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Synopsis 


 
     Two-time Academy Award nominee Jeremy Renner (THE BOURNE LEGACY) leads an all-star 
cast in KILL THE MESSENGER, a dramatic thriller based on the remarkable true story of Pulitzer 
Prize-winning journalist Gary Webb. In the 1990s, this dedicated reporter’s quest for the truth took 
him from the prisons of California to the villages of Nicaragua to the corridors of power in 
Washington, D.C. – and his investigative reporting drew the kind of attention that threatened not just 
his career, but his family and his life. 
 
    After relocating with his family to California, Webb is a seasoned and respected reporter at the San 
Jose Mercury News. His career takes a startling turn when an upscale cocaine trafficker’s girlfriend, 
Coral Baca (Paz Vega), slips him a Grand Jury transcript which reveals a link between U.S. intelligence 
and Central American cocaine smuggling. Webb begins shadowing Alan Fenster (Tim Blake Nelson), 
the defense lawyer for Los Angeles crack kingpin “Freeway” Ricky Ross (Michael Kenneth Williams). 
The journalist soon realizes that he has stumbled onto a story which leads to the shady origins of 
cheap, seemingly limitless cocaine on the nation’s streets, all too apparent in South Central Los 
Angeles… 
 
…and which further alleges that Nicaraguan rebels working directly with the CIA were smuggling 
cocaine into the U.S., using the profits to arm Contra militias back home. Webb makes a risky run into 
Nicaragua to get crucial information from imprisoned drug baron Norwin Meneses (Andy Garcia). 
With the backing of his paper’s editor Anna Simons (Mary Elizabeth Winstead), Webb’s reportage 
runs in print and online as a series of articles entitled “Dark Alliance,” and executive editor Jerry 
Ceppos (Oliver Platt) welcomes the nationwide attention that the stories generate. 
 
    But Webb himself becomes the story and a target, as jealous rival reporters who missed the CIA-
Contra-cocaine story move to discredit his work and reputation in an increasingly vicious smear 
campaign. His wife Sue (Rosemarie DeWitt) tries to stand by him even as, despite warnings from drug 
kingpins and menacing surveillance intended to deter his investigation, Webb keeps digging to prove a 
direct link between cocaine smugglers and the CIA, a conspiracy with explosive implications. 
 
 


      A Focus Features presentation of a Bluegrass Films production.  
A Film by Michael Cuesta. Jeremy Renner. KILL THE MESSENGER. Rosemarie DeWitt,  


Ray Liotta, Tim Blake Nelson, Barry Pepper, Oliver Platt, Michael Sheen, Paz Vega, Michael Kenneth 
Williams, Mary Elizabeth Winstead, and Andy Garcia. Casting by Avy Kaufman, CSA. Costume 


Designer, Kimberly Adams. Music Supervisor, Jim Black. Music by Nathan Johnson. Edited by Brian 
A. Kates, ACE. Production Designer, John Paino. Director of Photography, Sean Bobbitt, BSC.  


Executive Producers, Peter Landesman, Pamela Abdy, Don Handfield, Michael Bederman.  
Produced by Scott Stuber, Naomi Despres, Jeremy Renner.  


Based upon the books Dark Alliance, by Gary Webb, and Kill the Messenger, by Nick Schou.  
Written by Peter Landesman. Directed by Michael Cuesta.  


 
A Focus Features Release. 







 


3 


 
 


About the Production 
 
 


Facts do not cease to exist because they are ignored. – Aldous Huxley 
 
 


    “KILL THE MESSENGER as a film is a political thriller but what Gary Webb uncovered and 
shared with the world still haunts us today,” says producer Scott Stuber. It has been a decade since he 
began developing the story as one of the first passion projects Stuber bought to produce after running 
production at Universal Pictures for eight years. 
 
    “Gary Webb’s story is so powerful,” adds producer Naomi Despres. “Here was a man driven to tell 
the truth even when forces much greater than himself did not want the truth to be told.” 
 
    Director Michael Cuesta comments, “Gary was like a Doberman. His scrappy, insistent way of 
getting at the facts, and his ardent belief in the public’s right to know the truth, was paramount to him. 
He was a reporter of the people, of the proletariat. He had a pure sense of what truth and justice 
means. He was a real guy that liked punk bands and hockey. He was not afraid to go toe-to-toe with 
the bigwigs. We need guys like this, especially in today’s labyrinth of media noise and reckless political 
media punditry.” 
 
    Incarnated on-screen by Jeremy Renner – also a producer of the movie – Webb was a respected, 
hard-charging investigative journalist who longed to land a career-making story. KILL THE 
MESSENGER tracks Webb as he uncovers the “Dark Alliance” between drug dealers, a rebel army, 
and their Central Intelligence Agency handlers – and also tracks Webb himself, a flawed and 
vulnerable man and a tireless reporter who fiercely believed that his job was to shine a spotlight on 
even the darkest corners of the world so that the public good was served, no matter how it impacted 
him. 
 
    The twice Academy Award-nominated Renner joined Stuber and Despres to work on the 
development and casting processes. Despres notes, “Jeremy put the movie first, both as actor and 
producer. Having him as an incredibly hard-working collaborator in the producing efforts was great.” 
 
    Renner remarks, “When my producing partner, Don Handfield, alerted me to this story, I knew I 
wanted to portray Gary. I started calling in, or just asking for, favors to help get this movie made. 
Gary’s story needed to be told. 
 
    “Gary’s journey was emotional, exciting, and relevant to us today given how impacted we all are by 
surveillance and social media. Accountability in government and from our leaders only comes when an 
ethical, free press is engaged and energized. Gary did the right thing at great personal and professional 
cost, and his plight moved me.” 
 
    In the late 1980s, Gary Webb had returned with his family to his home state of California, joining 
the staff of the San Jose Mercury News. He was already a respected journalist. Furthering his 
reputation at the latter paper, in 1990 he was one of six Mercury News reporters to win a Pulitzer 
Prize for their reporting on the Loma Prieta earthquake. A few years later, in the summer of 1995, he 
received the phone message that would alter his life forever. 
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    The message was from a woman named Coral Baca; Webb had done a Mercury News story on the 
U.S. government’s seizures of property from suspected drug dealers, and Baca had read the piece with 
considerable interest – since her boyfriend, Rafael Cornejo, had been in prison for three years on 
cocaine-related charges. Webb, who chased down every lead and contact, returned the call and met 
with his unlikely source. 
 
    Baca told Webb that Cornejo had never been tried but that the government had seized all of his 
physical property anyway. Webb didn’t know what to make of her account – until she told him that 
the government’s chief witness against her boyfriend was a drug lord named Danilo Blandon, 
responsible for smuggling tons of cocaine into the U.S., and that she had documents to prove his 
affiliation with the CIA. 
 
    A year of intense investigation, both in the U.S. and abroad, followed for Webb. He then broke the 
story which would eventually break him. 
 
    His August 1996 series of three articles for the Mercury News was titled Dark Alliance. The articles 
ran simultaneously in print and online, with unprecedented website supplements of documents and 
videos. Webb reported that drug traffickers working with the CIA-backed Nicaraguan Contras were 
importing massive amounts of cocaine into Los Angeles, where dealers flooded the streets in the crack 
epidemic – most damagingly in South Central L.A. The articles’ bigger revelation was that profit from 
the drug sales was used to fund the Reagan White House-supported Contra militia fighting a civil war 
in Nicaragua – in clear violation of the Boland Amendment prohibiting support of the war. 
 
    “America is continuing to pay the price for this today,” states KILL THE MESSENGER 
screenwriter Peter Landesman. “Not just the scars that linger, but the billions and billions of dollars’ 
worth for taxpayers.” 
 
    Cuesta comments, “Gary was accused of asserting that the CIA’s objective was to drug the African-
American community into submission – but he never made such a claim. His accusers stooped lower 
still by tagging the community’s reactions to Gary’s revelations as being steeped in paranoia; this 
besmirching of an entire community just to discredit one man was grotesque.” 
 
    Stuber notes, “You’re still floored to realize the extent of the harm: thousands of Americans getting 
addicted to illegal drugs, jails overflowing with young people, and the rationale that funneling the 
proceeds from a criminal enterprise was acceptable collateral damage because it aided rebels fighting a 
Cold War battle 2,000 miles from the U.S. border – despite Congress having expressly blocked that 
approach. Who could have imagined this back road being taken?” 
 
    “You’re following Gary down this road as he uncovers a wealth of information,” adds actor Tim 
Blake Nelson, who portrays defense attorney Alan Fenster. “That makes you, as an audience member, 
want to know more yourself.” 
 
    Cuesta, an Emmy Award winner for “Homeland”, kept that instinct in mind for Renner’s portrayal. 
“Gary Webb would dig and dig to find the truth,” says Cuesta. “Having made a movie with Jeremy 
before [12 AND HOLDING], I knew in turn that he would work to find the truth of who Gary was. 
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    “Jeremy is very much an instinctual actor. When he digs into a scene, he can go subtle or explosive. 
He’s dynamic and real; what more can a director ask for? He also has an inner life that the camera can 
pick up in the most quiet moment: storms are brewing and wheels are turning, and frustration and 
guilt are thinly veiled – all conveyed with no words.” 
 
    Despres adds, “I think that Jeremy connected innately to Gary, not only as a bit of an outsider but 
also as someone whose authenticity is central to who they are as a man. 
 
    “It’s important to consider that Gary didn’t know people in positions of power like reporters at the 
major newspapers did. He didn’t have those relationships in Washington, and yet here he was chasing 
the story down when others weren’t, and doing his best work on matters of national security and 
international politics – an area that was outside his regular beat.” 
 
    Cuesta worked closely with director of photography Sean Bobbitt (12 YEARS A SLAVE) to orient 
the audience perception to Gary’s gaining – or seeking to gain – forbidden access. The 
cinematographer would often circle an unfolding scene with a handheld camera, as Cuesta encouraged 
him to emulate the viewer’s perspective – but as if in the same room as the characters. The 
unobtrusive camera in concert with nimble blocking by Cuesta would enable the actors to get used to 
Bobbitt’s presence and the scenes being acted out would feel that much more real. 
 
    Michael Kenneth Williams, cast as Stateside drug kingpin Ricky Ross, had worked with both Cuesta 
and Bobbitt prior and points out that “Michael cares about the scene as well as the shot. He’s fun to 
work with because he loves actors and he’ll film things guerrilla-style, which Sean can do so well.” 
 
    Producer Scott Stuber notes that KILL THE MESSENGER, while full of seemingly “on-the-fly” 
shots, benefits from how “Michael’s frame compositions create a feeling of being spied on – as if 
you’re watching scenes from through a lens, or from a vantage point, that you aren’t supposed to be in 
proximity to. 
 
    “When Gary gains access to information he’s not supposed to have, you sense that you aren’t 
either. That unease, and then the urge to tell the truth, drives a lot of the movie.” 
 
    Cuesta adds, “I also tried to show Gary carrying the burden of wanting to get at the truth. What 
does that do to a man? Especially one who gets into a war he can’t win?” 
 
     As the film progresses, Webb’s increasing isolation is subtly conveyed. “I’d say that Michael is 
drawn to stories of outsiders,” says Oliver Platt, cast as Mercury News executive editor Jerry Ceppos. 
“He takes you up close to complicated people, people who get themselves into rough spots. There is a 
lot of compassion in his storytelling, and in the stories he chooses to tell.” 
 
    Cuesta remarks, “I’ve always been drawn to difficult subject matter or, as some put it, dark stories. I 
just find that the stories that are harder to take are the ones that are the most healing and illuminating; 
I’m always looking for that light in the dark. As a filmmaker, if you’re going to spend two years of 
your life on telling one story, it better be worth the time and heartache that goes into making a 
movie.” 
 
    In telling those stories, “he’s a very generous filmmaker,” comments Despres. “Michael is open and 
communicative with his cast and crew. He has a clear vision of the film he wants to make, and with 
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his original background in photography he always knows what he wants to convey visually. But he 
also holds a deep sensitivity for character.” 
 
    Lucas Hedges, cast as Webb’s oldest child Ian, concurs that “Michael knows exactly what he wants 
– and he made sure to talk with me about the Webbs’ father/son relationship – but he leaves you a 
little freedom to find it. What matters to him is your telling him what you’re feeling about the scene; 
he wants to get at its reality, and it’s always the actor first.” 
 
    “Michael is great at telling us exactly where we are in the moment,” adds Rosemarie DeWitt, who 
portrays Webb’s wife Sue. “Because he’s got the whole picture in his head, I would also realize how he 
was crafting beautiful shots or creating the claustrophobic world that Gary was getting into. There 
were a lot of moving pieces to keep straight – as I found out when I read the books that our movie’s 
script is based on.” 
 
    Journalist Nick Schou, the author of KILL THE MESSENGER, one of the books on which the 
film is based, came into contact with Webb soon after the “Dark Alliance” series was published, since 
their investigative work overlapped. He explains, “I wrote follow-up stories tied to the police beat that 
I was covering at the time. Gary read my material and called me to thank me for pursuing the related 
stories.” 
 
    Although they remained in touch, the two would meet only once. When they did, Webb inscribed 
his book Dark Alliance – the other of the books on which the film is based – to Schou: “from one 
newsman to another, keep the faith.” 
 
    A year after Gary died, Schou approached the Webb family to get their blessing on doing a book 
about Gary. Schou reflects, “I was shocked that no one else had already done it. I wrote the book 
because Gary’s legacy hasn’t been fully understood. When he died, the obituaries unfairly tagged him 
as a ‘discredited reporter.’ 
 
    “I can’t remember how many rejection letters I got before Nation Books published KILL THE 
MESSENGER, but I had this passion to get his story told and set the record straight.” 
 
    Despres adds, “The story Gary broke put him and his paper on the map. ‘Dark Alliance’ was one of 
the first investigative series to have been published simultaneously online – with bonus content – and 
in print. What our film shows is that the bigger newspapers were really caught off guard. They were 
incredulous that a smaller paper had tackled this important story, and was getting so much attention. 
So the mainstream journalistic establishment attacked Gary’s credibility and pressured the Mercury 
News, which was overwhelmed and unprepared to handle the controversy. 
 
    “Gary wanted to fight back, but they didn’t want to fight back with him and he had to go it alone 
while still pursuing the story further. It was a choice that cost him dearly.” 
 
    Platt muses, “Here were highly respected news outlets devolving into a high school brawl. You’d 
think that they would want to support one of their own. My character, Jerry Ceppos, ultimately had to 
make the decision that he thought was best for his newspaper; when he did, he was lauded for it by 
those other news outlets. 
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    “My take on all of it is that there are people who do heroic things. Gary was one. However, he got 
out in front of the story too much – initially, with the unwitting help of his editors.” 
 
    Renner says, “The reaction to the ‘Dark Alliance’ series proved that Gary was doing something 
right. ‘Ruffling feathers, that’s good investigative journalism,’ to quote Gary. But when the Mercury 
News wouldn’t stand by him – that was the ultimate betrayal, crushing him. [For the Watergate 
investigations at The Washington Post in the 1970s,] Ben Bradlee had Woodward and Bernstein’s 
backs; Gary didn’t have a Ben Bradlee. 
 
    “Gary’s life and his identity were very much tied to his work, and that being taken away from him 
was tragic.” 
 
    Schou notes, “Having the movie finally be made now is not so much about pointing fingers as 
telling the story and giving audiences a sense of who Gary was. That the picture got made, and got 
made right and with the right people, is thrilling to me.” 
 
    Cuesta and Renner, says Schou, “shared the empathy and compassion needed to tell Gary’s story – 
and it’s an incredibly timely story right now because of how detached people are from what’s really 
happening behind the scenes in government, and because of the need to have an independent press.” 
 
    To get at the true story while also firmly placing it in a narrative context, screenwriter Peter 
Landesman had contacted Schou before the latter’s book was even published. Landesman began work 
on the script in 2006, culling material from the two books but also from his own research. 
 
    Landesman recounts, “I was an investigative journalist for The New York Times Magazine for 
many years, and I came to realize that there are some stories that are simply just too true to tell; Gary 
Webb wanted to do his job and expose a corruption the government didn’t want exposed, and the 
public, ultimately, was uncomfortable knowing. 
 
    “This screenplay became a personal mission for me. Gary’s not succumbing to personal and 
professional pressure to walk away from what he’d discovered, and the price he paid for holding his 
ground, is a cautionary tale among professional investigative reporters. Also, I had a similar experience 
with a 2005 Times Magazine cover story on sex trafficking and slavery that caused a similar firestorm. 
The difference was that the story – and I – were ultimately vindicated. Gary was a heroic, complicated, 
flawed man I could relate and connect to. His story needed to be a movie.” 
 
    Schou remarks, “As a former journalist, Peter had his own sources who could weigh in on all of 
this. But I made myself available to him to answer any questions he had about things I published – 
and things I hadn’t published.” 
 
    “Dark Alliance is gargantuan and labyrinthine,” marvels Landesman. “I spent quite a bit of time 
with Sue, Gary’s widow, to get a sense of the man. Then I felt I should put on my reporter’s hat and 
advance the ‘Dark Alliance’ investigations past where Gary had before he died; he was forced to stop, 
and became isolated, before he really understood how right he was. 
 
“So the script became a combination of Nick’s book, Gary’s own account, Sue’s perspective, and 
truths that were beyond all of their reaches.” 
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    Following in Webb’s footsteps and charting his own course deeper “inside the Beltway” than Webb 
had been able to, Landesman spoke to a wealth of sources. He interviewed not the “name” drug 
kingpins but rather the traffickers and pilots who moved cocaine into the U.S. He talked to Webb’s 
contemporaries. He met with the CIA’s onetime “head of clandestine operations in Latin America.” 
 
    Landesman marvels, “Everyone, even the bad guys, want to be heard. People who were on the 
ground abroad, or got screwed or forgotten want their stories told.” 
 
    Webb’s widow Sue gave Landesman invaluable insight into the human being behind the journalistic 
drive. He reveals, “Sue shared her memories of their personal time together and through the ‘Dark 
Alliance’ years, and her perspective on what his editors and some of the most powerful news 
organizations in this country put him through.” 
 
    Sue also shared home movies, on videotape, with Landesman and later with members of the cast 
and filmmaking team; one of these can be seen just prior to the closing credits of KILL THE 
MESSENGER. 
 
    With Landesman doing his own investigative legwork, the screenwriting process took a few years. 
But he was also conscious of having to give the story a cinematic feel, while remaining faithful to what 
really happened, in order to drive the story forward and keep an audience engaged. 
 
    “A man’s life doesn’t happen according to a narrative shape and architecture,” says Landesman. 
“For a screenplay, you have to find the shape and apply the constraints of a movie’s demands: shape, 
time, narrative propulsion. But I never left the truth behind. I always honored and was true to, if not 
the facts, the spirit of the story. 
 
    “Ultimately, we had to change some names and some circumstances, and modify the chain of 
events. But KILL THE MESSENGER is completely and entirely true. In general, I’m anti-conspiracy 
theory. But the newspapers and individuals in and out of government going after Gary exposed the 
power of a conspiracy of mediocrity to destroy professional exceptionalism and personal dedication.” 
 
    Cuesta remarks, “The more we learned of Gary, the more we wanted to put in. It was important for 
me to keep the film subjective, from Gary’s point of view; and to make it about what drove Gary, 
what he was passionate about, and what his obstacles were. People may wonder why the last few years 
of his life are not included in the film;  I feel his journey was hard enough, and that the film is about 
his life – his triumphs, his flaws, and the monster he tangled with.” 
 
    “Peter had to wrestle a tremendous amount of information into a two-hour screenplay,” notes 
Despres. “Making a movie required that we simplify certain things and edit out certain aspects of the 
story that weren’t as central to Gary’s personal journey. It was a beast to wrangle, a real octopus. But I 
was thrilled at how he distilled a compelling script from it, one that audiences can really get caught up 
in.” 
 
    Stuber remembers, “Peter’s script was suspenseful and eloquent, and I could see the movie right 
there on the page.” 
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    True to their word, the producers kept Landesman’s work intact. The screenwriter remarks, “The 
shooting script really did resemble my first draft. Jeremy brought a sensitivity to the portrayal of Gary 
beyond what I had envisioned, and Michael is super-smart and respectful of the truth.” 
 
    Aside from the home videos, personal Webb family photos were made available to the crew. Sue 
shared memories about Webb’s office, his habits, and their home life. 
 
    Cuesta reflects, “After talking with Sue and meeting the family, I felt comfortable with bringing my 
own experience as a husband and father to the film. Gary’s journey is not dissimilar to a filmmaker 
always trying to get his or her film made; with one foot at home, and one foot perilously dangling in a 
world of sharks, it’s never easy. 
 
    “Sue humanized Gary for me – all of his strengths and weaknesses. I think a lot of people who see 
the film will be able to relate personally to Gary.” 
 
    DeWitt made a trip to visit Sue before filming began. The actress explains, “KILL THE 
MESSENGER is not the first movie I’ve done that’s based on a true story, but this time I would be 
playing someone who is alive and well. So I felt I should speak with Sue personally about playing her. 
I wanted to get a feel for her essence, and then make the part my own and use my imagination. 
 
    “Sue put me at ease and made clear how proud she was of what Gary achieved, but I was very 
aware of how she is always living with the memory of what happened. She shared the most intimate 
details of her life with me, and my hope is that by our telling this story Gary’s life’s work will be 
vindicated and Sue and her family can continue to heal.” 
 
    Sue and her children with Gary – Ian, Eric, and Christine – endorsed the production and visited the 
set, as did Nick Schou. Cuesta paused the filming schedule to be able to spend time with the family, 
while Schou joined a newsroom scene as an extra. 
 
    He reports, “I’m a journalist and so I’m into detail, but the attention to it on the set was astounding 
to me. Michael had two different cameras going and the scenes would be done over and over. 
 
    “I was a fly on the wall watching Jeremy work in a pivotal scene opposite Oliver Platt as Jerry 
Ceppos; I think Jeremy got more and more into it with each take, building intensity.” 
 
    Being in the newsroom scenes with Renner was “exciting because you never knew exactly what 
Jeremy was going to say or how he was going to say it,” reveals Mary Elizabeth Winstead, who plays 
opposite the actor as Mercury News editor Anna Simons. “Gary Webb would have people around 
him wondering, ‘What’s he going to do?’ and Jeremy embodied that charismatic-rebel spirit.” 
 
    Also for the newsroom scenes, Schou sent along boxes of his files on the CIA’s Contras/cocaine 
connection, which were vetted by the production and then “used for set dressing purposes, 
appropriately enough,” he notes. 
 
    Production designer John Paino adds, “Such detail was instrumental in making KILL THE 
MESSENGER look as authentic as it does. It’s nice to start with the ‘ephemeral’ things because they 
lead you to a stronger story visually,” says Paino. 
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    For Paino, who came to the project after completing work on the multi-Oscar-winning DALLAS 
BUYERS CLUB, visualizing the movie meant referring to not only Landesman’s screenplay but also 
Cuesta’s specifications and Sue’s recollections. 
 
    In collaboration with Cuesta, Paino and his team explored a mix of what was true to the story and 
what worked for the camera, honing in on the concept of “poetic realism.” A landscape for the movie 
took shape, he reveals, “where you start to notice things that reinforce the story, and you play those 
up. Both Michael and I have this kind of working methodology to find the essence of things, a paring 
away of what’s not important while still keeping it realistic.” 
 
    Sean Bobbitt worked closely with Paino and Cuesta on the look of the movie. The cinematographer 
reveals, “We shot this movie on film, which gives a gravitas and scale that can be missing on digital. 
Because of the texture, film also gives KILL THE MESSENGER a feel which felt right and 
believable for this story of recent history – it was already the last century, yet it was less than 2o years 
ago…” 
 
    To accentuate certain elements of the story while staying true to the world Webb inhabits, Paino 
and Bobbitt coordinated efforts with costume designer Kimberly Adams to layer a color palette into 
the narrative that changes with Webb’s circumstances. The cinematographer explains, “There’s 
warmth throughout the first third of the film. The Webb family’s home is a classic California ranch 
house; it’s lush and inviting, with rich colors of sea grass and buckwheat. 
 
    “When Gary ventures out of his comfort zone and gets enmeshed in things on a national and 
international level, more cool colors are introduced and the comforting California colors bleed out 
and disappear.” 
 
    Every member of the crew had access to ‘The Wall’, a designated area where design ideas could be 
tacked up, juxtaposed, and examined until final decisions were made. 
 
    “I’m very analog in that sense,” adds Paino. “There’s something about having a piece of fabric or 
wallpaper next to each other; seeing it on a computer screen doesn’t really help. 
 
    “Michael and I would just walk up and down the length of ‘The Wall’ and go ‘This is working, this 
isn’t working,’ and make everyone aware of what the next steps were.” 
 
    Another tool that Paino made use of was dossier folders for the main characters. “It helped with 
the overall tone,” he says. “The folders are like ‘mood boards’ in that sense.” 
 
    Adams notes, “Filmmaking is a collaborative process. I feel I need to bring truth to characters, but 
without getting in the way of the story.” 
 
   Paino adds, “Your point of view might not always be right, but you should have one. We took into 
account what the characters’ points of view were.” 
 
    The wide array of characters weaving into and out of Webb’s life as he chased the story called for a 
diverse talent roster. The subject matter emboldened the producers to contact well-known actors for 
roles entailing only a day or two of work opposite Renner. Despres reports, “We aimed high because 
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these are characters critical to the story that Gary is researching. Peter’s script was so well-written that 
when actors read it they would see how their roles, no matter the size, were pivotal.” 
 
    Although he wanted to work with Renner under Cuesta’s direction, Michael Kenneth Williams 
carved out time from his “Boardwalk” Empire shooting schedule to be part of KILL THE 
MESSENGER first and foremost so he could play Ricky Ross. “I felt that Ricky’s perspective needed 
to be told,” the actor reveals. “I spoke to him about how I was going to approach the role. It was 
important for me not to portray him as just a common street thug. There are elements to him that the 
public doesn’t know: for example, he never did drugs. He started dealing because it was the only 
business he could join; the schools system had failed him, and he couldn’t read or write. 
 
    “When we first meet Ricky in KILL THE MESSENGER, he has no idea that he’s a pawn in a 
much larger political game that wiped out an entire community, and in one of the greatest countries in 
the world. Even today, you have to ask these relevant questions: ‘Where are these drugs coming 
from?’ and ‘What’s going on in our communities?’” 
 
    Despres praises Williams for “bringing humanity to Ricky, rather than doing an easy caricature. As 
Ricky’s lawyer Fenster, Tim Blake Nelson also grounded his performance in a way that allowed the 
humor to play without detracting from the weight of the character – and clearly he had fun playing off 
Jeremy.” 
 
    Nelson confirms, “Getting to act opposite Jeremy under Michael Cuesta’s direction was what 
attracted me to this project, and I loved Peter Landesman’s script, which tells a story you haven’t 
heard in a lean, unsentimental, and unpredictable way. 
 
    “The key to Fenster, for me, is he’s cynical about the system and yet he also really believes that even 
the most manifestly nefarious character deserves a day in court.” 
 
    Spanish actress Paz Vega portrays Coral Baca, “who is always in control, and her only motivation in 
contacting Webb is to get her boyfriend out of jail. She’s very authentic – even though she lives in a 
world full of lying and worse, she is strong: she would have to be, in order to survive in that world. 
But Michael Cuesta made sure we kept a sense of humor about the scenes, and gave Jeremy Renner 
and I the freedom to play. 
 
    “To me, the story of KILL THE MESSENGER is how blind we are; we don’t know anything 
about the people who are leading us. Is it better not to know? Sometimes, but also sometimes we have 
to open our eyes and look at the truth.” 
 
    Much higher up the trafficking ladder, Despres muses that “for the prison sequence, we had to 
establish straight away that Norwin Meneses is a man of great stature within those walls. So we needed 
someone who would bring a larger-than-life, charismatic quality to the role – as well as convey the 
intellect of a criminal mastermind. Who better than Andy Garcia? We were so thrilled he came to be 
part of our movie.” 
 
    Garcia reflects, “When you’re doing a cameo character like this, there’s plenty of potential. In 
talking on the phone, Michael Cuesta and Scott Stuber were receptive to the ideas I had for coloring 
the scene a bit, adding some shades of grey; I really wanted to give Michael as many options as 
possible. 
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    “I came ready to play, and Jeremy Renner was everything I expected – a beautiful actor. I’ve acted 
in movies that I’ve produced and I could tell that he was ready to concentrate on the acting task at 
hand, so we had a great time.” 
 
    Mary Elizabeth Winstead, cast as Webb’s editor, welcomed the opportunity to portray “a young 
female who has risen through the ranks quickly in her career, carrying her own weight and being 
respected by the men around her. That’s always something exciting for me to get to play on-screen.  
 
    “Anna, like the other characters, is only human. It’s something that Michael Cuesta and I talked a 
lot about. I can’t fault her for doing what she did.” 
 
    While the director has explored familial ties both strengthened and frayed in his work, for the 
actors making up the on-screen Webb family Cuesta sought to foster a feeling of togetherness. He set 
aside rehearsal time before filming began with Renner, DeWitt, and Hedges to discuss the family 
dynamics and to get the performers attuned to each other’s rhythms and senses of humor. 
 
    Hedges sought out advice from Renner, who encouraged the young actor to be comfortable riding 
and retooling motorcycles because his character would be doing so on-screen. Hedges then “took 
riding lessons and researched the Triumph motorcycle, because that’s what Ian rides in the movie. It’s 
given to him by his father, so it’s significant for both of them all through what they experience – a lot 
is shown by what they do, or don’t do, with the motorcycle. 
 
    “When the camera wasn’t filming Jeremy but was only filming me, Jeremy would give me just as 
much as he would if it were his close-up. He brings so much truth to Gary that it was easier for me to 
feel what I needed to feel as Ian.” 
 
    Hedges adds, “Jeremy also recommended that I watch the Webb family’s videotapes. When I did, I 
observed Ian’s relationship with his father and his siblings.” 
 
    Despres praises Hedges for “capturing the vulnerability of Ian Webb as a boy on the cusp of 
manhood; he challenges Gary, but we can also see how much of Gary is in him. 
 
    “Rosemarie DeWitt can ground any moment in reality, and effortlessly so. Through her portrayal, 
we see how Sue Webb is a very strong woman and the bedrock of her family. Sue balances Gary’s 
more unpredictable nature, and with Rosemarie we have an actor who does the same with Jeremy’s 
portrayal.” 
 
    DeWitt offers, “I am one of those actors that ‘finds it’ when the cameras are rolling. It was fun to 
be on my toes and see what Jeremy was going to throw my way. 
 
    “He’s a generous actor. Together, we tried to convey who Sue and Gary are to each other, and who 
they’re trying to be as things change. I feel she was an anchor for Gary. So there is sadness when they 
have to re-evaluate their marriage; they both make sacrifices.” 
 
    Webb’s pursuit of the truth takes him from his base in Northern California to Nicaragua, Panama, 
Los Angeles, and Washington D.C. But with the exception of a brief trip to the latter city, KILL THE 
MESSENGER was shot in Atlanta, GA. “I took particular pleasure in the amazing job that our crew 
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did in depicting Panama,” states Paino. “They packed a lot of color and signage into a couple of 
blocks, so it felt full and rich.” 
 
    The former Georgia Archives building in Atlanta proved to be a veritable back lot for the 
production. The distinctive 14-story marble modernist gem, colloquially known as the “White Ice 
Cube,” provided rotating and re-dressed locales for the newsrooms of The Washington Post, the Los 
Angeles Times, and the San Jose Mercury News; CIA offices; and Webb’s own office. Other shooting 
locations included the suburb of Marietta; the Georgia State Capitol building; the vintage Douglas 
County Jail; and Red Top Mountain State Park. 
 
    When working on the newsroom sets inside the Georgia Archives, the filmmakers and actors were 
all too aware that the milieu which the crew had painstakingly re-created was a vanished one; the 
profession and work environments that Gary Webb staked his reputation on and in, pursuing his leads 
in person, changed drastically in the years just following his efforts. 
 
    Landesman comments, “Newspapers don’t have the resources they used to; they can’t afford to 
spend a year on a story any more, and we now get superficial layers of understanding what is 
happening – especially with our government.” 
 
    Cuesta notes, “Gary’s story was among the first to use the internet in a cutting-edge way. There 
were posted links to sources and references, essentially allowing the reader into Gary’s notebook. 
What could be more transparent than that? Yet he was attacked, prey for mob mentality. He was a 
fighter; even with the piling-on, he landed some punches. The best journalists are soldiers, putting 
their reputations and their lives on the line every day. 
 
    “If there is a silver lining to Gary’s journey, it would be that despite his downfall he did get the CIA 
talking: he got a CIA Director to go in front of the African-American community, which was 
unprecedented. He actually made a difference, poking through the stonewalls of big media and big 
government.” 
 
    “This story unfolded at a tipping point for journalism in the age of technology,” reflects Despres. 
“With the advent of the internet, we soon found ourselves moving further and further into a chaotic 
world where it was hard to know what is true and what is not. There’s a tremendous amount of 
information out there, but who is vetting it and who is pursuing the leads as far as they can be 
followed? The health of a free press is as important to our democracy as the right to vote. We need 
more people like Gary Webb, and they are harder to find now. 
  
    “KILL THE MESSENGER is a highly personal story, and we feel that learning what Gary went 
through will affect people. But it’s also a cautionary tale that has timely daily reminders for us all. I 
hope our movie inspires people to ask questions and to be vigilant in pursuit of the truth in their own 
life – and for communities to demand the truth from our newspapers as well as our government.”







 


 


Background: Timeline 
 
1978  The Federal Bureau of Investigation (FBI) files reports that Norwin Meneses is smuggling 


kilos of cocaine into the U.S. 
 


The Drug Enforcement Administration (DEA) links a seized major Panamanian cocaine 
supply to Meneses 


 
1979  Meneses and fellow smuggler Danilo Blandon come to the U.S. as “political refugees”  
  


Nicaraguan dictator Anastasio Samoza is overthrown by Communist rebels, and flees to 
the U.S. 


 
1980  “Freeway” Ricky Ross begins dealing cocaine in South Central L.A. 
 


Former Nicaraguan Guardsmen unite to form a guerilla army, training in Honduras and 
Guatemala 
 
The Nicaraguan Civil War begins 
 


  Samoza is assassinated in Paraguay 
 


Ronald Reagan and George H.W. Bush are elected President and Vice President, 
respectively, of the U.S. 


 
1981 Formation of the Guardsmen’s Nicaraguan Democratic Force/Fuerza Democrática 


Nicaragüense (FDN), aka the Contras, is announced in Honduras 
 


The DEA links Meneses’ ongoing cocaine dealings to direct funding of the Contras in their 
ongoing battles against the Nicaraguan government 


 
  Contra official Julio Zavala begins selling cocaine in San Francisco 
 


President Reagan signs a secret order allowing the Central Intelligence Agency (CIA) to 
begin paramilitary operations against the Nicaraguan government 


 
1982 The Contra army’s revolutionary activities commence with a CIA-sanctioned sabotage of 


Nicaraguan bridges 
 


Norwin Meneses is arrested by the FBI for laundering drug money; subsequently freed, he 
and Danilo Blandon open a T-shirt business in L.A., which hosts Contra meetings  
 
The first [Rep. Edward] Boland Amendment, in which the U.S. Congress prohibits CIA 
aid to the Contras, passes; President Reagan signs the Defense Appropriations Act with the 
Amendment attached as a rider 


 
1983 Facilitated by Meneses and Blandon, Ricky Ross begins selling ready-made crack cocaine and 


quickly corners the market in L.A. 
  


In the “Frogman Case,” police seize 430 pounds of “Contra cocaine” from a Colombian 
freighter in San Francisco 
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The CIA funnels $45,000 to Julio Zavala for him to buy weapons and arm Contras 


 
The second Boland Amendment, reaffirming Congress’ prohibiting CIA aid to the Contras, 
is passed 


 
1984  The third Boland Amendment is passed by Congress 
 


Ronald Reagan and George H.W. Bush are re-elected U.S. President and Vice President 
 
1985  Robert Parry and Brian Barger break the Contra/cocaine smuggling connection in an 


Associated Press article; they are subsequently attacked in the media, and back off of further 
coverage 


 
Meneses moves to Costa Rica 


 
1986  U.S. Senator John Kerry forms a committee to investigate allegations in the Parry/Barger 


article 
 


The “Iran-Contra scandal” is widely reported in the media, revealing the clandestine U.S. 
sales of arms to Iran with proceeds being diverted to the Contras 


 
1987  Hearings are held by the John Kerry-chaired Senate Foreign Relations Committee 
 


L.A. law enforcement convenes a “Freeway Rick Task Force” to shut down the flourishing 
Ross operation 


 
1988   The Nicaraguan Civil War ends 
 


Journalist Gary Webb joins the San Jose Mercury News as reporter; he, his wife Sue Webb 
and their children Ian Webb, Eric Webb, and Christine Webb relocate from Cleveland to 
California 


 
George H.W. Bush is elected U.S. President 


 
 The Kerry Report [“Report on Drugs, Law Enforcement and Foreign Policy”] is published, 


confirming individual Contras and Contras associates’ involvement in cocaine trafficking; 
“U.S. officials involved in Central America failed to address the drug issue for fear of 
jeopardizing the war efforts against Nicaragua…In the name of supporting the Contras, we 
abandoned the responsibility our government has for protecting our citizens from all threats 
to their security and well-being.” 


 
1989  Ricky Ross is arrested in Los Angeles 
 
  Norwin Meneses is arrested and jailed in Nicaragua 
 
1990  The Pulitzer Prize for General News Reporting is awarded to six San Jose Mercury News 


reporters including Gary Webb, for stories on the Loma Prieta earthquake 
 


Danilo Blandon is arrested in San Diego, and makes a plea agreement with the U.S. 
government 
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1992  Bill Clinton is elected U.S. President 
 
1994   Blandon is released from prison to be deployed as a DEA informant 
 
1995  Coral Baca, girlfriend of jailed cocaine trafficker Rafael Cornejo, makes contact with Webb 
  


Webb begins his investigation into the CIA’s Contras/cocaine connection 
 
1996 Webb’s three-part “Dark Alliance” series of articles is published in August in the San Jose 


Mercury News, and – with extras – on the paper’s website 
 


Webb is named the Northern California chapter of the Society of Professional Journalists 
(SPJ)’s Journalist of the Year 


 
  The Washington Post, The New York Times, and the Los Angeles Times 


denounce “Dark Alliance” and Webb’s investigation 
 
In November, John Deutch, the Director of the CIA, visits Locke High School in South 
Central Los Angeles to meet with neighborhood citizens and address the “Dark Alliance” 
allegations 
 


  Clinton is re-elected U.S. President 
 
1997 Deutch leaves the CIA 
 


Mercury News executive editor Jerry Ceppos publishes a front-page editorial critical of 
Gary Webb’s “Dark Alliance” pieces 


 
Webb is reassigned by the Mercury News to a small bureau in Cupertino, far from his wife 
and children at home in Sacramento 


 
Webb resigns from the Mercury News 


 
1998  In January, the CIA publishes Vol. 1 of The [CIA Inspector General] Hitz Report, which 


criticizes Webb for getting the story wrong – by pointing out that although many of his 
allegations were correct, he understated the level of the CIA’s implication in Contra drug 
crimes 


 
The [Justice Department Inspector General] Bromwich Report is published, vindicating 
much of Webb’s investigation 


 
In October, the CIA publishes Vol. 2 of The Hitz Report, which reveals even more details 
of CIA and Reagan Administration complicity in drug trafficking for the Contras; consumed 
by the President Clinton/Monica Lewinsky scandal, the national media largely ignores the 
Report 
 
Rep. Maxine Waters reveals the existence of a 1982 “Letter of Understanding” from the 
Justice Department freeing the CIA from legally having to report drug-smuggling by its 
assets 
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  Webb publishes his book, Dark Alliance: The CIA, the Contras, and the Crack Cocaine 
Explosion 


 
1999 Robert Parry publishes his book, Lost History: Contras, Cocaine, the Press & “Project 


Truth” 
 
2000  The House Intelligence Committee acknowledges that the CIA protected Contra drug 


traffickers  
  


Gary and Sue Webb divorce 
 
2004 At age 49, Gary Webb dies of two gunshot wounds in a suburb of Sacramento; his death, 


seven years to the day that he resigned from the Mercury News, is ruled a suicide 


2006 Journalist Nick Schou publishes his book, Kill the Messenger: How the CIA’s Crack-
Cocaine Controversy Destroyed Journalist Gary Webb 


Los Angeles Times managing editor Leo Wolinsky publishes editorial by Schou, 
acknowledging the paper’s unfair portrayal a decade earlier of Webb’s investigation 
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About the Cast 
 
     JEREMY RENNER (Gary Webb) starred in THE HURT LOCKER, which won six Academy Awards 
including Best Picture and Best Director (Kathryn Bigelow). For his portrayal of Sgt. William James, he 
received many accolades, including the Breakthrough Actor Award at the Hollywood Film Festival; BAFTA, 
Screen Actors Guild, Gotham, Independent Spirit, and Critics’ Choice Movie Award nominations; and his 
first Academy Award nomination, in the Best Actor category. 
 
    The following year, he was again an Academy Award nominee, this time as Best Supporting Actor for his 
performance as James Coughlin in THE TOWN, directed by Ben Affleck. Mr. Renner also received Screen 
Actors Guild, Golden Globe, and Critics’ Choice Movie Award nominations. With his fellow actors from the 
film, he was honored by the National Board of Review’s award for Best Acting by an Ensemble. 
 
    Moviegoers worldwide also know him for his starring roles in blockbuster film series. He played Hawkeye 
in Joss Whedon’s THE AVENGERS, the third-highest-grossing movie of all time, and is reteaming with the 
filmmaker for AVENGERS: AGE OF ULTRON. As William Brandt, he joined Tom Cruise for Brad Bird’s 
MISSION: IMPOSSIBLE – GHOST PROTOCOL, and will do so again in a sequel to be directed by 
Christopher McQuarrie. He inaugurated the role of Aaron Cross in Tony Gilroy’s THE BOURNE 
LEGACY, and will reprise the role in a movie to be directed by Justin Lin. 
 
    His breakthrough movie role, for which he earned an Independent Spirit Award nomination, was as Jeffrey 
Dahmer in DAHMER, for writer/director David Jacobson. Mr. Renner’s other films include David O. 
Russell’s smash AMERICAN HUSTLE, for which he shared a Screen Actors Guild Award for Outstanding 
Performance by a Cast in a Motion Picture with his fellow actors from the movie; James Gray’s THE 
IMMIGRANT; Tommy Wirkola’s HANSEL & GRETEL: WITCH HUNTERS; Andrew Dominik’s THE 
ASSASSINATION OF JESSE JAMES BY THE COWARD ROBERT FORD; Juan Carlos Fresnadillo’s 28 
WEEKS LATER; Charles Oliver’s TAKE, opposite Minnie Driver; Niki Caro’s NORTH COUNTRY, with 
Charlize Theron; Clark Johnson’s S.W.A.T.; and Van Fischer’s NEO NED, for which he was named Best 
Actor at the Palm Beach International Film Festival. He previously starred for KILL THE MESSENGER 
director Michael Cuesta in 12 AND HOLDING, which was nominated for the Independent Spirit Awards’ 
John Cassavetes Award. 
 
    His initial acting background was in theater; he starred in and co-directed a production of Search and Destroy, 
produced by Barry Levinson, which received stellar reviews. 
 
    Mr. Renner and his producing partner Don Handfield have formed The Combine, a production company 
that is creating, developing and producing high-quality, character-driven content for mainstream audiences. 
The Combine’s current project is the feature thriller THE THROWAWAYS, to premiere on Sony’s digital 
entertainment network Crackle. 
 
 
     ROSEMARIE DEWITT (Sue Webb) grace, style, and charm are known to moviegoers, television 
viewers, and theatergoers. Her upcoming movies include Jason Reitman’s MEN, WOMEN & CHILDREN, 
alongside Adam Sandler, Emma Thompson, and Jennifer Garner; and Gil Kenan’s POLTERGEIST, an 
update of the horror classic, with Sam Rockwell. 
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    Her performance in YOUR SISTER’S SISTER, alongside Emily Blunt and Mark Duplass for 
writer/director Lynn Shelton, brought her a Spirit Award nomination. With her fellow actors, she shared the 
Gotham Award for Best Ensemble Cast. 
 
    In the feature film RACHEL GETTING MARRIED, written by Jenny Lumet and directed by Jonathan 
Demme, she played the title character opposite Anne Hathaway. For her portrayal, Ms. DeWitt was named 
the year’s Best Supporting Actress by the Toronto, Vancouver, and Washington D.C. Film Critics groups; 
and received Spirit and Gotham Award nominations. She subsequently reteamed with Mr. Demme on his 
staging of Beth Henley’s play FAMILY WEEK, at NYC’s Lucille Lortel Theatre. 
 
    Among her other films are Lynn Shelton’s TOUCHY FEELY; Ry Russo-Young’s NOBODY WALKS, 
with John Krasinski and Olivia Thirlby; Peter Hedges’ THE ODD LIFE OF TIMOTHY GREEN, with 
Jennifer Garner; Gus Van Sant’s PROMISED LAND, also for Focus Features, opposite Matt Damon and 
Mr. Krasinski; John Wells’ THE COMPANY MEN, opposite Ben Affleck; and Ron Howard’s 
CINDERELLA MAN, which told the story of her real-life grandfather James J. Braddock, portrayed by 
Russell Crowe in the film. 
 
    Ms. DeWitt’s television credits include starring opposite Toni Collette on all three seasons of “United 
States Of Tara” and playing opposite Jon Hamm in a recurring role on “Mad Men”. In the fall of 2014, she 
will be seen starring in the HBO miniseries “Olive Kitteridge”, directed by Lisa Cholodenko and based on 
Elizabeth Strout’s Pulitzer Prize-winning novel of the same name, with Frances McDormand, Bill Murray, 
and Richard Jenkins. 
 
    Her stage work includes playing Masha in Chekhov’s THREE SISTERS (at the Williamstown Theatre 
Festival); starring in the revival of John Patrick Shanley’s DANNY AND THE DEEP BLUE SEA and in 
SWIMMING IN THE SHALLOWS (both at Second Stage); originating the role of Fanny in Craig Lucas’ 
SMALL TRAGEDY (at Playwrights Horizons), for which she shared an Obie Award with her fellow actors 
from the ensemble; and THE BUTTER AND EGGMAN (at the Atlantic Theatre Company), DREAM 
GIRL (at the Zipper Theater), ST. SCARLET (at the Ontological Theater), DEAD RECKONING (at the 
Cherry Lane Theatre), and  FRAME 312 (at the Eugene O’Neill Center). 
 
    Ms. DeWitt is a graduate of Hofstra University with a degree in Creative Studies, and she also studied at 
the Actors Center in New York. 
 
 
 
    RAY LIOTTA (John Cullen) has chosen diverse and challenging roles both comedic and dramatic in the 
more than 60 feature films to his credit.  
 
   The New Jersey native began acting while a student at the University of Miami. He earned critical, audience, 
and industry attention with his Golden Globe Award-nominated performance opposite Melanie Griffith and 
Jeff Daniels in Jonathan Demme’s SOMETHING WILD. He next starred in Robert M. Young’s acclaimed 
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DOMINICK AND EUGENE, opposite Tom Hulce, and Phil Alden Robinson’s beloved FIELD OF 
DREAMS, in which Mr. Liotta portrayed the iconic baseball player “Shoeless Joe” Jackson. 
 
    His most widespread acclaim came next, with his portrayal of real-life mobster “Henry Hill” in Martin 
Scorsese’s GOODFELLAS, in which he starred with Robert De Niro and Academy Award winner Joe Pesci. 
 
    Among Mr. Liotta’s other films are Jonathan Kaplan’s UNLAWFUL ENTRY, for which he received an 
MTV Movie Award nomination; Jessie Nelson’s CORRINA, CORRINA, alongside Whoopi Goldberg, Tina 
Majorino, and Don Ameche; James Mangold’s COP LAND, reteamed with Robert De Niro, and 
IDENTITY; Ridley Scott’s HANNIBAL, opposite Anthony Hopkins; Ted Demme’s BLOW, with Johnny 
Depp; David Mirkin’s HEARTBREAKERS; Nick Cassavetes’ JOHN Q; Walt Becker’s WILD HOGS; 
Wayne Kramer’s CROSSING OVER; Jody Hill’s OBSERVE AND REPORT, with Seth Rogen; Miguel 
Arteta’s YOUTH IN REVOLT; Shawn Levy’s DATE NIGHT, with Steve Carell and Tina Fey; Jacob Estes’ 
THE DETAILS; Ariel Vromen’s THE ICEMAN, with Michael Shannon; Andrew Dominik’s KILLING 
THEM SOFTLY; Frank Miller and Robert Rodriguez’s SIN CITY: A DAME TO KILL FOR; Joe 
Carnahan’s SMOKIN’ ACES and STRETCH; and, also for Focus Features, Derek Cianfrance’s THE 
PLACE BEYOND THE PINES, opposite Bradley Cooper. 
  
    He produced and starred in the police drama NARC, directed by Joe Carnahan. The film received critical 
acclaim, with his performance as Henry Oak earning Mr. Liotta an Independent Spirit Award nomination. 
 
    His unforgettable guest appearance on the top-rated television drama “ER” brought him an Emmy Award 
and a Prism Award. His performance as Frank Sinatra in Rob Cohen’s telefilm THE RAT PACK garnered 
him a Screen Actors Guild Award nomination. 
 
    For his 2004 Broadway debut opposite Frank Langella in Stephen Belber’s MATCH, directed by Nicholas 
Martin, Mr. Liotta received a Distinguished Performance honor at the 70th Annual Drama League Awards. 
 
 
 
     TIM BLAKE NELSON (Alan Fenster) is an actor, writer, producer, and director. 
 
He has acted in over 50 features, including Steven Spielberg’s LINCOLN and MINORITY REPORT; 
Terrence Malick’s THE THIN RED LINE; Louis Leterrier’s THE INCREDIBLE HULK; Jay Roach’s 
MEET THE FOCKERS; Stephen Gaghan’s SYRIANA; Miguel Arteta’s THE GOOD GIRL; Hal Hartley’s 
AMATEUR; Alexandre Moors’ BLUE CAPRICE; James Franco’s CHILD OF GOD; and HBO’s WARM 
SPRINGS, directed by Joseph Sargent, which won the Emmy Award for Outstanding Made for Television 
Movie. 
 
    His best-known movie work as an actor is in Joel and Ethan Coen’s O BROTHER, WHERE ART 
THOU?, in which he starred and sang alongside George Clooney and John Turturro. Following the sleeper 
hit’s success and its soundtrack’s phenomenal appreciation, he shared, with his fellow performers as well as 
with the film and music’s creative teams, the Grammy Award for Album of the Year. 
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    Mr. Nelson will soon be seen in Tommy Lee Jones’ THE HOMESMAN, with Mr. Jones and Hilary 
Swank, which world-premiered at the Cannes International Film Festival; in James Franco’s BUKOWSKI 
and THE SOUND AND THE FURY; and in Josh Trank’s much-anticipated THE FANTASTIC FOUR, 
adapted from the comic books, as Dr. Harvey Elder. 
 
    He has also completed principal photography on ANESTHESIA, which he wrote, produced, and directed. 
The ensemble cast of the NYC-set feature includes Kristen Stewart, Corey Stoll, Sam Waterston, Glenn 
Close, Michael Kenneth Williams and Lucas Hedges of KILL THE MESSENGER, and Mr. Nelson.   
 
    His previous films as writer/director include LEAVES OF GRASS, which starred Edward Norton in a 
dual role; the Birkenau-set THE GREY ZONE, which he adapted from his own award-winning play, and 
which starred David Arquette, Daniel Benzali, Steve Buscemi, Harvey Keitel, Natasha Lyonne, and Mira 
Sorvino; O, a contemporary adaptation of Shakespeare’s OTHELLO, for which he won the Best Director 
award at the Seattle International Film Festival, and which starred Julia Stiles, Josh Hartnett, and Mekhi 
Phifer; and EYE OF GOD, based on his play, starring Martha Plimpton, Hal Holbrook, and Kevin 
Anderson. The film received the top award at the Seattle International Film Festival, as well as the Bronze 
Award at the Tokyo International Film Festival, and Mr. Nelson was nominated for the Independent Spirit 
Awards’ “Someone to Watch” Award. 
  
    He has also acted extensively on the New York stage, most recently in the critically acclaimed play BEARD 
OF AVON, portraying William Shakespeare at the New York Theatre Workshop. Among the other 
productions that he has appeared in are ones of OEDIPUS, with Frances McDormand and Billy Crudup; 
TROILUS AND CRESSIDA; LES BOURGEOIS AVANT-GARDE; Mac Wellman’s DRACULA; THE 
AMAZON’S VOICE; AN IMAGINARY LIFE; THE BALTIMORE WALTZ; MAD FOREST; THE 
INNOCENTS CRUSADE; RICHARD III; and TWELFTH NIGHT. 
  
    Mr. Nelson was born and raised in Tulsa, Oklahoma. He is a graduate of Brown University and the Juilliard 
Theater Center. 
 
    BARRY PEPPER (Russell Dodson) is one of Hollywood’s most talented actors. Ever since he gained 
worldwide critical and audience attention for his portrayal of Private Jackson in Steven Spielberg’s classic, 
Academy Award-winning feature SAVING PRIVATE RYAN, he has been sought for compelling roles by a 
variety of filmmakers. 
 
    Mr. Pepper was born on Vancouver Island, the gem of the Canadian West Coast, where his ancestors had 
settled in the early 1800s. His family later relocated to a farm on a small Gulf Island off the West Coast of 
British Columbia. He discovered acting through his high school drama teacher, Mrs. Salter, and enrolled in 
the Vancouver Actors studio, training under the gifted Mel Tuck, who opened his eyes to the possibilities of a 
career in the performing arts. He worked in Vancouver’s film and television industry before packing 
everything he owned into his car and driving to Los Angeles, where was soon hired for SAVING PRIVATE 
RYAN. 
 
    His starring role as the New York Yankees’ Roger Maris in the critically acclaimed telefilm 61*, directed 
and executive-produced by Billy Crystal, earned him Golden Globe, Critics’ Choice, and Emmy Award 







 


22 


nominations. A decade later, Mr. Pepper would win an Emmy Award for portraying the iconic Robert F. 
Kennedy in the miniseries “The Kennedys”, directed by Jon Cassar, as well as a Gemini Award. 
 
    He executive-produced and starred in the title role of the telefilm 3: THE DALE EARNHARDT STORY, 
a biopic of the NASCAR legend, receiving a Screen Actors Guild Award nomination; and also executive-
produced and starred in the feature THE SNOW WALKER, which earned nine Genie Award (Canada’s 
Oscars equivalent) nominations including Best Picture, Best Actor, and Best Director (Charles Martin Smith). 
 
     Among his other films are Tommy Lee Jones’ THE THREE BURIALS OF MELQUIADES ESTRADA, 
for which Mr. Pepper was an Independent Spirit Award nominee; George Hickenlooper’s CASINO JACK, 
for which he received the Hollywood Spotlight Award from the Hollywood Film Festival; Frank Darabont’s 
THE GREEN MILE; Joel and          Ethan Coen’s TRUE GRIT; Clint Eastwood’s FLAGS OF OUR 
FATHERS; Spike Lee’s 25TH HOUR; Gore Verbinski’s THE LONE RANGER; Tony Scott’s ENEMY OF 
THE STATE; Ric Roman Waugh’s SNITCH; Gabriele Muccino’s SEVEN POUNDS; Randall Wallace’s WE 
WERE SOLDIERS; and Jon Gunn’s LIKE DANDELION DUST, for which he was voted Best Actor at the 
Las Vegas International Film Festival and New York VisionFest. 
 
    Mr. Pepper is currently at work on Paramount Pictures’ FORMULA M, starring for director Chris Wedge 
in a feature project that uniquely combines live-action and animation. 
 
    OLIVER PLATT (Jerry Ceppos) has enjoyed success in film and television, and on stage. 
 
    He is currently filming Warren Beatty’s untitled new movie, opposite Mr. Beatty, Alec Baldwin, and Martin 
Sheen; has wrapped production on Robert Edwards’ WHEN I LIVE MY LIFE OVER AGAIN, alongside 
Christopher Walken and Amber Heard; appears in Matt Shakman’s CUT BANK, with Liam Hemsworth, 
John Malkovich, and Billy Bob Thornton; and stars with Johnny Depp, Ewan McGregor, and Gwyneth 
Paltrow in David Koepp’s MORTDECAI, which opens nationwide in February 2015. 
 
    He made his producing debut on the celebrated independent feature BIG NIGHT, which was co-directed 
by Campbell Scott and Stanley Tucci. He would later reteam with Mr. Tucci to star in THE IMPOSTORS, 
which Mr. Tucci also directed. 
 
    Mr. Platt’s many other movies include Nicole Holofcener’s PLEASE GIVE, for which he shared with his 
fellow actors in the ensemble the Spirit Awards’ Robert Altman Award as well as a Gotham Award 
nomination; Ron Howard’s FROST/NIXON, for which he shared in the cast’s Screen Actors Guild Award 
nomination for Outstanding Performance by a Cast in a Motion Picture; Peter Chelsom’s FUNNY BONES, 
with Jerry Lewis; Mike Nichols’ WORKING GIRL and POSTCARDS FROM THE EDGE; Jonathan 
Demme’s MARRIED TO THE MOB; Joel Schumacher’s FLATLINERS and A TIME TO KILL; Brian 
Levant’s BEETHOVEN; Adrian Lyne’s INDECENT PROPOSAL; Jeremiah Chechik’s BENNY & JOON; 
Stephen Herek’s THE THREE MUSKETEERS, as Alexandre Dumas’ MUSKETEER PORTHOS; Warren 
Beatty’s BULWORTH; Mark Steven Johnson’s SIMON BIRCH; Gary Fleder’s DON’T SAY A WORD; 
Peter Hedges’ PIECES OF APRIL, opposite Patricia Clarkson; Bill Condon’s KINSEY; Lasse Hallström’s 
CASANOVA; Harold Ramis’ THE ICE HARVEST, also for Focus Features, and YEAR ONE; Edward 
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Zwick’s LOVE & OTHER DRUGS; Matthew Vaughn’s X-MEN: FIRST CLASS; Julian Farino’s THE 
ORANGES; Sally Potter’s GINGER & ROSA; and Jon Favreau’s CHEF. 
  
    He was a Screen Actors Guild Award nominee for his performance in Jeremiah Chechik’s miniseries “The 
Bronx Is Burning”, as New York Yankees owner George Steinbrenner. He earned Golden Globe and Emmy 
Award nominations for his performance in the television series “Huff”; and has also been Emmy-nominated 
for his memorable recurring roles on “The West Wing” and “Nip/Tuck”. Mr. Platt’s other notable television 
credits include starring opposite Laura Linney on the award-winning series “The Big C”; and, most recently, a 
recurring role on the acclaimed “Fargo”. 
 
    He graduated from Tufts University with a degree in drama and immediately began working in regional 
theater, as well as off-Broadway in such productions as THE TEMPEST and MOON OVER MIAMI. He 
also starred in the Lincoln Center productions of UBU and Jules Feiffer’s ELLIOT LOVES, directed by 
Mike Nichols, as well as Brian Kulick’s acclaimed staging of TWELFTH NIGHT; in the Shakespeare in the 
Park’s 2012 production of AS YOU LIKE IT, with Lily Rabe; and on Broadway in Robert Falls’ staging of 
Conor McPherson’s SHINING CITY, for which he received a Tony Award nomination. 
 
    MICHAEL SHEEN (Fred Weil) has proven himself equally accomplished on both stage and screen. 
 
    His many award-winning stage performances include CALIGULA and FROST/NIXON at the Donmar 
Theatre, and HAMLET at the Young Vic. He created, co-directed and performed in the ground breaking 
three-day live event, THE PASSION, in Port Talbot for National Theatre Wales. This endeavour earned Mr. 
Sheen a Theatre Award UK for Best Director; and a BAFTA Cymru Award nomination for Best Actor for 
the feature film, based on the same play, entitled THE GOSPEL OF US, directed by Dave McKean. 
 
    In 2009, Mr. Sheen was honoured by the Queen with an O.B.E. for his services to Drama. 
  
    He has starred in three films nominated for the Best Picture Academy Award: THE QUEEN, directed by 
Stephen Frears; FROST/NIXON, directed by Ron Howard; and MIDNIGHT IN PARIS, directed by 
Woody Allen. 
 
    Known to millions as a vampire in THE TWILIGHT SAGA films and a werewolf in 
the UNDERWORLD franchise, his other feature credits include THE DAMNED UNITED, directed by 
Tom Hooper; Tim Burton’s ALICE IN WONDERLAND; and TRON: LEGACY, directed by Joseph 
Kosinski. Mr. Sheen’s forthcoming feature film appearances include FAR FROM THE MADDING 
CROWD, directed by Thomas Vinterberg. 
 
    On British television, he earned awards for his performances in both Kenneth Williams: “Fantabulosa!”, 
directed by Andy De Emmony, in which he played Mr. Williams, and “Dirty Filthy Love”, directed by Adrian 
Shergold. On the NBC series “30 Rock”, he created the memorable characterization of Liz Lemon’s (Tina 
Fey) boyfriend, Wesley Snipes.  
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    He received an Emmy Award nomination for his portrayal of Tony Blair in HBO’s “The Special 
Relationship”, directed by Richard Loncraine; and recently appeared in the IFC miniseries spoof “The Spoils 
of Babylon”, opposite Kristen Wiig, directed by Matt Piedmont. 
  
    Mr. Sheen currently stars in the Showtime series “Masters of Sex”, the second season of which began 
airing in July 2014. He is also a producer on the show.  
 
    PAZ VEGA (Coral Baca) has starred in several dozen feature films worldwide following, and sometimes 
at the same time as, her six successful seasons as Laura in “Seven Lives”, one of Spain’s longest-running 
sitcoms. She has performed roles in Spanish, Italian, French, and English. 
 
    The Seville-born actress had her breakout movie role in 2001, attracting global attention as the title 
character in Julio Medem’s SEX AND LUCÍA, winning a Goya Award (Spain’s Oscars equivalent) as well as 
a Chopard Award at the Cannes International Film Festival. Ms. Vega and the movie received additional 
accolades around the world. Also in 2001, she starred opposite Sergi López in SÓLO MÍA [ONLY MINE], 
directed by Javier Balaguer, becoming the first actress nominated for two Goya Awards in the same year. 
 
    She next appeared in Pedro Almodóvar’s TALK TO HER. The film received multiple awards, including 
the Oscar the Best Original Screenplay and the Golden Globe for Best Foreign Language Film, along with 
seven Goya Award nominations. Also in 2002, she starred in EL OTRO LADO DE LA CAMA [THE 
OTHER SIDE OF THE BED], directed by Emilio Martínez Lázaro, one of the highest-grossing Spanish 
comedies of all time. 
 
    Ms. Vega’s movies have also included Vicente Aranda’s CARMEN; DÍ QUE SÍ [SAY I DO], written and 
directed by Juan Calvo; James L. Brooks’ SPANGLISH, opposite Adam Sandler, which marked her American 
film debut and for which she was named Breakout of the Year by the Phoenix Film Critics Society; Brad 
Silberling’s 10 Items or Less, alongside Morgan Freeman; Jada Pinkett Smith’s THE HUMAN CONTRACT; 
Pedro Almodóvar’s LOS AMANTES PASAJEROS (A.K.A. I’M SO EXCITED!); in voiceover, 
MADAGASCAR 3: EUROPE’S MOST WANTED; Alfonso Pineda Ulloa’s ESPECTRO and upcoming 
THE JESUIT; Manuel Gómez Pereira’s soon-to-be-released thriller LA IGNORANCIA DE LA SANGRE; 
and Olivier Dahan’s GRACE OF MONACO, which world-premiered as the opening-night film of the 2014 
Cannes International Film Festival and in which she portrayed the iconic opera performer Maria Callas. 
 
    The province of Andalucía and the city of Seville have honored her with, respectively, the Seville Medal 
and the prestigious Seville Gold Medal, and the Medal of Andalucía. 
 
     MICHAEL KENNETH WILLIAMS (Ricky Ross) has garnered acclaim for his unique ability to 
mesmerize audiences with his stunning character portrayals. 
 
    Mr. Williams is best known for his starring role as Omar on the contemporary dramatic series “The Wire”, 
which ran for five seasons on HBO and is one of the most praised programs of recent years. He was an 
NAACP Image Award nominee for the portrayal. 
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    More recently, he has starred as Chalky White on all four seasons of HBO’s acclaimed period drama 
“Boardwalk Empire”, and will be in the show’s fifth and final season in the fall of 2014. In 2012, Mr. 
Williams shared with his fellow actors from the program the Screen Actors Guild Award for Outstanding 
Performance by an Ensemble in a Drama Series; in 2014, he received an NAACP Image Award nomination 
for his portrayal. 
 
    Television viewers also know him for his guest arcs on “Community” and “Alias”, as well as his series 
regular roles on “The Philanthropist” and “The Kill Point”, among other TV work. 
 
    Born and raised in Brooklyn, New York, Mr. Williams began his career as a performer at age 22, dancing 
professionally. After numerous appearances in music videos and as a background dancer on concert tours 
with Madonna and George Michael, he decided to seriously pursue acting. He participated in several 
productions of the famed La MaMA Experimental Theatre; the prestigious National Black Theatre Company; 
and the storied Theater for a New Generation, directed by Mel Williams.  
 
    After being discovered by the late Tupac Shakur, Michael Kenneth Williams made his feature film debut in 
BULLET, appearing in the Julien Temple-directed movie with Mr. Shakur and Mickey Rourke. His 
subsequent features have included Martin Scorsese’s BRINGING OUT THE DEAD; George C. Wolfe’s 
HBO telefilm LACKAWANNA BLUES; Chris Rock’s I THINK I LOVE MY WIFE; Ben Affleck’s GONE 
BABY GONE; Antoine Fuqua’s BROOKLYN’S FINEST; TELL TALE, which marked his first 
collaboration with KILL THE MESSENGER director Michael Cuesta; John    Hillcoat’s THE ROAD; Josh 
Goldin’s WONDERFUL WORLD; Todd Solondz’s LIFE DURING WARTIME, for which he shared with 
his fellow actors from the film a Gotham Award nomination for Best Ensemble Cast; Sheldon Candis’ LUV; 
Ric Roman Waugh’s SNITCH; José Padilha’s ROBOCOP; Spike Lee’s MIRACLE AT ST. ANNA and soon-
to-be-released DA SWEET BLOOD OF JESUS; and Steve McQueen’s 12 YEARS A SLAVE, which won 
three Academy Awards including Best Picture. 
 
    His other upcoming movies include James DeMonaco’s THE PURGE: ANARCHY; Jerry Jameson’s 
CAPTIVE; Rupert Wyatt’s THE GAMBLER, with Mark Wahlberg; and ANESTHESIA, which is written 
and directed by Tim Blake Nelson, whom Mr. Williams plays alongside in KILL THE MESSENGER. 
 
    Giving back to the community plays an important role in his off-camera life. He has established Making 
Kids Win, a charitable organization whose primary objective is to build community centers in urban 
neighborhoods that are in need of safe spaces for children to learn and play. 
 
    MARY ELIZABETH WINSTEAD (Anna Simons) began her career in the performing arts as an 
adolescent in Salt Lake City, Utah. Her talent in dancing and acting earned her the opportunity to study dance 
at the prestigious Joffrey Ballet School in New York City. Soon after, she was appearing on Broadway and 
singing in the International Children’s Choir. 
  
    Ms. Winstead was nominated for the Spirit Award for Best Female Lead for her performance in James 
Ponsoldt’s critically acclaimed SMASHED, opposite Aaron Paul. She reteamed with the filmmaker for his 
sleeper hit THE SPECTACULAR NOW, with Shailene Woodley and Miles Teller.   
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    Her other film credits include Timur Bekmambetov’s period vampire adventure ABRAHAM LINCOLN: 
VAMPIRE HUNTER, as Mary Todd Lincoln; Matthijs van Heijningen’s update of THE THING; the cult 
favorite action-comedy-fantasy SCOTT PILGRIM VS. THE WORLD, directed by Edgar Wright; Quentin 
Tarantino’s DEATH PROOF, half of the GRINDHOUSE double feature; LIVE FREE OR DIE HARD, 
directed by Len Wiseman, opposite Bruce Willis as his iconic John McClane character’s daughter Lucy, a role 
she later reprised in a cameo for A GOOD DAY TO DIE HARD, directed by John Moore; the Disney 
fantasy adventure SKY HIGH, directed by Mike Mitchell; and Emilio Estevez’s BOBBY, for which Ms. 
Winstead shared with her fellow actors from the ensemble a Screen Actors Guild Award nomination for 
Outstanding Performance by a Cast in a Motion Picture. 
  
    She has played the lead female role in several notable independent features. These have included Riley 
Stearns’ cult-themed drama FAULTS and Chris Messina’s ALEX OF VENICE, which world-premiered at 
the 2014 Tribeca Film Festival. 
  
    Returning to song, Ms. Winstead’s debut album Got a Girl, in collaboration with Dan “The Automater” 
Nakamura, is set for release in July 2014. A chance encounter during the filming of SCOTT PILGRIM VS. 
THE WORLD – which featured several songs by Nakamura – led the pair to an unexpected meeting of 
minds and musical tastes. Distilling and decanting the spirits of John Keats and Charlotte Corday, Chopin 
and Nouvelle Chanson, Got a Girl serves up a sweet and sharply carbonated cocktail of the epic, the baroque, 
and the absurd. 
 
    She will next star in the A&E television series “The Returned”, producer Carlton Cuse’s highly anticipated 
new drama adapted from the French series of the same name. 
 
    LUCAS HEDGES (Ian Webb) is a native of Brooklyn, New York. Also for Focus Features, he played 
Redford in Wes Anderson’s MOONRISE KINGDOM, one of the most popular movies of 2012. He 
subsequently reteamed with Mr. Anderson, making an appearance in the filmmaker’s 2014 hit THE GRAND 
BUDAPEST HOTEL. 
 
    Mr. Hedges’ other films include Jason Reitman’s LABOR DAY; Dante Ariola’s ARTHUR NEWMAN, 
alongside Colin Firth and Anne Heche; and Terry Gilliam’s THE ZERO THEOREM, starring opposite 
Christoph Waltz. 
 
    ANDY GARCIA (Norwin Meneses) has been honored for his work as an actor, director, and both film 
and music producer. 
 
    Born in Havana, Mr. Garcia was only 5 ½ years old when his family fled to Florida in 1961, a couple of 
years after Fidel Castro’s takeover of Cuba. He began acting in regional theater before moving to Los Angeles 
to pursue a film career. He first gained industry attention in Hal Ashby’s 8 MILLION WAYS TO DIE, 
opposite Jeff Bridges. He then starred in Brian De Palma’s THE UNTOUCHABLES, which was a 
worldwide success. 
 
    He next appeared in Ramón Menéndez’s STAND AND DELIVER, alongside Academy Award nominee 
Edward James Olmos; Ridley Scott’s BLACK RAIN; and Mike Figgis’ INTERNAL AFFAIRS. Cast by 
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Francis Ford Coppola opposite Al Pacino in THE GODFATHER PART III, Mr. Garcia earned Academy 
Award and Golden Globe Award nominations for his portrayal of Vincent Mancini. Among his many films 
since have been Kenneth Branagh’s DEAD AGAIN; Luis Mandoki’s WHEN A MAN LOVES A WOMAN; 
Gary Fleder’s THINGS TO DO IN DENVER WHEN YOU’RE DEAD; Sidney Lumet’s NIGHT FALLS 
ON MANHATTAN; George Hickenlooper’s THE MAN FROM ELYSIAN FIELDS, which he produced, 
opposite Mick Jagger and James Coburn; Steven Soderbergh’s trilogy of OCEAN’S capers, with George 
Clooney and company; Mick Davis’ MODIGLIANI, which he executive-produced, as the celebrated artist 
Amedeo Modigliani; and in voiceover, Carlos Saldanha’s RIO 2. 
 
    He made his feature film directorial debut with the 2006 feature THE LOST CITY, a project he had been 
developing for 17 years. It was produced in association with his production company, CineSon Productions, 
which was formed in 1991. Mr. Garcia composed the original score for THE LOST CITY and also produced 
the soundtrack, which featured several legends from the Cuban music world. THE LOST CITY earned Best 
Director and Best Film honors at the Imagen Awards, as well as a Best Director nomination at the Alma 
Awards. CineSon’s CITY ISLAND, written and directed by Raymond De Felitta, won the Audience Award at 
the 2009 Tribeca Film Festival and then became a sleeper hit in its theatrical release. He produced the movie 
and starred in it alongside his daughter Dominik Garcia-Lorido, who was named Best Supporting Actress at 
the Imagen Awards; Mr. Garcia was nominated for Imagen and Satellite Awards. He recently reteamed with 
Mr. De Felitta and starred in ROB THE MOB, which he executive-produced. 
 
    The most recent CineSon production is the romantic comedy AT MIDDLETON, pairing him with Vera 
Farmiga; they were named Best Actor and Best Actress at the Boston Film Festival. Co-starring Taissa 
Farmiga and Spencer Lofranco, the film was produced by Mr. Garcia and co-written by Glenn German and 
director Adam Rodgers. 
 
    He earned Emmy and Golden Globe Award nominations for his portrayal of legendary Cuban trumpeter 
Arturo Sandoval in HBO’s “2000 Biopic For Love Or Country: The Arturo Sandoval Story”; as executive 
producer, he    also received Emmy and Golden Globe Award nominations for Outstanding Made for 
Television Movie. In addition, he produced the movie’s soundtrack and its Emmy Award-winning score by 
Mr. Sandoval.  
 
    Under the CineSon banner, he directed the documentary concert film CACHAO…COMOSU RITMO 
NO HAY DOS [LIKE HIS RHYTHM THERE IS NO OTHER], about the legendary co-creator of the 
Mambo, Israel López “Cachao.” He produced another Cachao documentary, CACHAO UNO MAS, which 
played at the 2009 Miami Film Festival. 
 
    Concentrating further on the music itself, he produced – and performed on – Volumes I and II of Cachao –
Master Sessions, the first a 1994 Grammy Award winner, and the latter a 1995 Grammy Award nominee. The 
CD Cachao – Cuba Linda produced by the CineSon record label, was nominated for a 2001 Grammy Award 
and a 2000 Latin Grammy Award. Mr. Garcia won both Grammy and Latin Grammy awards for his latest 
collaboration with Israel López “Cachao,” ¡Ahora Sí!, their fourth record on the CineSon label, released in 
2004. The CD/DVD also includes a one-hour behind the scenes documentary that he directed entitled 
CACHAO, AHORA SI! A LOOK INSIDE THE LEGEND.   
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    Among Mr. Garcia’s many honors, he was recognized as an Outstanding American by Choice, an award 
that is presented by the U.S. Department of Citizenship and Immigration Services. In 2012, the Guadalajara 
International Film Festival awarded him the prestigious Guadalajara IBEROAMERICANO Award for his 
distinguished career in the film industry, as well as for his outstanding achievement in the defense and 
promotion of the Latino Culture and values in his films. 
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About the Filmmakers 


    MICHAEL CUESTA (Director) was honored with the Best New Filmmaker Award from the Boston 
Society of Film Critics for L.I.E., which marked his feature debut as a director, screenwriter, and producer. 
The film was nominated for six Independent Spirit Awards including Best Feature and Best Director, winning 
for Best Debut Performance (Paul Dano); and Brian Cox won the Satellite Award for Best Actor [Drama]. 
L.I.E. world-premiered at the 2001 Sundance Film Festival; played in the Film Society of Lincoln Center’s 
New Directors/New Films series; and was awarded the Prix Du Jury at the Deauville Film Festival and the 
Grand Jury Award for American Narrative Feature at OutFest. Mr. Cuesta also was nominated for the 
Gotham Awards’ Open Palm Award for Outstanding Directorial Debut; and won the Best Directorial Debut 
award at the Stockholm Film Festival and the New Director’s Award at the Edinburgh Film Festival. 


    A graduate of New York City’s School of Visual Arts, Mr. Cuesta studied photography and literature, going 
on to hone a career as a still photographer and a director of commercials; he was honored at the Museum of 
Modern Art and won a number of advertising awards. After the success of L.I.E., he began working as a 
director of unique television dramas that have captivated viewers. He directed five episodes of the HBO 
series “Six Feet Under”, reuniting with the show’s star Michael C. Hall as director of the pilot for the latter’s 
subsequent series, Showtime’s “Dexter”. He directed four episodes in, and was an executive producer on, the 
program’s first season. He returned to HBO to direct the memorable second-season finale of “True Blood”. 
Mr. Cuesta later directed the pilot and another early episode of the CBS series “Blue Bloods”, and has also 
been an executive producer on the show. Most recently, he was executive producer on the entire first season 
of another CBS series, “Elementary”, and directed the pilot episode.  


    His direction of the 2011 pilot for the Showtime series “Homeland” brought him an Emmy Award 
nomination; he won an Emmy as one of the show’s executive producers when the program was named 
Outstanding Drama Series. Lead actors Claire Danes and Damian Lewis also won Emmys for their 
performances. Mr. Cuesta directed three more episodes in the show’s first season, including the finale; 
directed four episodes in the second season, including the opener and the finale; and was an executive 
producer on the series for the first two seasons. Ms. Danes and Mr. Lewis also earned Golden Globe Awards 
for their portrayals, and Mr. Cuesta won a Golden Globe Award as one of the show’s executive producers 
when the program was named Best Television Series – Drama. 


    The intimate domestic dramatic feature 12 AND HOLDING, which he directed and produced, marked 
his first collaboration with KILL THE MESSENGER star Jeremy Renner; 12 AND HOLDING was 
nominated for the John Cassavetes Award at the 2007 Independent Spirit Awards. Mr. Cuesta’s other features 
as director include the thriller TELL TALE, starring Josh Lucas, Brian Cox, Lena Headey, and Michael 
Kenneth Williams of KILL THE MESSENGER; and the relationship tale ROADIE, which he wrote with 
his brother Gerald, starring Ron Eldard, Jill Hennessy, and Bobby Cannavale. 


 


    PETER LANDESMAN (Writer) has been by turns an award-winning investigative journalist, war 
correspondent, award-winning novelist, and painter.  
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    As a journalist, he reported on the conflicts in Kosovo, Pakistan and Afghanistan post-9/11, and Rwanda. 
He launched investigations into weapons trafficking; sex trafficking and slavery; drug and refugee trafficking; 
and the anatomy of the lethal violence of street gangs in Los Angeles. His reports were filed for The New 
York Times Magazine, The Atlantic Monthly, and The New Yorker, among other publications. KILL THE 
MESSENGER was the first screenplay that Mr. Landesman wrote. 
 
    His 2004 New York Times Magazine article “The Girls Next Door” was adapted into the 2007 feature 
TRADE, directed by Marco Kreuzpainter and starring Kevin Kline, Paulina Gaitan, and Cesar Ramos. 
 
    He subsequently wrote and directed the film PARKLAND, based in part on Vincent Bugliosi’s book of 
the same name, for producers Tom Hanks and Gary Goetzman, about the immediate aftermath in Dallas of 
the JFK assassination in November 1963. The feature, which world-premiered at the 2013 Venice 
International Film Festival, starred Billy Bob Thornton, Paul Giamatti, Zac Efron, Marcia Gay Harden, Jacki 
Weaver, Ron Livingston, and James Badge Dale. 
 
    Mr. Landesman is slated to reteam with KILL THE MESSENGER producer Scott Stuber on DOWN BY 
THE RIVER, which is inspired by Charles Bowden’s nonfiction book of the same name, and which he is 
writing and will direct. The thriller revolves around DEA activities at and around the U.S.-Mexican border. 
 
    He is also at work on a U.S. television series adaptation of the Israeli television drama “Shkufilm” [False 
Flag], tracking eight citizens implicated in an international crime. 
 
    In October 2014, Mr. Landesman directs another script he wrote, for Sony Pictures and Ridley Scott, 
starring Will Smith, about the discovery, and subsequent cover-up, of the epidemic of concussions – and 
deaths – among NFL football players. 
 
    GARY WEBB (Author) was an investigative reporter, focusing on government and private sector 
corruption, who won more than 30 journalism awards. 
 
    Born in California in 1955, he attended high school in the Midwest and landed his first reporting job at the 
Kentucky Post. He later was a reporter in Cleveland at the Plain Dealer before returning to California with his 
family and joining the staff of the San Jose Mercury News. 
 
    Mr. Webb was one of six reporters at the Mercury News to win a 1990 Pulitzer Prize for General News 
Reporting, for a series of stories on the collapse of the Cypress Street Viaduct during northern California’s 
1989 earthquake. 
 
    In August 1996 the Mercury News published Dark Alliance, his 20,000-word, three-part investigative series 
which alleged that Nicaraguan drug traffickers had sold and distributed crack cocaine in Los Angeles during 
the 1980s, and that drug profits were used to fund the CIA-supported Nicaraguan Contras. These articles 
generated national attention. At the height of the interest, the Mercury News’ website received 1.3 million hits 
daily, with a large number of African-Americans among the most engaged readers visiting the paper’s 
unprecedented postings of not only the “Dark Alliance” articles but also of documents and videos supporting 
Mr. Webb’s findings. The Columbia Journalism Review reported that the series became “the most talked-
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about piece of journalism in 1996 and arguably the most famous – some would say infamous – set of articles 
of the decade.” 
 
    Mr. Webb was honored with the 1997 Media Hero Award from the Institute for Alternative Journalism; 
and, in 1996, was named Journalist of the Year by the Northern California chapter of the Society of 
Professional Journalists (SPJ). 
 
    Three of America’s big newspapers, The New York Times, The Los Angeles Times, and The Washington 
Post published reports questioning the conclusions reached in Dark Alliance. As a result, the San Jose 
Mercury News came under considerable pressure for publishing and supporting Dark Alliance. Mr. Webb 
was effectively forced out of his job after the Mercury News decided to retract its support for his series. 
 
    In 1998, his book Dark Alliance: The CIA, the Contras, and the Crack Cocaine Explosion was published. 
Gary Webb was married to Susan Bell from 1979-2000 and they had three children: Ian, Eric, and Christine. 
He struggled with depression after the end of his journalism career, and committed suicide in 2004. 
 
 


Authentic journalism is telling people something 
that the government doesn’t want them to know. – Gary Webb 


 
 


 
    NICK SCHOU (Author) is an award-winning investigative journalist whose articles have resulted in the 
release from prison of wrongly convicted individuals; and in the federal indictment, conviction, and 
imprisonment of a Huntington Beach, California mayor. He is the managing editor of OC Weekly, the 
alternative news publication for CA’s Orange County and Long Beach communities. 
 
    Harper Collins included one of his feature stories in Best American Crime Reporting 2008. Mr. Schou is 
the author of Kill the Messenger: How the CIA’s Crack Cocaine Epidemic Destroyed Journalist Gary Webb 
(published by Nation Books, 2006); Orange Sunshine: The Brotherhood of Eternal Love’s Quest to bring 
Peace, Love and Acid to the World (Thomas Dunne, 2009); and The Weed Runners (Chicago Review Press, 
2013). 
 
    SCOTT STUBER (Producer) is the founder and CEO of Bluegrass Films, which has been based at 
Universal Pictures since 2006. 
 
    Recent Bluegrass Films releases include Seth MacFarlane’s Western comedy A MILLION WAYS TO DIE 
IN THE WEST, starring Charlize Theron, Liam Neeson, Amanda Seyfried, and Mr. MacFarlane; 
IDENTITY THIEF, starring Melissa McCarthy and Jason Bateman and directed by Seth Gordon, which 
grossed over $100 million domestically; TED, the highest-grossing original R-rated comedy of all time, 
written and directed by Seth MacFarlane and starring Mark Wahlberg, Mila Kunis, and Mr. MacFarlane; and 
SAFE HOUSE, starring Denzel Washington and Ryan Reynolds and directed by Daniel Espinosa. 
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    Mr. Stuber is currently in production on TED 2, the sequel to the blockbuster comedy, which Seth 
MacFarlane is once again writing and directing with Mark Wahlberg starring; and is in pre-production on 
IDOL’S EYE, starring Robert De Niro, Robert Pattinson, and Rachel Weisz for acclaimed director Olivier 
Assayas. 
 
    Under his Bluegrass Television label, Mr. Stuber ventured onto the small screen as an executive producer 
on the NBC comedy “Whitney”, created by and starring comedian Whitney Cummings. 
 
    Mr. Stuber’s first production was summer 2006’s romantic comedy THE BREAK-UP, starring 
Vince Vaughn and Jennifer Aniston. That summer also saw the release of the hit YOU, ME AND 
DUPREE, starring Owen Wilson and Kate Hudson. These were followed by Peter Berg’s critically acclaimed 
film THE KINGDOM; the David Wain hit ROLE MODELS, starring Paul Rudd and Seann William Scott; 
and COUPLES RETREAT, starring Vince Vaughn and Jon Favreau. 
 
    During Mr. Stuber’s eight years at Universal – five of which he spent running worldwide production with 
Mary Parent – he was responsible for many of the studio’s critically acclaimed and commercially successful 
films, including KING KONG, JARHEAD, A BEAUTIFUL MIND, SEABISCUIT, CINDERELLA MAN, 
MUNICH, MEET THE PARENTS, MEET THE FOCKERS, THE BOURNE IDENTITY, THE 
BOURNE SUPREMACY, ABOUT A BOY, THE 40-YEAR-OLD VIRGIN, 8 MILE, SPY GAME, THE 
FAMILY MAN, THE NUTTY PROFESSOR, NUTTY PROFESSOR II: THE KLUMPS, THE MUMMY 
franchise, the AMERICAN PIE franchise, the FAST AND FURIOUS franchise, FRIDAY NIGHT 
LIGHTS, BRING IT ON, and many others. More than 20 of the films Mr. Stuber supervised grossed over 
$100 million domestically. 
 
    NAOMI DESPRES (Producer) has worked on major motion pictures for over 20 years, developing and 
producing memorable movies. 
 
    From 1991 to 1995, at Oliver Stone’s production company Ixtlan, she helped bring to the screen Wayne 
Wang’s THE JOY LUCK CLUB, which was the breakout film for a host of Asian-American talent; Milos 
Forman’s THE PEOPLE VS. LARRY FLYNT, which received two Academy Award nominations; and Mr. 
Stone’s NIXON, nominated for four Academy    Awards. Her first producing effort, Ixtlan’s critically 
acclaimed war film SAVIOR, starred Dennis Quaid and Nastassja Kinski for director Peter Antonijevic. 
 
    In 1995, Ms. Despres joined Ixtlan’s Janet Yang and former Columbia Pictures president of production 
Lisa Henson at their newly formed Columbia Pictures-based production company Manifest Films, with their 
initial productions being Jake Kasdan’s cult classic ZERO EFFECT, starring Bill Pullman and Ben Stiller; and 
Carl Franklin’s hit thriller HIGH CRIMES, starring Ashley Judd and Morgan Freeman. Manifest also 
produced three years of the Lifetime Women’s Film Festival. 
 
    In 2001, she moved to Robert De Niro’s Tribeca Productions, running its operations in Los Angeles as 
executive vice president, overseeing the company’s overall deal with Universal Studios. At Tribeca, she 
worked on several film and television projects, including Jay Roach’s MEET THE FOCKERS and Mr. De 
Niro’s THE GOOD SHEPHERD, starring Matt Damon and Angelina Jolie. 
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    In 2005, Ms. Despres partnered with producer Robert Salerno to form Artina Films, an independent 
production and financing company. Artina’s movies included J.P. Schaefer’s CHAPTER 27, starring Jared 
Leto; Tom DiCillo’s DELIRIOUS, starring Steve Buscemi; Craig Zisk’s THE ENGLISH TEACHER, 
starring Julianne Moore; Lynne Ramsay’s WE NEED TO TALK ABOUT KEVIN, for which Tilda Swinton 
was named Best Actress by the National Board of Review; Nicholas Jarecki’s ARBITRAGE, for which 
Richard Gere earned a Golden Globe Award nomination; and Tom Ford’s A SINGLE MAN, for which 
Colin Firth received his first Academy Award nomination. 
 
    She is on the board of Step Up, the nonprofit network of professional women who mentor teen girls in 
under-served communities in L.A., N.Y., and Chicago. She is a graduate of Princeton University, where she 
majored in Religion. 
 
    JEREMY RENNER (Producer) – please see above bio in “About the Cast” section. 
 
    SEAN BOBBITT, BSC (Director of Photography) was born in Texas, and began his career as a news 
cameraman in the early 1980s working with the major networks and covering the major hot spots of the 
world. He went on to shoot documentaries, working with such directors as Angus McQueen, Nick Read, and 
Jonathan Miller; and with companies such as Brook Lapping. 
 
    In the late 1990s, he began working as a cinematographer on narrative features for film and television. 
Among his first credits was WONDERLAND, directed by Michael Winterbottom and written by Laurence 
Coriat, which won the British Independent Film Award (BIFA) for Best British Film. Mr. Bobbitt has worked 
with the director several times since, including on the recent feature EVERYDAY, the latter also with Ms. 
Coriat. 
 
    He was an Emmy Award nominee for shooting the miniseries “Sense & Sensibility”, directed by John 
Alexander and starring Hattie Morahan and Charity Wakefield. 
 
    Among his other feature credits as cinematographer have been Derek Cianfrance’s THE PLACE 
BEYOND THE PINES, also for Focus Features, starring Ryan Gosling and Bradley Cooper; Spike Lee’s 
OLDBOY, starring Josh Brolin; Neil Jordan’s BYZANTIUM, starring Saoirse Ronan and Gemma Arterton; 
Tanya Wexler’s HYSTERIA, starring Hugh Dancy and Maggie Gyllenhaal; THE SITUATION, directed by 
Philip Haas and starring Damian Lewis and Connie Nielsen; THE BAKER, directed by Gareth Lewis and 
starring Damian Lewis; and MRS. RATCLIFFE’S REVOLUTION, directed by Bille Eltringham and starring 
Catherine Tate. He also shot, for the latter director, the miniseries “The Long Firm”, starring Mark Strong, 
for which Mr. Bobbitt received a BAFTA Award nomination. 
 
    He has collaborated with Steve McQueen on several of the latter’s art installations, including the 2009 
Venice Biennale piece Giardini. He was also the cinematographer on director Mr. McQueen’s feature 
directorial debut HUNGER, starring Michael Fassbender, which earned worldwide acclaim and won, among 
other honors, the Camera d’Or at the Cannes International Film Festival as well as a BIFA for Best Technical 
Achievement, awarded to Mr. Bobbitt. He has since reteamed with the actor and the director on the films 
SHAME, for which he won a European Film Award and received an Evening Standard British Film Award 
nomination, and 12 YEARS A SLAVE. 
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    The latter film, starring Chiwetel Ejiofor, won three Academy Awards including Best Picture. Mr. Bobbitt 
won the Spirit Award for his work as cinematographer; and also received BAFTA, American Society of 
Cinematographers (ASC), and Critics’ Choice Movie Award nominations, among other honors. 
 
    JOHN PAINO (Production Designer) is a graduate of the School Of Visual Arts. He began his career 
designing for stage productions, working with the storied NYC theater companies La Mama and Theater For 
The New City. 
 
    In television, he was a production designer on the groundbreaking and Emmy Award-winning “make-
better” series “Queer Eye For The Straight Guy”, for which he shared with his colleagues an Emmy Award 
nomination for Outstanding Art Direction. 
 
    Mr. Paino’s work in film has been extensive. He has enjoyed a long collaboration as production designer 
with writer/director Tom McCarthy, on the award-winning movies THE STATION AGENT, THE 
VISITOR, and WIN WIN. 
 
    Among his other features as production designer have been J.C. Chandor’s breakout MARGIN CALL; 
Joel Hopkins’ BAFTA Award-winning JUMP TOMORROW; Daniel Algrant’s GREETINGS FROM TIM 
BUCKLEY, starring Penn Badgley and Imogen Poots; Bobcat Goldthwait’s WORLD’S GREATEST DAD, 
starring Robin Williams; Jesse Peretz’s THE EX (a.k.a. FAST TRACK); Bob Odenkirk’s LET’S GO TO 
PRISON and THE BROTHERS SOLOMON; Dan Beers’ PREMATURE, starring Craig Roberts and Katie 
Findlay; and Stu Zicherman’s A.C.O.D., starring Amy Poehler and Adam Scott. 
 
Mr. Paino’s most recent film as production designer, also for Focus Features, was another true-life drama set 
in the recent past, DALLAS BUYERS CLUB. The movie, which won three Academy Awards, marked his 
first collaboration with director Jean-Marc Vallée. The two have reteamed on WILD, to be released in 
December 2014; the movie is an adaptation of Cheryl Strayed’s memoir, and stars Reese Witherspoon as Ms. 
Strayed. 
 
    BRIAN A. KATES, ACE (Editor) graduated from New York University’s Tisch School of the Arts, and 
has since edited many acclaimed features, 11 of which have premiered at the Sundance Film Festival and four 
of which have premiered at the Cannes International Film Festival. 
 
    He won an Emmy Award for his work on Ross Katz’s HBO telefilm TAKING CHANCE, starring Kevin 
Bacon in his Golden Globe Award-winning performance as real-life Marine Lt. Col. Mike Strobl; and an 
American Cinema Editors (ACE) Eddie Award for editing George C. Wolfe’s HBO telefilm 
LACKAWANNA BLUES. Mr. Kates has also received Eddie Award nominations for TAKING CHANCE 
and for the pilot episode, directed by Bill Condon, of the Showtime series “The Big C”. Among his other 
work in television has been editing episodes of the HBO series “Treme”; and the pilot episode of the NBC 
series “Believe”, directed by Alfonso Cuarón. 
 
    Mr. Kates has been the film editor on Nicole Kassell’s THE WOODSMAN; Tamara Jenkins’ THE 
SAVAGES, starring Academy Award nominee Laura Linney and Philip Seymour Hoffman; Mr. Hoffman’s 
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JACK GOES BOATING; John Cameron Mitchell’s SHORTBUS; John Krokidas’ KILL YOUR 
DARLINGS; Andrew Dominik’s KILLING THEM SOFTLY; George C. Wolfe’s NIGHTS IN 
RODANTHE; Lee Daniels’ SHADOWBOXER and Lee Daniels’ THE BUTLER, on the latter as co-editor; 
and Moisés Kaufman’s HBO telefilm THE LARAMIE PROJECT, which won the GLAAD Media Award 
for Outstanding Television Movie. 
 
   In addition to his work on narrative features, he was Jonathan Caouette’s co-editor on the latter’s 
groundbreaking documentary TARNATION. 
 
    NATHAN JOHNSON (Music) is a composer, producer, art director, and songwriter. His innovative 
film scores and mixed-media performances have consistently blurred lines between stage, screen, music, and 
narrative. He favors modified, organic instrumentation combined with unique approaches to recording and 
performing. 
  
    For the critically acclaimed score of his first film, BRICK, he combined such unconventional sources as 
filing cabinets, cheese graters, and radiators with bolted-and-tacked pianos and tuned wine 
glasses. Comparably eclectic mixes led to the back-porch sounds accompanying THE BROTHERS 
BLOOM and then to the industrial detritus scoring LOOPER; the latter was achieved by gathering field 
recordings of industrial fans and tuned treadmills into a playable, hybrid found-sound orchestra. All three 
films were written and directed by his cousin Rian, whom he had previously worked with on homemade 
family movies. 
  
    He collaborated with writer/director Joseph Gordon-Levitt and composed the music for DON 
JON, working with a team of musicians to create a synth-pop score that slowly dissolves into traditional 
orchestrations before finally settling in the realm of solo electric guitar. He recently composed the score for 
writer/director Jake Paltrow’s dystopian sci-fi film YOUNG ONES, starring Nicholas Hoult and Elle 
Fanning, on which he is also executive producer. His KILL THE MESSENGER compositions incorporate 
electronics, drums, and bowed guitars wrangled into a pulsing score. 
  
    A veteran writer and performer, Nathan Johnson continues to front The Cinematic Underground, a 
sprawling artistic collective known for mixing visual art with performance and found-sounds. He is also part 
of the atmospheric pop band Faux Fix; and has produced a variety of artists while acting as concert developer 
and live show consultant for a number of bands. When he is not creating music, he works as an art director 
with The Made Shop, a boutique design firm that specializes in graphic and architectural projects.  
 
    KIMBERLY ADAMS (Costume Designer) has worked in costume design worldwide, building the best 
resources and creative teams in New Zealand, Australia, the Czech Republic, Slovenia, Germany, Mexico, and 
Jamaica; and all across the U.S. 
 
    She graduated from FIDM (Fashion Institute of Design & Merchandising) Los Angeles and then began her 
career in the fashion industry in New York City. Returning to Los Angeles, she segued into costume design 
work for feature films. On Wes Craven’s SHOCKER, she assisted costume designer Isis Mussenden. Ms. 
Adams was able to continue working with Ms. Mussenden for over two decades, including as associate 
costume designer on all three THE CHRONICLES OF NARNIA movies. She was also mentored by the late 
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great costume designer Richard Hornung, as assistant costume designer on such films as Oliver Stone’s 
NIXON and Joel and Ethan Coen’s BARTON FINK, for which Mr. Hornung was an Academy Award 
nominee; and by two-time Academy Award-nominated costume designer Julie Weiss, working with her as 
assistant costume designer on such features as Terry Gilliam’s FEAR AND LOATHING IN LAS VEGAS. 
 
    Ms. Adams has been the costume designer on, among other features, Hampton Fancher’s psychological 
thriller THE MINUS MAN, starring Owen Wilson, Janeane Garofalo, and Sheryl Crow; Ric Roman Waugh’s 
fact-based drama SNITCH, starring Dwayne Johnson and Susan Sarandon; and Steven Quale’s tornado 
adventure INTO THE STORM, starring Richard Armitage and Sarah Wayne Callies. 
 
    In addition to the latter release, summer 2014 also saw her work showcased as costume designer of the 
1980s-set AMC television series “Halt and Catch Fire”, starring Lee Pace, Scoot McNairy, and Mackenzie 
Davis. 
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Credits 
 
 
 


                                                        CAST 
                                            in order of appearance 


Gary Webb  JEREMY RENNER 


Ronald J. Quail   ROBERT PATRICK 


                                                       Quail’s Girlfriend  JENA SIMS 


L.A. Sheriff   ROBERT PRALGO 


DEA Agent  HAJJI GOLIGHTLY 


Bob  TED HUCKABEE 


Anna Simons  MARY ELIZABETH WINSTEAD 


Ian Webb  LUCAS HEDGES 


Sue Webb  ROSEMARIE DEWITT 


Eric Webb  MATT LINTZ 


Christine Webb  PARKER DOUGLAS 


Sacramento Journalist   KAI SCHMOLL 


Rich Kline  JOSH CLOSE 


Coral Baca  PAZ VEGA 


Rafael Cornejo   AARON FARB 


Russell Dodson  BARRY PEPPER 


San Francisco Judge  TOM JORDAN 


DEA Agent Jones  CLAY KRASKI 


Danilo Blandon  YUL VAZQUEZ 


Alan Fenster  TIM BLAKE NELSON 


Ricky Ross  MICHAEL KENNETH WILLIAMS 


Watts Girl  KRISTEN DANCH-POWELL 


Ricky Ross Trial Judge  JEN HARPER 


Jerry Ceppos  OLIVER PLATT 


Guard  MANUEL RODRIGUEZ 


Norwin Meneses  ANDY GARCIA 


Hansjorg Baier  BRETT RICE 


Soldier  JONATHAN FRITSCHI 


Fred Weil  MICHAEL SHEEN 


DEA Agent Miller  GIL BELLOWS 


Anonymous Agent  STEVE COULTER 


Marc Mansfield  KENNY ALFONSO 


Leo Wolinsky  DAN FUTTERMAN 


Los Angeles Times Editor  SUSAN WALTERS 


Richard Zuckerman  RICHARD SCHIFF 


Washington Post Editor  DAVID DE VRIES 


Doug Farah  DAVID LEE GARVER 


Female Anchor  RHODA GRIFFIS 


San Jose Mercury News Editor  ANDREW MASSET 


Outside Counsel  BRIK BERKES 


Detective  E. ROGER MITCHELL 
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Man in Suit  KEVIN HARRISON 


John Cullen  RAY LIOTTA 


Pete  MICHAEL H. COLE  


 
                                                                               Stunt Coordinators 


                                                                          ANTHONY MOLINARI 
                                                                                 CAL JOHNSON 
 


                                                                                        Stunts  


STANTON BARRETT 
NICK DEKAY 


REGIS HARRINGTON 


 ROBIN LEE MAGGY  
TONY MCFARR 


LONNIE R. SMITH 
 


                                                                         CREW 


Directed by 
                                                          Written by 


Based upon the Books 
 


Produced by 
 


 
 


MICHAEL CUESTA 
PETER LANDESMAN 
Dark Alliance by GARY WEBB 
and Kill the Messenger by NICK SCHOU 
SCOTT STUBER 
NAOMI DESPRES 
JEREMY RENNER 


Executive Producers  PETER LANDESMAN 
PAMELA ABDY 
DON HANDFIELD 
MICHAEL BEDERMAN 


Director of Photography  SEAN BOBBITT, BSC 


Production Designer  JOHN PAINO 


Edited by  BRIAN A. KATES, ACE 


Music by  NATHAN JOHNSON 


Music Supervisor  JIM BLACK 


Costume Designer  KIMBERLY ADAMS 


Casting by  AVY KAUFMAN, CSA 


 
Unit Production Manager 


  
MICHAEL BEDERMAN 
 


First Assistant Director  DAVID A. TICOTIN 
 


Second Assistant Director  AMIR R. KHAN 
 


Art Director  SCOTT ANDERSON 


Set Decorator  NICOLE LEBLANC 
 


                                         A-Camera Operator  SEAN BOBBITT 


First Assistant A-Camera 
Second Assistant A-Camera 


B-Camera Operator/Steadicam 
                                         B-Camera Operator 


First Assistant B-Camera 
 


 JULIE DONOVAN 
HUGH BRASELTON 
BOB GORELICK 
J. CHRISTOPHER CAMPBELL 
ANDY HOEHN 
MARY STANKIEWICZ 
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                           Second Assistant B-Camera 
 


Loader 
 


Script Supervisor 
Post-Production Supervisor 


First Assistant Editor 
Assistant Editors 


 
Post-Production Coordinator 


Post-Production Assistant 


 MATT HASKINS 
JAMIE PAIR 
RYAN ABRAMS 
 
MARI JT WILSON 
ALISON BECKETT 
MATTHEW BOORAS 
ALEKS GEZENTSVEY 
CHRISTOPHER RAND 
KEETIN MAYAKARA 
TRICIA HOLMES 
 


                                                      Sound Mixer 
                                                 Boom Operator 
                                                     Utility Sound 


 
Costume Supervisor 


Key Costumer 
Assistant Key/Buyer 


Set Costumers 
 


Shopper 
Seamstress 


 


 ARON SIEGEL, CAS 
ALLEN WILLIAMS 
PAUL SOROHAN 
 
DREW FULLER 
HEATHER SEASE 
ADELE HUNT 
MAURICIA GRANT 
SHAYNE DUHON 
KEITH G. LEWIS 
SYNITHIA COCHRAN 


Make-up Department Head  FELICITY BOWRING 


Key Make-up Artist  KIMBERLY JONES 


Hair Department Heads  MICHAEL WHITE 


  LAWRENCE DAVIS 


Key Hair Stylist  MONTY SCHUTH 


 
Gaffer 


  
STEPHEN CROWLEY 


Best Boy Electric  MIKE DAVIS 


Rigging Gaffer  STEVEN ZIGLER 


Best Boy Rigging Electric  JOHN LALLY 


Electrics  SEAN CRUZ 
SCHENLEY SARGUSINGH 
TIM RYAN 
NICK ROWLAND 
RAMI ELIAS 


Basecamp Electric/Genny Operator  MARK MCKINNEY 


Rigging Electrics  WILL FRAZIER 
DAVE MIKSCH 
ANDREW MARTIN 
LUKE BAREIS 


   


Key Grip  KERRY RAWLINS 


Best Boy Grip  MACKIE ROBERTS 


Dolly Grip  KELLY BORISY 
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Key Rigging Grip  CHRIS LUMPKIN 


Best Boy Rigging Grip  LANE LEAGANS 


Grips  GEOFF BREMNER 
RICHARD ARNOLD 
JUVONN DAVES 
MATT MCCARTHY 


Rigging Grips  ANTHONY JACOBS 
BEN WARREN 


   
Property Master  ED BORASCH, JR. 


Assistant Property Masters  DREW GUAJARDO 
JEN HICKS 


Props Buyer  ROSE ASHIKYAN 


   


Special Effects Coordinator  KATHY TONKIN 


Special Effects Foreman  KEN REID 


    


Production Supervisor  GIGI CAUSEY 


Production Coordinator  COLETTE S. KNIGHT 


Assistant Production Coordinator  JADE A. HOLMES 


Second Second Assistant Director  LUKE CRAWFORD 


Assistant to Mr. Cuesta  BENJAMIN WACHTEL 


Assistant to Mr. Bederman  ANNA-ELISA MACKOWIAK 


Assistant to Mr. Renner  DAVID COX 


Assistants to Mr. Stuber  CHRIS BRUNO 
BENJAMIN FERTIG 


Assistant to Ms. Abdy  ANNIE CONNORS 


Assistant to Mr. Handfield  PHIL FLORES 


Travel Liaison  CHLOE D. MEXILE 


Production Secretary  MELANIE ROSENTHAL 


Office Production Assistants  MALCOLM CAMPBELL 
MICHAEL BROOKS 
RAFIELLE KIRKLAND 


Key Set Production Assistant  BRAHEEIM ROBERTS 


Set Production Assistants  MOIRA GLACE 
ROBIN “RK” KEMPF 
ARIN MATHERN 
JOE MARZULLO 


   
Set Designer  JAYME LONG 


Art Department Coordinator  CHLOE LIPP 


Graphic Designer  PAIGE ADAIR 


Motion Graphics Designer  JASON HATCHER 


Art Production Assistant  SAM PARKER 


Clearances Production Assistant  JASON DANCER 
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Leadman  PAUL MILLER 


Gang Boss  NINA KYLE 


On-Set Dresser  CRAIG JOHNSON 


Set Dressers  SCOTT EINBINDER 
JOSE LIBAO 


Buyer  ALEXANDRA WEST 


   


Supervising Sound Editor  PAUL HSU 


Dialogue Editor  BRANKA MRKIC-TANA 


ADR Editor  MARISSA LITTLEFIELD 


Sound Effects Editor  RICH BOLOGNA 


Foley Editors  KAM CHAN 
GAIL STOCKTON 


Assistant Sound Editor  LUCIANO VIGNOLA 


Foley Artist  MARKO COSTANZO 


Foley Engineer  GEORGE LARA 


Post-Production Sound Facility  c5, Inc., NYC 


Facility Manager  SHERRELL HODGES 


   


Re-Recording Mixer  PAUL HSU  


Mixed at  SOUNDTRACK, NY 


Mix Technician  CRAIG KYLLONEN 


   
                                                                     ADR Recorded at 


Harbor Picture Company 
 


 ADR Mixer, BOBBY JOHANSON 
ADR Recordist , MICHAEL RIVERA 


TODD SOUNDELUX Hollywood 
 


 ADR Mixer, TAMI TREADWELL 
ADR Recordist, SHANE HAYES 
Post Sound Producer, JENNIFER MONTERROSO 


POP Sound 
 


 ADR Mixer, MICHAEL MILLER 
ADR Recordist, KYLE KRAJEWSKI  
Post Sound Producer, JENNIFER BOWMAN 


Digital Cinema, LLC  ADR Mixer, JAY FISHER 


ADR Voice Casting  ASHLEY LAMBERT-HOFFMANBROW 
DANN FINK & BRUCE WINANT 


   


Construction Coordinator  MARLOW SANCHEZ 


Construction Foreman  JOHN BRADLEY 


Gang Boss  ADAM JOHNSON 


Construction Medic  ALAN ROBBINS 


   
Charge Scenic  ANN STACY 


Scenic Foreman  GRAHAME MENAGE 
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On-Set Painter  CAROL FRANCOSO 


Greensman  SWIFT MOSELEY 


   


Location Manager  MICHAEL JONES 


Key Assistant Location Manager  TIM MCCLURE 


Assistant Location Managers  LANE STEFFLER 
JASON QUIMBY 


Location Coordinator  SONYA HOOKS 


Location Assistants  MATT TRAYLOR 
PATRICK ANTOS 
KYLE CAREY 


Location Scout  ANGIE MORRISON 


   
Insurance   MARSH USA, INC. 


AON/ALBERT G. RUBEN INSURANCE SERVICES 


Legal Services  SHEPPARD, MULLIN, RICHTER & HAMPTON, LLP 


Clearance Services  CLEARED BY ASHLEY, INC. 


Stock Research & Clearance  JESSICA BERMAN-BOGDAN/GLOBAL IMAGEWORKS 


Music Legal   CHRISTINE BERGREN 


Legal Technical Advisor  CAREN MORRISON 


International Affairs Advisors  RICHARD KLEIN  
MCLARTY ASSOCIATES 


   


Production Accountant  CAROL BYRON 


First Assistant Accountant  DENISE TAYLOR-RAWLINS 


Second Assistant Accountant  KISHAWNNA TERRY 


Additional Second Assistant Accountants  STEL DELEON 
DEXTER MILLS 


Payroll Accountant  YUVONDA PAYNE 


Accounting Clerks  CYNTHIA COTTRILL 
REGINA R. WILLIAMS 


Payroll Clerk  TRACY JENNINGS 


Asset Coordinator  YVETTE D. BENNETT 


Post-Production Accountant  KELSEY SCHUYLER 
TREVANNA POST, INC. 


   


Video Assist  DAN FURST 


Video Utility  FRED DUFFER 


Computer Playback Operators  TERRY FITZPATRICK 
JASON HATCHER 


Unit Publicist  JAMES FERRERA 


Still Photographer  CHUCK ZLOTNICK 


Transportation Coordinator  TERRY COLLIS 


Transportation Captain  JAKE SMITH 


Transportation Co-Captain/Dispatcher  BOBBIE COLLIS 
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Picture Car Coordinator  DAVID WHITE 


                                                                             Drivers 


ERIC CASON 
MARK CORLEY 
DAVID DIXON 
DAVID FRITH 


RICKY GARDNER 
BRIAN GREGORY 


FOREST HARDEMAN 
DONNA KOPACZ 


MARK LOUDERMILK 
DONALD MURPHY 


 RANDY PEEK 
COREY PRICE 
WAYNE RAY 
GARRICK RILEY 
STACY ROBINSON 
VIC ROSS  
CARL SCOTT 
JOHN SCOTT 
JEREMY SMITH 
JOHN WIESE 


                                                                                         LEROY WILLIAMSON 


DOT Administrator  JASON GEIGERMAN 


Transportation Production Assistant  COURTNEY CRUMP 


   
Casting Associate   LEEBA ZAKHAROV 


Casting Assistant  ALAN SCOTT NEAL 


Atlanta Casting   SHAY GRIFFIN 


Atlanta Casting Associate  KRIS REDDING 


Extras Casting  CL CASTING 
JAMIE LYNN CATRETT  
ROSE LOCKE  


Extras Casting Production Assistant  BRITTANY SUSKO 


Animal Handler  GREG TRESAN 


Catering  MARIO’S CATERING 


Chef  EVERARDO CHAIDEZ 


Assistants  SALVADOR LOPES 
URIEL LOPES 
PEDRO FLORES 


Medic  PAUL LOWE 


Craft Service  JENNIFER DIQUOLLO 


Craft Service Assistant  GEORGIA BELCHER 


   
                                                          Visual Effects by Method Studios 


Visual Effects Supervisor  DAN SEDDON 


Executive Producer  CARA BUCKLEY 


Visual Effects Producer  CHARLOTTE RAFFI 


Visual Effects Production Managers  KATHERINE FILTRANTI-SOARES 
CARY GREEN 


Compositing Supervisor  WENDY SEDDON 


VFX Editor  CHRISTIAN MADERA 


Tracking Supervisor  BRIAN DINOTO 


Tracking/Matchmoving  MICHAEL MEANS 


Digital Matte Painting  CHRISTIAN KUGLER 
IVAN GIRARD 
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Compositing  SABRINA TENORE 
ALEX HATFIELD 
SHARON MARCUSSEN 
EVAN WEN 
ADAM GANDOLA 
GREG SILVERMAN 
ANTON TSOLOV 


Rotoscoping Supervisor  DAVID MARTE 


Rotoscoping  JOSEPH YUN 
ALEX LING 
JOSHUA BOLIVER 
CARLOS ROSARIO 
ALEJANDRO MONZON 


Pipeline TD  KARL COYNER 
IGOR BOSHOER 


Systems Engineers  DAVID TOEPFER 
DENNIS HUYNH 


Associate On-Set VFX Supervisor  DERON HOFFMEYER  


 


                                                                        Second Unit 


Second Unit Director  MICHAEL BEDERMAN 


First Assistant Director  LUKE CRAWFORD 


Director of Photography/Operator  PAUL VARRIEUR 


First Assistant Camera  BRETT LANIUS 


Second Assistant Camera  NATHAN MCCONNELL 


Loader  SAUL MCSWEEN 


Stunt Coordinator  STANTON BARRETT 


Set Costumer  SHAYNE DUHON 


Hair Department Head  LAWRENCE DAVIS 


Key Make-up Artist  KIMBERLY JONES 


Key Grip  CHRIS LUMPKIN 


Best Boy Grip  LANE LEAGANS 


 Grips  ANTHONY JACOBS 
BEN WARREN 


Gaffer  TIM RYAN 


Best Boy Electric  CRISTEN CLARK 


Medic  PATRICK KELLY 


Property Master  TRAVIS LOVE 


Craft Service  JOHN PRIVETT 


Video Playback  FRED DUFFER 


Insert Car Driver  GREG BAIRD 


Libra Head Tech  KENNY RIVERBARK 


Set Production Assistants  BENNETT GAMMON 
JOE MARZULLO 
COURTNI MILLS 
AYANNA SLOAN 
STEPHEN STUMBERG 
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                                                               Washington, D.C. Unit 


Second Assistant Director  ALISON ROSA 


Set Decorator  CARL CATANESE 


Steadicam/B-Camera Operator  DAVID CHAMEIDES 


First Assistant B-Camera  BILL GRAY 


Second Assistant B-Camera  SHAWN MUTCHLER 


Sound Mixer  DENNIS TOWNS 


Boom Operator  STEVE SAADA 


Costume Supervisor  DEB DALTON 


Key Costumer  LINDA BOYLAND 


Tailor  MINERVA DIANN SAVOY 


Key Hair Stylist  LYDIA BENAIM 


Key Make-up Artist  CAROL FEDERMAN 


Gaffer  WES SULLIVAN 


Best Boy Electric  KENNETH HARRIS 


Genny Operator  LOUISE HERNON 


Electric  JEREMY GERKEN 


Key Grip  DONNY AROS 


Best Boy Grip  JOHN KIMMER 


Grips  JOE KURTZ 
CARL HAMILTON 


Property Master  JASON IVEY 


Production Supervisor  PEGGY PRIDEMORE 


Production Coordinator  MAY TAM 


Second Second Assistant Director  DOUG JONES 


Production Secretary  ADRIAN SPENCER 


Office Production Assistants  TIA GOODSON 
SAM DELEON 


Key Set Production Assistant  NICK PELECANOS 


Set Production Assistants  TIM BARKER 
CHRIS CAREY 
SHEPHERD LASHLEY 
LINDSEY SITZ  
ALEX VOGAN 


Leadman  JOHN FULCHER 


Location Manager  MATTHEW NOONAN 


Assistant Location Manager  CHRIS GEAIR 


Location Production Assistant  NICK GLEKAS 


Payroll Accountant  JUDITH WALDER 


VTR  RUSTY GARDNER 


Transportation Coordinator  JIMMY WATSON 


Transportation Captain/Dispatcher  DANIELLE FREDRICKSON 


Picture Car Coordinator  JACKIE HURD 
 







 


46 


                                                                            Drivers 


VICTORIA BENNETT 
JAMES BROWN 


DONALD DIGGS 
JOHNNY DOVE 


JAMES JACKSON 
DERREK MCJURY 


 LESTER LEWIS  
JOHN MITCHELL 
STEVE MONAGHAN 
RAYMOND OLIVER 
WADE SATTERFIELD 
LEOLA SMITH 


Extras Casting  DAGMAR WITTMER 


Extras Casting Assistant  DAN ULF 


Medic  EVELYN FARKAS 


Craft Service  DAMOND GORDON 


Craft Service Assistant  LEROY BREWER 


 
                                Main Title Sequence designed and produced by Shine 


   


Digital Intermediate provided by  COMPANY 3 NEW YORK 


Digital Intermediate Colorist  TOM POOLE 


Digital Intermediate Producer  PHILIPPE MAJDALANI 


Digital Intermediate Conform Artist  MATT BREITENBACH 


Digital Intermediate Color Assistants 
 


 GIOVANNI DIGIORGIO 
TOM GEHRING 


Dailies Colorist  KEVIN KROUT 


Dailies Project Manager  CRYSTAL WHELAN 


Dailies Technician  RYAN DUFFY 


Photochemical Color Timer  DAVE PULTZ 


Dailies Supervisor  LARRY SHORE 


Head of Production  NICK MONTON 


Account Executive  RUSS ROBERTSON 


   


Dolby Sound Consultant  JAMES NICHOLS 


   


Original Score Produced by   NATHAN JOHNSON 
AT BUTTER MUSIC & SOUND, NYC 


Arranged and Performed by  NATHAN JOHNSON 
JUDSON CRANE 
CHRIS MEARS 


Strings Arranged by  JUDSON CRANE 


Score Mixed by  FRANK WOLF 


Drums & Percussion by  DARREN KING 


GuitarViol and Guitar Ambiences by   JUDSON CRANE 


Strings Engineered by  JUSTIN LIEBERMAN 


Drums Engineered by  FRANK WOLF  


Assistants  RYAN MCCULLOUGH  
HAL ROSENFELD 


Music Editors  SUZANA PERIC 
JOHN M. DAVIS 
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                                                                                        Songs 
 


BRING IT ON HOME 
WRITTEN BY TOMMY GIRVIN AND DON CROMWELL 


PERFORMED BY RANSOM 
COURTESY OF 474 RECORDS & MUSIC SUPERVISOR INC. 


 
BALL AND CHAIN 


WRITTEN BY MIKE NESS 
PERFORMED BY SOCIAL DISTORTION 


COURTESY OF TIME BOMB RECORDINGS 


 
BLOODHOUNDS ON MY TRAIL 


WRITTEN BY STEPHANIE BAILEY, GEARY CHRISTIAN BLAND, KYLE HUNT,  
ALEXANDER MAAS, JENNIFER RAINES, NATHANIEL RYAN 


PERFORMED BY THE BLACK ANGELS 


COURTESY OF LIGHT IN THE ATTIC RECORDS AND DISTRIBUTION, LLC 
 


CASTLES IN THE AIR 
WRITTEN BY TONY KINSEY 


COURTESY OF FIRSTCOM MUSIC 


 
ESCAPE FROM BABYLON 


WRITTEN BY OSCAR JACKSON 
PERFORMED BY PARIS 


COURTESY OF GUERRILLA FUNK RECORDINGS AND FILMWORKS, LLC 
BY ARRANGEMENT WITH SHELLY BAY MUSIC 


 
RITMO DEL SOL 


WRITTEN AND PERFORMED BY ENZO VILLAPAREDES 


COURTESY OF LMS RECORDS 
 


TE RECUERDAS 
WRITTEN AND PERFORMED BY DANIEL INDART 


COURTESY OF LMS RECORDS 


 
KNOW YOUR RIGHTS 


WRITTEN BY TOPPER HEADON, MICK JONES, PAUL SIMONON, JOE STRUMMER 
PERFORMED BY THE CLASH 


COURTESY OF SONY MUSIC ENTERTAINMENT (UK) LIMITED AND EPIC RECORDS 


BY ARRANGEMENT WITH SONY MUSIC LICENSING 
 


TE VI 
PERFORMED BY JOAQUIN DIAZ 


WRITTEN BY JESUS A. PEREZ-ALVAREZ 


COURTESY OF LMS RECORDS 
 


NOTHING AS IT SEEMS 
WRITTEN BY JEFF AMENT 


PERFORMED BY PEARL JAM 
COURTESY OF EPIC RECORDS 


BY ARRANGEMENT WITH SONY MUSIC LICENSING 
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STREET LEGAL (THE FACE OF THE CROWD) 
WRITTEN BY NATHAN JOHNSON 


PERFORMED BY THE CINEMATIC UNDERGROUND 
COURTESY OF CHOPLOGIC MUSIC 


 
CURLY FRIES 


WRITTEN BY KENNY CAMBRE 


PERFORMED BY KENNY CAMBRE & KINGS COUNTY CARAVAN 
COURTESY OF SUBLIMITY RECORDS 


 
SEA DIVER 


WRITTEN BY IAN HUNTER 
PERFORMED BY MOTT THE HOOPLE 
COURTESY OF COLUMBIA RECORDS 


BY ARRANGEMENT WITH SONY MUSIC LICENSING 


 
Soundtrack Available on Back Lot Music 


 
 


ARTWORK COURTESY OF THE CALIFORNIA HISTORY ROOM, 


CALIFORNIA STATE LIBRARY, SACRAMENTO, CA 


 


EDWARD HOPPER ARTWORK © HEIRS OF JOSEPHINE N. HOPPER, 


LICENSED BY THE WHITNEY MUSEUM OF AMERICAN ART 


 


TRIUMPH AND THE TRIUMPH LOGO ARE 


REGISTERED TRADEMARKS OF TRIUMPH DESIGNS LTD.  


 


THE LOS ANGELES TIMES © 1984, 1989, 1994, 1996, LOS ANGELES TIMES. 


USED WITH PERMISSION 


HARPERCOLLINS PUBLISHERS 


TIME MAGAZINE 


THE WASHINGTON POST 


POLITICAL CARTOON BY PAUL CONRAD 


“BIG COMFY COUCH” COURTESY OF BIG COMFY CORP. 


AP IMAGES 


SONY MUSIC ENTERTAINMENT  


 


Footage provided by 


SHUTTERSTOCK, INC. 


GLOBAL IMAGEWORKS, LLC 


GETTY IMAGES 


NBC UNIVERSAL ARCHIVES 


ABCNEWS VIDEOSOURCE 


CNN 


T3MEDIA 


THE CONUS ARCHIVE 


POND5 


FOOTAGEBANK 
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SPECIAL THANKS 


SUE STOKES 
STUART LEVY 
CHRIS ROUSE 


JONATHAN WINER 
NEW YORK STATE GOVERNOR’S OFFICE FOR MOTION PICTURE & TELEVISION DEVELOPMENT 


 
 


THIS MOTION PICTURE USED SUSTAINABILITY STRATEGIES TO REDUCE ITS 
CARBON EMISSIONS AND ENVIRONMENTAL IMPACT. 


 
 


AMERICAN HUMANE ASSOCIATION MONITORED THE ANIMAL ACTION.  
NO ANIMALS WERE HARMED®. (AHAD 04319) 


 
 


THIS PROJECT WAS COMPLETED WITH ASSISTANCE FROM 
THE GEORGIA FILM, MUSIC & DIGITAL ENTERTAINMENT OFFICE, 


A DIVISION OF THE GEORGIA DEPARTMENT OF ECONOMIC DEVELOPMENT. 


 


 
 
 


THIS PRODUCTION PARTICIPATED IN 
THE NEW YORK STATE GOVERNOR’S OFFICE FOR MOTION PICTURE & TELEVISION DEVELOPMENT’S 


POST-PRODUCTION CREDIT PROGRAM 
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#48992 


 


 
 


 
COPYRIGHT © 2014 FOCUS FEATURES LLC.  ALL RIGHTS RESERVED. 


 
FOCUS FEATURES LLC IS THE AUTHOR OF THIS MOTION PICTURE 


FOR PURPOSES OF THE BERNE CONVENTION 
AND ALL NATIONAL LAWS GIVING EFFECT THERETO. 


 
THIS MOTION PICTURE IS BASED ON TRUE EVENTS. 


HOWEVER, SOME OF THE CHARACTERS, NAMES, BUSINESSES, 
AND CERTAIN LOCATIONS AND EVENTS HAVE BEEN FICTIONALIZED 


FOR DRAMATIZATION PURPOSES. 
 


THIS MOTION PICTURE IS PROTECTED UNDER THE LAWS OF 
THE UNITED STATES AND OTHER COUNTRIES. 


UNAUTHORIZED DUPLICATION, DISTRIBUTION OR EXHIBITION MAY RESULT 
IN CIVIL LIABILITY AND CRIMINAL PROSECUTION. 


 
MPAA Rating: R (for language and drug content) 


 
Aspect Ratio: 2:35/1 [Scope] 


 
Running Time: 112 minutes 


 
 


www.KillTheMessengerTheFilm.com 
 


www.facebook.com/KilltheMessengermovie 
 


TwitterHashtag: #killthemessenger 
 


 
 
 


A Focus Features Release 
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