvist	was	nominated	as	Best	Composer	by	the	European	Film	
Academy	for	his	Brothers	(2005)	and	Let	The	Right	One	In	(2009)	scores.	The	Brothers	score	
was	 also	 awarded	 for	 Best	 Film	 Music	 in	 Cannes	 as	 well	 as	 the	 ’Rencontres	
cinématographiques	de	Cannes’	Award	for	Best	Music	in	Film.	
	
	
	
CLAIRE	ANDERSON	(COSTUME	DESIGNER)	
	
From	 period	 dramas	 such	 as	 'Life	 in	 Squares’	 and	 A	 ROYAL	 NIGHT	OUT	 to	 contemporary	
dramas	 such	as	 'Hit	 and	Miss'	 and	 the	BAFTA	winning	 'Criminal	 Justice',	Claire	Anderson's	
diverse	designs	have	graced	both	film	and	television	in	an	array	of	styles	and	eras.	
	
As	 a	 designer,	 Claire	 uses	 her	 knowledge	 of	 semiotics	 to	 explore	 the	 nuances	 of	 the	
characters'	visual	identity	which	continues	to	be	a	useful	design	tool	along	with	her	passion	
for	textiles,	costume	and	fashion	history.	
	
	
	
KIRSTIN	CHALMERS	(HAIR	&	MAKE	UP	DESIGNER)	
	

Kirstin	has	 a	broad	 range	of	 credits,	 stretching	over	 25	 years	 in	 the	 industry.	 She	worked	
with	director	Guy	Ritchie	on	REVOLVER	and	subsequently	went	on	to	work	again	alongside	
him	on	ROCKNROLLA,	produced	by	Warner	Brothers.	Kirstin	was	Make-up	and	Hair	Designer	
on	UNITED	93,	directed	by	Paul	Greengrass,	which	won	a	BAFTA	for	Best	Direction	and	was	
part	of	the	Cannes	Film	Festival	Official	Selection.	The	following	year	Kirstin	worked	on	the	
BAFTA	nominated	BRICK	LANE,	directed	by	Sarah	Gavron.		

Kirstin’s	television	credits	include	the	channel	4	drama	‘The	Unloved’,	directed	by	Samantha	
Morton,	which	won	 a	 BAFTA	 for	 Best	 Single	Drama	 and	was	 BIFA	 nominated	 for	Douglas	
Hickox	Award.	Kirstin	was	the	Make-up	and	Hair	Designer	on	‘Great	Expectations’,	directed	
by	Brian	Kirk	for	BBC,	where	her	work	was	nominated	for	a	BAFTA	TV	Award	for	Best	Make-
up	and	Hair	Design.	Kirstin	 then	went	on	 to	work	on	 ‘Henry	V:	The	Hollow	Crown’,	a	BBC	
mini-series	directed	by	Thea	Sharrock	starring	Tom	Hiddleston,	John	Hurt	and	Julie	Walters.		

More	recently,	Kirstin	was	Key	Make-up	and	Hair	on	the	Oscar	and	BAFTA	nominated	LIFE	
OF	PI,	directed	by	Ang	Lee.	Kirstin	was	also	Key	Make-up	and	Hair	Designer	on	 the	Oscar	
nominated	 RUSH,	 directed	 by	 Ron	 Howard	 for	 Working	 Title	 Films,	 which	 was	 also	
nominated	for	Best	Make-up	at	the	Critics	Choice	Award.	Kirstin	then	went	on	to	work	on	
Terry	Gilliam’s	THE	ZERO	THEOREM,	starring	Matt	Damon,	Christopher	Waltz,	Ben	Wishaw	
and	 Tilda	 Swinton,	which	was	 part	 of	 the	 Venice	 Film	 Festival	 and	 London	 Film	 Festival’s	
official	selection.		

Kirstin’s	most	 recent	 credits	 include	 IN	THE	HEART	OF	THE	SEA,	directed	by	Ron	Howard,	
where	she	was	Key	Make-up	and	Hair;	TARZAN,	directed	by	David	Yates,	where	she	was	Co-
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Designer;	 and	 ALI	 AND	NINO,	 directed	 by	 Asif	 Kapadia,	which	was	 part	 of	 Sundance	 Film	
Festival’s	Official	selection.		

	

	

OLIVIA	SCOTT-WEBB	(CASTING	DIRECTOR)	

	

Olivia	Scott	Webb	has	been	working	in	casting	for	just	over	seven	years	and	last	year	Olivia	
collaborated	with	 Lucy	Bevan	on	 James	Marsh's	 latest	 project	THE	MERCY	 starring	Rachel	
Weisz	 and	 Colin	 Firth.	Recent	 credits	 in	 addition	 to	THE	 LIMEHOUSE	 GOLEM	 are	THE	
JOURNEY,	 which	 stars	 Timothy	 Spall,	 Colm	 Meaney	 and	 John	 Hurt,	 Joanna	 Hogg’s	
EXHIBITION	starring	Tom	Hiddleston,	Iraqi	war	drama	SAND	CASTLE	with	Nicholas	Hoult	and	
Henry	 Cavill	 and	 ‘The	 Last	 Dragonslayer’	which	 is	 a	 new	 TV	movie	 for	 Sky	 set	 to	 air	 on	
Christmas	 day.	 Olivia's	 recent	 TV	 work	 includes	 Big	 Talk's	 C4	 comedy	 series	‘Crashing’,	
written	by	and	starring	Phoebe	Waller-Bridge.	This	year,	Olivia	is	working	on	four	projects,	
which	include	three	films	and	a	TV	movie	which	are	all	set	to	shoot	early	next	year.		
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“THE LIMEHOUSE GOLEM " 
c/o Number 9 Films – 8-9 Stephen Mews – London W1T 1AF 

 
 

“THE LIMEHOUSE GOLEM” 
END ROLLER 

FINAL 
 

 
CAST 

       in order of appearance 
Dan Leno DOUGLAS BOOTH   

Lizzie Cree OLIVIA COOKE   
John Cree SAM REID   

Aveline Ortega MARÍA VALVERDE  
George Flood DANIEL MAYS  

John Kildare BILL NIGHY  
Inspector Roberts PETER SULLIVAN   

News Reporter MICHAEL JENN  
Evening Post Reporter DANIEL CERQUIERA  

Elderly Man PATRICK DURHAM  
Mrs Gerrard LOUISA-MAY PARKER  
Mr Gerrard ADAM BROWN  

Toby Dosett NICHOLAS WOODESON  
Augustus Rowley PAUL RITTER  

Judge MARK TANDY  
Mr Greatorex DAVID BAMBER  

Young Lizzie AMELIA CROUCH  
Fisherman NEAL BARRY  

Charlie CLIVE BRUNT  
Lizzie’s Mother KEELEY FORSYTH  

Sarah Martin LEVI HEATON  
Ticket Boy JOSEF DAVIES  

Uncle EDDIE MARSAN  
Little Victor GRAHAM HUGHES  

Karl Marx HENRY GOODMAN  
Gaelic Girl LAUREN KINSELLA  
Sister Mary SIOBHAN CULLEN  
Jane Quig ANITA BREHENY  

Autograph Fan JOSEPH PALMER  
Stagehand ROGER MORLIDGE  
Nell Gissing EDYTHE WOOLLEY  

George Gissing MORGAN WATKINS  
Den Proprietor CHRISTINA TAM  
Solomon Weil DAMIEN THOMAS  

Bluebead & Uncle OLIVER BRITTEN  
Prison Warden CLIVE RUSSELL  

Hansom Cab Driver BEN MOOR  
Prison Guard SIMON MEACOCK  

Annie Ratcliffe Highway Maid CHARLIE-MAY CLARK  
Chief of Police PAUL ANTHONY-BARBER  

    

    

First Assistant Director  NICKIE SAULT  

    

    

Post Production Supervisor  POLLY DUVAL  

    

    

Unit Production Manager  LOUISE KILLIN  
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Supervising Art Director  NICK WILKINSON  

    

    

Production Sound Mixer  STEVIE HAYWOOD AMPS  

    

    

Supervising Sound Editor  LEE HERRICK   

    

    

Sound Designer  ROBERT IRELAND  

    

    

Re-Recording Mixer  ROBERT FARR  

    

    

VFX Supervisor  SHEILA WICKENS  

    

    

    

    

    

    

‘A’ Camera Operator / Steadicam Operator  DANIEL BISHOP  

‘B’ Camera Operator  SIMON DENNIS  

‘A’ Camera First Assistant Camera  JONATHAN GARWES  

‘A’ Camera Second Assistant Camera  ABIGAIL VOSPER  

Camera Trainee  ANDREW NOWLEY  

Digital Imaging Technician  WILL CLEMENTS  

Key Grips  FABRIZIO DIAMANTI  

  ED LANCASTER  

Additional Grip  NICK TEULON  

    

    

Script Supervisor  JULIA CHIAVETTA  

    

    

Second Assistant Director  TAMARA KING  

Crowd Second Assistant Director  GUY CAMPBELL  

Third Assistant Director  HANNAH GREEN  

Crowd Assistant Director / Stand-in  MELISSA COURTNEY  

Floor Runner  KIERAN O’NEAL  

Base Runner  ZOE TOUGH  

Stand-ins / Runners  THOMAS BROADHEAD  

  SIONA DAVIS  

    

    

Production Coordinator  JOANNE DIXON  

Assistant Production Coordinator  SHARON KAUR  

Production Assistant  JACK HOLLIMAN  

Runner  JONATHAN ALTOFT  

    

    

Producer’s Assistant (Mr Woolley)  CELI FOWLER  

Producer’s Assistant (Elizabeth Karlsen)  EMMA GREEN  

Producer’s Assistant (Joanna Laurie)  GUY THOMPSON  

    

    

First Assistant Sound  LEE THOMPSON  

Additional First Assistants Sound  MICHAEL LEE TAYLOR  

  LUKE DAVID HARRIS  
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Second Assistants Sound  PHIL CAPE  

  THOMAS MARKWICK  

Third Assistant Sound  TOM WILKIN  

    

    

Art Director  FREDDY EVARD  

Set Decorator  PILAR FOY  

Standby Art Director  KERRY-ELLEN MAXWELL  

Storyboard Artist  SYLVAIN DESPRETZ  

Senior Graphic Designer  MARY WAINWRIGHT  

Graphics Assistant  DAVID COTTAM  

Art Department Assistant  DANIEL KENNEDY  

Art Department Runner  MIA IDIENS  

    

    

Costume Supervisor  BART CARISS  

Crowd Costume Supervisor  NIKKIE CONNOR  

Standby Costumes  REBECCA McMANUS  

  AMY STOKELD  

Costume Mistress  ALISA WINDSOR  

Costume Trainee  CHLOE WINN  

Dailies Regulars  NATALIE LAWSON  

  NANCY LEIGH-GREEN  

  REBECCA MITCHELL  

  ANNA TENANT  

Women’s Tailoring  HILARY WILI  

Men’s Tailoring  CATHY TATE  

    

    

Hair & Make-Up Artist Supervisor  LAURA LILLEY  

Hair & Make-Up Artist  EMMA ROMANS  

Junior Hair & Make-Up Artists  LAURA HARTNEY  

  ABI LILLEY  

Prosthetics Supervisor  DAVY JONES  

Prosthetic Character Teeth Maker   CHRIS LYONS  

Wig Maker  RAY MARSTON  

Crowd Supervisor  ROWENA DEAN  

    

    

Production Buyer  HELEN WATSON  

Petty Cash Buyer  AMY WALKER  

    

    

Property Master  JAMES BAYLAN  

Property Storeman  ANDY MORTIMER  

Prophands  SAM KISSICK  

  MASON WHITE  

Standby Propmen  DAVE LAWSON  

  MARK McINTYRE  

Prop Dressers  MICKEY STORY  

  TOMMY KNIGHT  

    

    

Construction Manager  PAUL WARD  

Standby Carpenter  JONATHAN DUXBURY  

Carpenters  ANDY MOORE  

  CRAIG FINIGAN  

  STEVE GIBBON  

  NEIL GRIFFITHS  

  CHAD GRIFFITHS  

  CHRISTOPHER JILLINGS  
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  JAMIE CLARK  

  STEVE SMITH  

  JIMMY CARSON  

  LEWIS WARD  

Scenic Painter  PAUL HEMMING  

Painter  TONY GINELLI  

Standby Rigger  DARREN FIELDING  

    

    

Gaffer  PAUL MURPHY  

Best Boy Electrician  GARY HAYLER  

Genny Operator / Electrician  NICK POWELL  

Electricians  CHRIS BARROW  

  JOHN TRUCKLE  

Lighting Balloon Operators  ANTHONY GOULDING  

  DANIEL CARTER  

    

    

Location Managers  JAMES PLAYER  

  DAVID KELLICK  

Assistant Location Managers  TOM BOSANQUET  

  IAN PEARCE  

Unit Manager  DEAN SHORT  

    

    

Production Accountant  JENNINE BAKER  

 First Assistant Accountant  WILL MARWOOD  

Accounts Assistant  CASSIE GEORGE  

PG Assistant Accountant Trainee  PETER DRAKEFORD  

Post Production Accountant  TARN HARPER  

Assistant Post Production Accountant  POLLY WILBY  

    

    

Casting Associate  NICOLA CHISHOLM  

Child Supporting Artists Provided by  SALLY KING CASTING  

Voice Coach  MAJELLA HURLEY  

    

    

Special Effects Supervisor  IAN ROWLEY  

Special Effects Coordinator  ROB ROWLEY  

Special Effects Technicians  STEVE BREHENEY  

  DEAN CHAPMAN  

    

    

Stunt Coordinator  CURTIS RIVERS  

Assistant Stunt Coordinator  LYNDON HELLIWELL  

Stunt Double  ALLISON RYAN  

Stunt Double for Mr Hughes  KIRAN SHAH  

Stunt Double for Mr Booth  TIM HALLARAN  

Stunt Double for Ms Valverde  HEATHER PHILLIPS  

Trapeze Double for Ms Valverde  JENNIFER ROBINSON  

Head Wireman  MAX SCHOFIELD  

Assistant Wireman  CHRIS GOUGH  

    

    

First Assistant Editor  MARK NEALE  
Assembly Editor (Shoot)  STEPHEN BOUCHER  

Assistant Editor  FIONA DESOUZA  

Post Production Coordinator  CELI FOWLER  

    

    



 35 

Sound & Digital Intermediate by  LIPSYNC POST  

Facility Director  LISA JORDAN  

Assistant Post Producer for Lipsync Post  KESHIA AGYEI  

    

    

FX Re-Recording Mixer  YANTI WINDRICH  

Foley Mixers  SIMON TRUNDLE  

  CHRIS ALFORD  

Foley Artist  PAUL HANKS  

Foley Supervisor  PHILL BARRETT  

Dialogue Editor  OSCAR BURT-SHEARER  

ADR Voice Casting  PHOEBE SCHOLFIELD  

    

    

Head of DI   JAMES CLARKE  

Colourist  JAMIE WELSH  

DI Producer  ABIGAIL MCKENZIE  

DI Coordinator  LIZZIE NEWSHAM  

Senior Online Editor  WILL CHETWYND  

Online Editor  BEN NORTH  

DI Department Data Ops  THOMAS WADDINGTON  

  MATT ROBERTS  

  REUBEN YARWOOD  

  JOSH KELLY  

  KATIE CROFT  

Head of Technical Support  RICK WHITE  

VT Operators  MARK LANGLAY-SMITH  

  CALLUM GRANT  

  OLLIE HAMPDEN  

    

    

Visual Effects by  LIPSYNC POST  

Visual Effects Producer  PAUL DRIVER  

Visual Effects Executive Producer  SHANAULLAH UMERJI  

Visual Effects Development Producer  EMMA CUMMINS  

Visual Effects Coordinator  BELINDA CUMMING  

Visual Effects Editor  CONOR MURRAY  

Digital Matte Painter  CLARA PARATI  

Wet Plate Photographer  TONY RICHARDS  

CG Artist  IAN WARD  

Lead Compositors  ADRIAN BANTON  

  LUKE BUTLER  

Compositors  ERI ADACHI  

  TIM BARTER  

  JAMES ELSTER  

  JOSS FLORES  

  JAY MURRAY  

  ANDY QUINN  

  GARTH REILLY  

  KATHY TOTH  

Systems Administrators  RIAZ BUTH  

  OLAF RAZZOLI  

Pipeline Engineer  BRYAN DUNKLEY  

    

    

Titles by  LIPSYNC DESIGN  

Head of Design  HOWARD WATKINS  

Design and Animation  JULIA HALL  

  SIMON EDWARDS  

  DAVID ELLIS  

    



 36 

    

Stills Photographer  NICOLA DOVE  

Additional Stills Photographer  NICK WALL  

EPK Producer  IAIN OVENDEN  

EPK Camera  ALEX FOURACRE  

Unit Publicity  FREUD COMMUNICATIONS  

Unit Publicists  KATE LEE  

  HANNAH GOLANSKI  

  NICHOLA JEWITT  

Production Notes  STEFAN PAPE  

    

    

Driver to Mr Nighy  BOB HOLE  

Unit Drivers  JAMES BUCKLEY  

  WILL KIRBY  

  PAUL JACKSON  

  ROY MONKS  

Unit Minibus Drivers  JAMES FAIRCLOUGH  

  BARRY GRAY  

    

    

Security  CAPRICORN SECURITY GROUP   

  CONSTANT SECURITY SERVICES LTD  

    

    

Unit Medic  JOHN BRACEWELL  

Health & Safety Advisor  JIM RANYARD  

    

    

Horses & Carriages  IAN SMITH  

    

    

Catering  CHORLEY BUNCE  

Caterers  MARK BUNCE  

  ANTHONY SAYERS  

    

    

Extras Casting  MAD DOG CASTING LTD  

  2020 CASTING EXTRAS AGENCY  

  WE GOT POP LTD  

    

  

Additional Photography Line Producer  MIICHAEL CONSTABLE  

Additional Photography Production Manager  FILIZ-THERES EREL  

    

    

Balloon Lighting  LEELIUM BALLOONS  

Walkie Talkies / Production Phones  AUDIOLINK  

Facilities Vehicles  UP AND RUNNING FACILITIES  

Facilities Captain  JOHN SHELMERDINE  

Facilities Driver  ADAM FORTUNE  

Camera Truck Driver  TOM HALLSWORTH  

    

    

Camera and Lenses   ONE STOP FILMS  

Lighting Equipment  JOHN LAWTON AT PANALUX MANCHESTER  

Avid Equipment  HIREWORKS  

Post Production Script  FATTS  
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For NUMBER 9 FILMS 

Head of Development  KATE LAWRENCE  

Accountant  JOHN MORGAN  

Business & Legal Affairs Advisor  KATE WILSON  

    

    

For NEW SPARTA FILMS 
Chairman  JEROME BOOTH  

Finance Director  CHRIS SPURGEON  

Portfolio Implementation  LINDSEY HUNT  

Producer’s Assistant  JOSH GREEN  

Research & Admin Assistant  LILY SLYDEL  

Legal Support for New Sparta Films  ABIGAIL PAYNE  

  KATRIEN ROOS  

    

    

                             Produced by DAY TRIPPER FILMS  

Executives  CHARLES AUTY  

  SIMON WILLIAMS  

  MICHELLE HORN  

  TED CAWREY  

  MEGAN FORDE  

  SEAN O’KEEFE  

    

    

                              For LIPSYNC PRODUCTIONS  

Executive Producers for Lipsync Productions  ROBIN GUISE  

  PETER RAVEN  

Legal Services  LEE & THOMPSON LLP   

  CHRISTOS MICHAELS  

  ANNABELLE DUCROS  

    
    

Worldwide Sales and Distribution by HANWAY FILMS 
Chief Operating Officer  JAN SPIELHOFF  

Director of International Sales  CHIARA GELARDIN  
Director of Sales & Distribution  CLAIRE TAYLOR  

Director of Marketing & Distribution  JONATHAN LYNCH-STAUNTON  
Director of Acquisitions  MATTHEW BAKER  

Head of Legal & Business Affairs  JUSTIN KELLY  
Business Affairs Executive  THOMAS MANN  

Sales Manager  ANNA CHETTLE  
    
    

Production Legal Services  SHERIDANS   
  ROBIN HILTON  
  NICK MAHARA  
    
    

Insurance provided by  MEDIA INSURANCE BROKERS  
  BOYD HARVEY  

Production Auditing  SHIPLEYS LLP   
  STEVE JOBERNS  
    
    

Completion Guarantee supplied by  
EUROPEAN FILM BONDS A/S and DFG DEUTSCHE FILMVERSICHERUNGSGEMEINSCHAFT 

Production Executives  PETER LA TERRIERE  
  SIMON BOSANQUET  

Legal Services  JOHAN EWING  
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Collection Agent  FINTAGE HOUSE COLLECTION ACCOUNT 
MANAGEMENT BV 

 

    
    
    
    

Orchestration  VLADIMIR MARTINKA  
Orchestra  CZECH NATIONAL SYMPHONY ORCHESTRA  
Solo Violin  ALEXEJ ROSIK  

Conductor  VLADIMIR MARTINKA  
Orchestra Recorded at  CNSO STUDIOS, PRAGUE  

Orchestra Recording Engineers  JAN KOTZMANN  
  CENEK KOTZMANN  
    
    

                    The Limehouse Golem Music Hall Orchestra  
Violin  JOHN MILLS  
Cello  BOZIDAR VUCKOTIC  

Double Bass  CHRIS LAWRENCE  
Clarinet  NICHOLAS RODWELL  

Trumpet/ Cornet  MIKE LOVATT  
Trombone  ANDY WOOD  

Piano  DAVID HARTLEY  
Drums  IAN THOMAS  

    
    

Period Music Arranged and Conducted by  EVAN JOLLY  
Music Editor  DAVE JEWERÉN MOORE  

Assistant Music Editor  ANDY PATTERSON  
Music Mixed by  DAVE JEWERÉN MOORE  

Additional Composer (Period Music)  EVAN JOLLY  
Additional Composer  FREDRIK MÖLLER  

    
    

Music Services provided by CUTTING EDGE 
 
 

 
    

    

Music Consultant   MATT BIFFA  

Music Clearance & Licensing  LAUREN WEISS  
Executive Music Producers  MARK STEPHENS  

  JAMES GIBB  
Music Business & Legal Executive  JAIMIE LI  

    
    

Score published by FIRST SCORE MUSIC LTD. 
    
    

“What Did She Know About Railways?”  “I’m Waiting For Him Tonight” 
Written By C. G. COTES  Written By DAN LENO 

Music By BENNETT SCOTT  Music By JOHAN SÖDERQVIST 
Performed By OLIVIA COOKE  Performed By DOUGLAS BOOTH 
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The Producers would like to thank 
DALTON MILLS  BRAMHAM PARK  

STUDIO 81  DERMALOGICA  
                      MAC MAKE UP  

  
  

                    Special Thanks to  
    

NICK MANZI  PAUL LYON-MARIS  
LUCY FAWCETT  MIGUEL ANGEL FAURA  

DELPHINE AGUT  JEROME DUBOZ  
SUSIE FIGGIS  VINCENT COOK  

LINDA COOK  JACK CROFT  
LUKE EDWARDS  MARNI EDWARDS  
TONY LAWSON  SUE RODGERS  
CHRIS COLLINS  KIERAN CLEMOW  

   
    

In Association with COMPTON INVESTMENTS 
 
 

Produced by DAY TRIPPER FILMS 
 
 

Developed with the support of the BFI’s FILM FUND and FILM4 
 

 
 
 
 
 
 
 
 
    

    
Filmed on location in Yorkshire and London, England. 

    
    

This film is a dramatisation based on certain facts. Some of the names have been changed, and some 
of the events and characters have been fictionalised for dramatic purposes. 

 
 

This film is protected under the laws of the United Kingdom and other countries.  Unauthorised 
duplication, distribution or exhibition may result in civil liability and criminal prosecution.   

  
  

The filming of all scenes in which animals appeared was supervised to ensure their welfare, health and 
safety. 
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© 2016 Number 9 Films (Limehouse) Limited 
 
 
 
 
 
 
 

    This film is dedicated to the memory of ALAN RICKMAN 
 
 
 
 
 


