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SHORT SYNOPSIS
Based on the classic novel by Somerset Maugham, The Painted Veil is a love story set in the 1920s that tells the tale of a young English couple, Walter, a middle class doctor and Kitty, an upper-class woman, who get married for the wrong reasons and relocate to Shanghai, where she falls in love with someone else.  When he uncovers her infidelity, in an act of vengeance, he accepts a job in a remote village in China ravaged by a deadly epidemic, and takes her along.  Their journey brings meaning to their relationship and gives them purpose in one of the most remote and beautiful places on earth.

 
The film stars Naomi Watts, Edward Norton, Liev Schreiber and Toby Jones (who stars as Truman Capote in Infamous), is written by Ron Nyswaner and directed by John Curran.
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SYNOPSIS

Based on the classic novel by Somerset Maugham, The Painted Veil is a love story set in the 1920s that tells the tale of a young English couple, Walter, a middle class doctor and Kitty, an upper-class woman, who get married for the wrong reasons and relocate to Shanghai, where she falls in love with someone else.  When he uncovers her infidelity, in an act of vengeance, he accepts a job in a remote village in China ravaged by a deadly epidemic, and takes her along.  Their journey brings meaning to their relationship and gives them purpose in one of the most remote and beautiful places on earth.
Kitty is an upper class London socialite closing in on an age when a proper lady must find a husband. To remain unwed much longer would be highly unbecoming, not to mention humiliating for her exceedingly socially conscious mother.  Bored with her privileged lifestyle anyway and yearning for escape, Kitty accepts a proposal of marriage from Dr. Walter Fane, a quiet, serious bacteriologist who moves the new couple to Shanghai.

In the strange city—which is blooming into the center of popular culture, political intrigue and vice in China—the Fanes venture out into British colonial society, where they are introduced to English Vice Consul Charles Townsend. While Walter dedicates himself to his work and to his new wife, Kitty embarks on an adulterous affair with Charlie. 

After Walter learns of her indiscretion, he accepts a job in a remote village in China ravaged by the deadly cholera epidemic, and forces a despondent Kitty to accompany him.  

Following the Fanes arrive in the village of Mei-tan-fu, the couple’s wintry isolation continues. Kitty befriends a neighbor, Deputy Commissioner Waddington, and the emotional trappings of her former life slowly fall away as she begins to confront the reality of her surroundings. Amid the human wreckage of the cholera epidemic, which has given both spouses new purpose, Kitty and Walter discover forgiveness, understanding, even tenderness—and rediscover each other.

The film stars Naomi Watts, Edward Norton, Liev Schreiber and Toby Jones, is written by Ron Nyswaner and directed by John Curran.
ABOUT THE PRODUCTION

In the fall of 2004, Edward Norton telephoned Naomi Watts—once again—about playing Kitty Fane in The Painted Veil. This time, he was determined to enlist the actress—for five years, Norton, screenwriter Ron Nyswaner and producer Sara Colleton had been developing an adaptation of W. Somerset Maugham’s 1925 novel, and they were hoping to finally get it produced.


Unfortunately, Watts, a 2004 Best Actress Oscar nominee who had also recently completed roles in The Ring Two and Marc Forster’s Stay, had just finished a grueling eight-month shoot in Australia for King Kong and wasn’t eager to begin another film.

“I was tired, and I wasn’t sure that I wanted to work again for at least that part of the year,” she admits. But after speaking at length with the persuasive Norton, “Suddenly my promise to myself about not working went out the window,” she laughs. “I always knew this book would make a great film.”

“I spoke to Naomi toward the end of 2004,” remembers Norton, who has earned two Oscar nominations—one for his very first role in a motion picture. “I said, ‘Look, we could both do this next summer. Let’s really put our heads together and think of a director we’d be excited to work with. Let’s do it.’”

***


It had been a long journey, however, to get to this point. The film began its road to the big screen in 1995 when screenwriter Ron Nyswaner began looking for his next project. Nyswaner had written the screenplay for the seminal 1993 film Philadelphia, which had gone on to receive widespread acclaim and earned the writer an Oscar nomination for Best Original Screenplay.

“I’ve been intrigued by Maugham’s work ever since I saw Of Human Bondage as a kid,” he explains, referring to the film adaptation of Maugham’s most famous book, which starred Bette Davis and Leslie Howard in its 1934 incarnation. “I was fascinated by the melodramatic story of obsessive love. I went through his books one by one, and I finally read The Painted Veil. It was this book of Maugham’s that haunted me more than any other.”

In a conversation with producer Sara Colleton, Nyswaner referenced The Painted Veil as one of his favorite books.  Sara revealed that she had in fact spent the last year trying to secure rights to the book with the Maugham estate.  It was destiny.
 “We talked about Maugham’s book and how it deals with the topic of sexual love versus spiritual love more honestly than any piece of literature today,” she recalls. “We both knew then that we really wanted to make the film version.” 
Maugham, who was born in Paris in 1874 but grew up in England, spent years as a medical student before becoming one of the 20th century’s most popular novelists. Nyswaner admired the way this particular story by the author transformed from one about revenge into one about redemption.

“On the surface, the story is direct and dramatic: a man with a broken heart seeks to punish his adulterous wife. The journey of this ill-matched couple is fraught with sexual and psychological tension,” he points out. “The story takes a surprising twist, however, as the characters come to see themselves—and each other—in a new light; the psychological thriller becomes a spiritual journey.”
With Nyswaner on board, Colleton began work on an early draft of the script with him. Portions of the book that explain Kitty’s backstory and shed light on her decision to marry Walter were condensed into a brief prologue of flashbacks. After three years of intense rewriting and development—during which producer Jean-François Fonlupt was also brought on board— Colleton and Nyswaner sent the script to Edward Norton, “who would remain a stalwart element on the project,” Colleton says. 

In 1999, Norton’s first impressions of the script were overwhelmingly positive. “Ron adapted it wonderfully,” he remembers. “I thought it was a great piece of writing.”

Norton, a talented filmmaker in his own right and a self-described Sinophile, immediately responded to the complex character of bacteriologist Walter Fane and his mercurial relationship with wife Kitty.  “Walter and Kitty’s emotional journey as a couple is compelling in the script, especially how they transcend their own negativity about each other and resuscitate their relationship,” he explains. “Walter has to find his way to forgiveness.
“This story really hit all the numbers for me,” he adds, “because these are some the most challenging issues in life.” 

Despite Norton’s fondness for the script, for various reasons, “We couldn’t get the film made at that time,” says the actor. Norton would go on to make his feature film directorial debut, Keeping the Faith, which he also produced and starred in alongside Ben Stiller and Jenna Elfman. But even from the back burner, The Painted Veil seemed to preoccupy Norton as intensely as it had haunted Ron Nyswaner.

“Ron’s dialogue and his sense of Maugham’s themes were so sophisticated and well done—it was one of those scripts that stayed in my brain,” says the actor. “Eventually, I called Ron and Sara and said, ‘Listen, why don’t we take another crack at this?’” 

Norton came on board as a producer late in 1999, which injected the project with new vigor. “Edward worked ceaselessly, year after year, to guide this project towards production,” praises Nyswaner.  The two collaborated for the next six months on the script in an effort to, in Norton’s words, “liberate it from the novel a little bit. We wanted to open it up to China somewhat and to create a romantic transcendence in the film, which doesn’t exist in the novel, and take the Walter-Kitty relationship farther.” 
Norton, who had studied Chinese history as a Yale undergraduate, was a valuable resource for Nyswaner during the rewriting process. “It was with his inspiration and guidance that I began to explore the work Walter does in China, which is completely absent from the book,” explains the screenwriter. 

The revision lent depth and breadth to Walter, which only heightened Norton’s interest in the character. “The way in which Walter gets broken by China is very tragic, but very interesting to me,” he comments. “Walter represents the forces of British Colonialism during that era. People were going into other countries and trying to make them over as their own. Walter also represents Western rationalism—the Western scientific mind that believes that if people would just embrace the way the West does things, they’d have it so much easier.”

By the same token, according to Norton, Walter is a symbol of “the frustration that the Western mindset feels when it encounters a cultural gulf, or resistance from people who don’t want to be told how to pursue their own history.” 

The passionate bacteriologist is ultimately forced to confront the fact that he won’t help the Chinese if he simply imposes his vision of the world on them. “You’ve got to work with people and through people,” says Norton. “You have to honor their own cultural, social, political, and historical reality. Otherwise, it’s all empty.”

One of the first people to be interested was Naomi Watts, who was shooting The Ring in 2001. “Edward was attached to The Painted Veil, but there was no director at that time,” she says. “I fell in love with the script from my first read. I thought it was an incredible love story and a wonderful character.” “Kitty was clearly the first thing that drew me to the story,” she continues. “At first, she just floated by and took whatever came to her. She had no deep inner life and nothing tangible to put herself into. She never really made choices.”
 After she marries Walter Fane and finds herself in Mei-tan-fu, “She goes on a great journey of self-discovery and learns how to access this other side of herself,” says Watts. “She starts realizing that there’s more to life than the way she’s been leading it thus far.”

“Kitty is a person who has never really looked at the world outside of the narrow confines of herself and her social circle,” adds Edward Norton. “China blows her vision of the world wide open and forces her to get engaged in things that are bigger than she is. When she does that, she finds grace. She grows up as a person.”

But despite Watts’ unequivocal enthusiasm about the character and the project, even then, “It wasn’t set up properly to go into production,” she says.

“Between Naomi being busy and me being busy and various directors dancing around the project but then not being available, it just wasn’t going to happen in 2001,” agrees Norton. “We had so many false starts with this project. We could never get all of the elements together at the same time.”   

In 2001, Bob Yari and Mark Gordon became involved with The Painted Veil together with Mark Gill, who at the time was president of Gordon and Yari’s Stratus Film Company.   When Gill left to create Warner Independent Pictures in the fall of 2003, he took the film with him and continued to shepherd it with the assistance of Stratus’ Robert Katz.

The addition of Yari, Gordon, Gill and Katz to the roster breathed new life into the project—to the extent that Edward Norton felt confident enough in the fall of 2004 to put in that fateful call to Naomi Watts.

“It’s been a long journey,” Watts admits. “Edward has been involved for six years, and I’ve been attached for four. It’s great that at the last minute it came together, and all the right elements fell into place.”

 
One of these elements was John Curran. The director’s name came up during conversations between Norton and Watts regarding possible helmers for The Painted Veil.

“Naomi had just done We Don’t Live Here Anymore with John,” says Norton, referring to Curran’s acclaimed 2004 drama that also starred Mark Ruffalo, Laura Dern and Peter Krause. “I had seen it, and I asked Naomi how her experience was during filming. She went on and on about how much she enjoyed it and what great performances John got out of people.”

“John is fantastic to work with,” raves Watts of her longtime friend, a native New Yorker and Syracuse University alum who moved to Australia in 1986. “He came to me a few years back to do We Don’t Live Here Anymore, and it was a difficult piece of material. But the way he talked about it made me jump on board.

“There are difficult aspects to The Painted Veil as well,” she continues. “But I know that John is able to explore flawed characters without judgment.”

Watts contacted Curran, and he and Norton met for lunch right after New Year’s in 2005. “It was exciting, because I got along with John right off the bat,” recalls Norton. “And John and Naomi already had a great history, so it was one of those really lucky breaks.

“There were many times in the course of the six years that I’ve been working on this project that I felt it was never going to happen,” he confesses. “It was worth the wait because when it finally clicked, it clicked with the right people. We made a strong collaborative team.”

Curran felt the same way. “I think in the initial meetings about a project, you’re really testing how you communicate and bounce ideas off each other,” says Curran. “Edward and I immediately hit it off. We talked for a long time about the film and other things. He had an abundance of ideas, and he was very open to exchanging ideas with me and working through them. He was very passionate about it.”

“John was so responsive to the material,” says Norton. “It was apparent to me right away that he was the right person to do this. Not only was he interested in the themes, but he seemed ready to take on a film of larger scope. We needed that, because China was going to be a challenge. He seemed hungry for it. 

“It finally came together,” says Norton. “At that point, it really took off.”

Politics and Prose: Fine-Tuning The Painted Veil Screenplay
Both Norton and Curran shared an interest in the political, social and cultural aspects of China during the period in which the book takes place, as well as a desire to flesh out these storylines onscreen. “Both Edward and I knew that this wasn’t a political story or historical epic—it was a personal drama set against the backdrop of China at the time,” allows John Curran. “We understood that the balance was always going to tip in the direction of Walter and Kitty’s story.” 

Norton agrees. “Maugham’s book is very narrow—even claustrophobic at times,” he says. “It’s really not about China. It’s about Kitty and Walter and the colonial mindset.”

The filmmakers sought expand the scope of the characters in the film version. “We wanted to infuse it with an authenticity. We wanted the background to comment on the foreground,” explains Curran. “Edward was great at getting me really excited about going deeper, researching more, and finding little details that we could pepper throughout the film to illuminate what was going on in the country at that time. We felt that it was much needed in this film.” 
Norton felt almost obligated to use the film to lift the veil on the issues facing China the 1920s. “If you’re going to make a film set in China during the period, I think there’s got to be a reason for doing it other than the inherent romanticism of the location,” he says. “There are too many levels to this story. On a political level, it’s about a clash of cultures. It’s about the things that happen when one culture is trying to shape another in its image.” 

While Norton and Ron Nyswaner did an early pass of the script that incorporated more of China’s political situation at the time, they credit Curran with imparting specificity to the narrative. He managed to reveal important aspects of Republican China in the mid-1920s without losing sight of the personal relationships at the heart of Maugham’s story.

“John brought forward the social and political situation, making the unrest in China an important element of the film,” says Nyswaner.
"We knew that with the breathtaking scenery of China in the hands of Stuart Dryburgh, our director of photography, and John's passion for the political aspect (of that time) we had ourselves a whole other character.  And this would elevate the story in a beautiful cinematic way," says Watts.
 Echoes Norton, “John knew that China had to be more than a backdrop for a little love story between two Westerners. He knew that China was a place where things were happening, and whose dynamics were affecting these characters. He’s the one who made China a fully realized character in the film,” he continues. “He brought in all the juicy specifics about the country’s cultural history at that time, which made China more than just a pretty landscape in the background.” 
In fact, it was Curran’s idea to anchor the story to the massacre in Shanghai that occurred on May 30, 1925, in which British troops killed a large number of Chinese demonstrators at a major rally. In the aftermath, anti-foreign outrage reached a new peak and China-wide demonstrations were generated. “There was this incredibly chaotic moment during which half the country was screaming for the foreigners to get out,” says Norton.

A favorite book of Norton’s called To Change China: Western Advisers in China by Yale history professor Jonathan Spence helped Norton and Curran organize their ideas about China and the film. The book illuminated the challenges of the countless foreign missionaries, soldiers, doctors, teachers, engineers, and revolutionaries who have been trying to ‘change China’ for more than 300 years. Norton and Curran were so intrigued that they used some of the themes in the book to reshape the character of Walter—a western scientist who comes to rural China during the cholera epidemic and is utterly mystified when the Chinese don’t welcome him with open arms.

“This book really helped bring Walter into focus for me,” explains Norton. “Walter became one of those people who was in China and rather myopically saying to himself, ‘I’m not involved in politics or social reform. I’m just here to do science that will improve people’s lives.’ These people told themselves that they were not a part of the British military presence.”

Curran also brought his natural directorial finesse with interpersonal relationships to the script. Both of his previous films—Praise and We Don’t Live Here Anymore—were built around troubled male-female relationships. “John proved with We Don’t Live Here Anymore that he understands the complexities of married couples, who drift into and out of love with each other,” points out Ron Nyswaner.  

“John always refers to the relationship between Kitty and Walter as a relationship in reverse,” adds Edward Norton. “Walter and Kitty go from the breakdown of a marriage to something resembling the early phases of love at the end of their story.” 
Pre-Production: To Shoot in Mainland China
Ten years after Sara Colleton and Ron Nyswaner’s idea to adapt Maugham’s book first sprouted, and at least five years since Edward Norton and Naomi Watts became involved in the effort, The Painted Veil was ready to begin pre-production. The question was, where? It was only the first of the many challenges that the ambitious project would encounter. 

“We wanted this movie to be distinctly Chinese. We didn’t want it to look like a film that you could shoot in Canada or Mexico or Italy,” says John Curran. “We were determined to find a place in China that was right for the tone of the film—both beautiful and gothic, that accommodated both personalities of the story.”

"It was great to be in the deep south of China - discovering true culture was as vital to me as it was for Kitty.  I loved the challenges of trying to access things we wanted that were clearly impossible and having to come to terms with that.  And of course the feeling of isolation," says Watts.
Location scouts covered nearly 5,000 miles all over China in about ten days looking for an area that had an ancient town in close proximity to a river and mountains. The location also had to be near modern facilities that could house cast and crew and support a production office. The scouts looked around Hunan, but settled on Guangxi Province in Southern China. 

“The production was centered in Gui Lin, a city in Guangxi, because we felt the area and its mountains created the right mood,” says Curran. Gui Lin, one of China’s most picturesque cities, sits along the Li River and is surrounded by majestic, verdant hills.

At first, the production considered building the village of Mei-tan-fu in a valley in Guangxi. Everyone soon realized the amount of work required to accomplish this task was overwhelming. “We sent out a scout, and he found this innocent little village called Huang Yao that was completely untouched,” says line producer Antonia Barnard. “It had no telegraph poles or anything. It was perfect for the period.”  

After finding the river, mountains and the village of Mei-tan-fu in Guangxi, as well as facilities in Beijing for stage work, “We started to look for the other elements that the script required, like Hong Kong and London,” says Barnard. “We realized that Hong Kong was very hard to replicate for the period. John felt we could alter the story and take it from Hong Kong to Shanghai. We shot Shanghai for Shanghai in the period, and shot our London scenes in Shanghai as well.”  

“We secured four locations in China, which I’m not sure any other Western film has attempted to do before,” she says.

Once it was confirmed that the film would shoot in China, the filmmakers began cultivating a relationship with the China Film Bureau. The Painted Veil was particularly unique in that it would be a co-production with the Chinese. This meant, as John Curran points out, “that we didn’t just come down here and shoot the film and get out. We actually worked with the Chinese and the China Film Bureau. It will be released as a Chinese film in China.”

“Other Western films have shot here, but not in conjunction with the China Film Bureau as far as I know,” echoes Edward Norton. “It’s the first Western film about China to be shot in China in a long time.”

 As a result, the process of securing permits, acquiring approvals, and getting various green lights often moved at a glacial pace. “In the beginning, it felt almost impossible,” confesses John Curran. “It was a collision of two processes—Eastern and Western.” 

 “You wouldn’t trade the experience for anything,” says Norton. “We could have never made this film anywhere else. What we’ve gotten out of the landscape, the people and our crew has been priceless. We’ve been able to shoot in places and with people that America hasn’t seen before.”

Norton credits John Curran with making the China shoot a reality. “John came to China long before any of the rest of us and started tackling the challenges—the permissions, the clearances, the politics—of making a film in China,” praises Norton. “If we’d had anybody that was less grounded and less determined than John, I think China might have broken them.”

Curran is proud that he proved the naysayers wrong. “We came to China under the popular opinion that it wouldn’t work, that it would be too difficult to make the film we wanted to make,” says Curran. “Now, you can feel this energy catching on in China. More Western films will start happening here.”
An International Cast Is Assembled

Before filming of The Painted Veil could begin, the filmmakers had to flesh out the supporting cast.

Actor Liev Schreiber, who has also tried his hand at directing with the film Everything is Illuminated, was a fan of John Curran’s narrative sensibility in such films as Praise and We Don’t Live Here Anymore. So he couldn’t refuse the pivotal part of Charlie Townsend, the British Vice Consul in Shanghai who has an affair with Kitty Fane. 

“I think that the crisis that is created by Kitty’s adultery with Charlie is what opens the door to a new relationship between her and her husband,” explains Schreiber of the role. The actor also liked addressing “a very unbuttoned subject like infidelity within a very buttoned-up, formal period in history. It’s a period that I’ve always found interesting from an acting perspective.”

Schreiber was not only eager to work with Curran, whom he enjoyed “watching make that transition from smaller, more interior stories to the more historical and epic world of The Painted Veil,” but also to film a story in China. 


“The prospect of telling a story in China was very exciting. There is nothing better than having that credibility of place and culture and character,” he explains. “We were able to use Chinese crews, shoot on Chinese landmarks, and feel the sense of history that the story requires. It hasn’t really been done before as far as I know.”  


Another key player in the relationship between Walter and Kitty Fane is Deputy Commissioner Waddington, an eccentric, free-spirited Brit whom the couple befriends in Mei-tan-fu and who becomes a kind of shepherd for Kitty’s emotional journey. The role is played by Toby Jones, who is well known on the London stage and was recently introduced to American audiences in the role of Truman Capote in Warner Independent Pictures’ Infamous.

Director John Curran saw rushes of Jones from that film and immediately knew he had found his Waddington. Jones was fascinated by the multifaceted, slightly mysterious character who manages to enjoy a fairly hedonistic lifestyle in a bleak outpost of rural China.

Jones and Curran joined forces to expose some of Waddington’s idiosyncrasies in the film. “We tried to bring out some of Waddington's philosophies, like his embracing of Taoism,” says Jones. “John was very open-minded about that.”

Jones also admired the versatility of the story. “It’s not a straightforward love story or an adventure story, but it has elements of both of those,” he points out. “It’s obviously a period drama, but it’s also a story of forgiveness and redemption.”

Anthony Wong was cast as Colonel Yu, a role which demanded a great deal from the talented Chinese actor who is a huge star in his native country.

“Yu is a colonel in the KMT educated in Russia, so we needed an actor who could deliver a performance in English. We also wanted someone who would excite the Chinese,” says John Curran. “I’d seen Anthony Wong in a couple of films, and I really liked his energy.” 

Since English is not his mother tongue, Wong often sought pronunciation help from Curran. The actor would get plenty of practice speaking his second language—during production the role of Colonel Yu was expanded and made more prominent in order to shed light on the political situation at the time. 

“They changed the character a lot. I think he’s more complete than before,” says Wong. “The relationship between Yu and Walter changed too. At the very beginning, when Dr. Fane comes to China and tries to control the cholera, the colonel thinks, why did he come here? What can he do for the people? But day by day, he becomes a really good friend. The relationship is more comfortable.”

Ed Norton found working with his Chinese colleague a distinct pleasure. “Anthony has such gravitas and an ability to communicate without a lot of words,” raves the actor. “He brought so much to this character, who at first is extremely inscrutable and by the end reveals himself in some ways as a real idealist and patriot. Yu almost becomes this personification of the modern China that at that moment was waiting to emerge.” 

The part of Waddington’s gamine Manchu lover, though small, required an actress with a host of unique characteristics. “Though the Manchu doesn’t have a lot of screen time, I needed a memorable face,” say John Curran, “a northern Chinese, exotic look.” 
Curran was walking down a street in Beijing in the spring of 2005, trying to describe the sort of face he wanted for the character to a production assistant. “I glanced up at a billboard and I said, ‘that kind of face.’ By sheer coincidence the production assistant knew this model and eventually introduced me to her.”

The face belonged to fashion model Yu Lin, who was contacted by her agent. “He said film people were looking for me, and they wanted me to do a movie,” remembers Yu. “I saw John Curran’s name, and I had seen We Don’t Live Here Anymore. I said, ‘Yes I want to do this.’” 

Although she had never acted before, Yu quickly eased into the part of the Manchu under Curran’s guidance. Understanding her character’s relationship to Waddington helped. “At one time, during the Manchurian Revolution, Waddington saved my character’s whole family. After that, she follows him forever,” says Yu. “In Mei-tan-fu, we drink a lot, smoke opium, and engage in free love. I don’t act or dress like a traditional Chinese Manchu because of Waddington.”


Like her countryman Wong, Yu was thrilled to be working in her native China. “I was so happy. I grew up in a village similar to one we filmed in,” she explains. “It’s my country and my language. It’s my people.”


The cast is rounded out by veteran British actress Diana Rigg as the Mother Superior of the Mei-tan-fu convent.

Hollywood Mounts an Asian Invasion: 
Principal Photography Begins

Principal photography on The Painted Veil began on soundstages in Beijing. The scope of the production was immense, comprising 40 Western and 260 Chinese crew, a dozen translators and 70 work trucks.


Although Curran wanted to use as many Chinese heads of department as possible, the filmmakers quickly realized that the language barrier was too formidable. The creative team was led by British director of photography Stuart Dryburgh, British costume designer Ruth Myers, and editor Alexandre de Franceschi.

“At every stage, this project required a melding of both the East and West to work,” observes Curran. “And that was really untried.” On the first day of shooting, it became clear to Curran why it hadn’t been tried in the past. “It just seemed like bedlam,” he says candidly. “The first week on set feels like chaos. You give a direction, and it is communicated not just in English, but in Chinese, simultaneously. People are yelling in English and yelling in Chinese. There are dozens of people moving in every direction. We all looked at each other and said, ‘This is insane. How is this going to work?’”


The unit was shooting some of the most tense and emotionally demanding scenes in the movie—including the explosive sequence in which Walter confronts his wife about her infidelity—in the very first week. “You always shoot a film out of sequence, but often you get to at least dive in with preliminary material or material in which you have some time to discover the characters in small moments,” says Edward Norton. “But because of the logistics of our shoot, we had to begin right in the heart of the film. We shot some of the meatiest, most central scenes in the first week, scenes that are deep in the emotional arc of the film.”

Norton credits his director for keeping the atmosphere calm while still nurturing his players’ creativity. “We might have been dead if John had said, ‘Look we’ve got to nail this. We’ve got to know exactly what this scene is going to be,’ because there was just no way to know. We were plunging into the middle.”

 Instead, Curran explored various versions of the confrontation scene. “We walked away feeling like we had given John a lot of angles of approach,” says Norton. “When you shoot a film, you’re gathering the raw materials for the director to sculpt with later. He wants as much to work with as possible— not just in terms of the amount, but also in terms of the spectrum of choices that the actors make.”

As principal photography continued, the confusion that reigned over the first few days of shooting rapidly dissipated. 

“Chinese film practices are different than ours. We had to be patient,” says Edward Norton. “Eventually, we just accepted it as a part of what comes with the incredible privilege of being able to shoot in China and work with these people.” 

“As the weeks went on, you started to realize that you had a fantastic crew that had an unbelievable work ethic,” marvels Curran. “We got over the communication hurdle and started working really efficiently together. These guys were unlike any other crew I’ve ever worked with. I’d love to shoot every film with them.”
Naomi Watts experienced a similar transformation. “When I first got here, I felt like Kitty. It’s like you’re at sea—everything is incredibly difficult; there’s a language barrier and a lack of familiarity with things that are normally right at your fingertips,” she says. “But then you relax and see it as an adventure. It’s definitely been a wonderful experience and one that I’ll always remember.”

Watts was still feeling burnt out from a series of taxing film roles when she arrived in China, but Edward Norton and John Curran feel this exhausted state only enhanced her performance. “Naomi took what she was feeling in her life at the moment and fed it right into the film,” posits Norton. “She plays a character who is going through such a tremendous upheaval—I think Naomi took her own exhaustion and plugged it right into the role. The energy she had to summon up to get into this film parallels beautifully with what was going on with her character.”

The entire cast and crew had to dig deep at times to endure some of the more rustic locations. Not surprisingly, they encountered their most unsettling dearth of creature comforts in tiny, almost primitive Huang Yao, which stood in for Mei-tan-fu. “It’s an 800-year-old city,” explains John Curran, “which essentially exists the way it did 800 years ago.”

“Huang Yao was a challenge. It has very few facilities,” says line producer Antonia Barnard. “The hotels are really backpacker hostels. We made some arrangements and upgrades, but everyone just had to live with the facilities that were there.”

Most of the actors took the inconveniences in stride. “Not many people have worked in China. There isn’t a book you can go to which will explain what it’s going to be like,” says Toby Jones. “I think that all of the mutual incomprehension, the mutual frustration, the fascination and the curiosity that one feels being in China will come through in the film. And that’s what makes it so thrilling to work there.” 

Curran, in true fearless-leader fashion, helped his team get through the rough patches. “John radiated confidence. He made us feel like we were all on this adventure together, and that we were going to get this done even if it was a struggle sometimes,” says Jones. “He was also solicitous about how everyone was feeling being in China and away from home.”

Edward Norton and Lu Yin often passed the lonelier moments by playing the Chinese game Mahjong. “It’s very popular in China. Everyone knows how to play,” says Yu Lin. “Edward is so smart and speaks a little Chinese, so I taught him. Then we both taught the others how to play.  “Of course, I always win,” she adds with a grin.

Except for a few more days of clouds than the unit would have liked, the Southern China weather cooperated. And the local Chinese always received their American visitors graciously. 

In one instance, however, the unit shot at a particular location far longer than planned. “We had to dress the town in a way that showed that people in the street had been dying of cholera,” says Antonia Barnard. “The Chinese believe it invites bad spirits to have symbols of death outside their homes when there isn’t any death occurring.”

 “The people were getting very edgy about it, and our Chinese production manager was doing his best to maintain the peace,” she says. “When we did finally finish, we went in with firecrackers and chase away the evil spirits to settle everyone down again. “That was the only instance when they got upset, for good reason,” Barnard points out. “Otherwise, they were very welcoming.”
For Edward Norton, who worked tirelessly to bring The Painted Veil to fruition—and whom Toby Jones praises as “an amazing fountain of knowledge on the story, the background and the political context—a walking encyclopedia of the period and the location”—the experience of shooting in China was particularly sweet.

“We’ve moved through a whole spectrum in China, and still we haven’t even scratched the surface of it. It’s a very deep, ancient and rich place,” says Norton. “For me, it’s been amazing to experience China by actually working there and trying to tell a story that is, to some degree, about a moment in its history. We had a fantastic Chinese crew. It was a remarkable experience.” 
Lifting the Painted Veil: The Look of the Movie
Creating the look of 1920s London, Shanghai, and rural China in The Painted Veil required the combined talents of a stellar creative team. 

The art department faced its biggest obstacles while attempting to recreate 1920s London in modern day Shanghai and Beijing. The production didn’t want to have to import a great deal of material because of the expense and the import-export restrictions. But because of the Cultural Revolution launched by Mao Zedong in 1966, during which countless ancient buildings, artifacts, antiques, books, and paintings were destroyed by Red Guards, English antiques were difficult to find in China. 

“So much has disappeared,” says line producer Antonia Barnard. “There aren’t a lot of props. Even books are very hard to find. London streets were the hardest to recreate, because there are no vintage cars in China that are European or English, with the driver on the right.”

“We shipped some items in, and we got a few things out of Shanghai, but it was hard,” says John Curran. “With the communication difficulties, it made it doubly hard.”

The art department eventually prevailed over the challenge. They were aided by the hiring of an art director whose sole responsibility it was to turn every stone in Shanghai and Beijing to acquire the props that the production needed.

Cinematographer Stewart Dryburgh, who was nominated for an Oscar in 1994 for The Piano, stresses that the ability to be flexible was a valuable skill to have on the production.

“What is the theory of the cinematography of this film? Well, what happens is you throw the theory out the window once you start making it,” Dryburgh jokes. “But we did decide to opt for a naturalistic look. We didn’t want it to be too dramatic. We wanted it to be believable—in the world of reality, but enhanced. And that’s the way I like to work.” 


Like other members of the cast and crew, Dryburgh felt the biggest challenge for his department was the production schedule—specifically starting shooting with some of the most serious dramatic scenes in the film on the stage in Beijing.

“We were thrown right into the deep end,” he says. “Everything was lit from the word go. But it was good, in a way, because it made us focus on the lighting style of the film right from the first day rather than discovering it through shooting exteriors.”


Equally key to the film’s aesthetic sensibility—and authenticity—was wardrobe. Ruth Myers, an Academy Award nominee for The Addams Family and Emma, was charged with creating costumes that took audiences from a posh London party to a cholera-infested village in the far reaches of China.


After speaking with John Curran and reading the script, Myers couldn’t wait to sink her teeth into the period. “I’m a gypsy. I’m an adventurer, and I like challenges,” she explains. “I like doing period films, and the 20th century is a period that I’m quite at home in. I know it well.”

Although she had a solid library of reference books and collection of clothes from the 1920s—many of which are featured in the film—Myers had to educate herself about the Chinese garments. “There was a lot of research that had to be done because I knew nothing about Chinese costume,” she admits. “But there were very good resources in China about Shanghai in the 1920s, and that was interesting.”

Since so many clothes are already manufactured in China nowadays, line producer Antonia Barnard was sure that the production wouldn’t have to import many costumes and textiles. “But the period was so difficult and the fabrics so specific that it was almost impossible to get anything in China,” she explains. “We had to rent a lot of western costumes to make the period work as well.”

Once Myers had the raw materials she required, she set to work on creating the clothes for her main character. All of Kitty Fane’s clothes were made—some from scratch, and others from other dresses that Myers trimmed, snipped, shaped and otherwise altered.

“Kitty is a lovely character,” she explains. “It’s always great fun to dress a character through whom the clothes can reveal her emotional and physical journey.”

The audience is first introduced to Kitty at a London party, in a flapper-style dress “carefully conceived so that it’s slightly more risqué than anything anyone else is wearing. It’s shorter and more sheer,” says Myers. In fact, the frock was made out of fabric from a vintage dress from the 1970s.

“Kitty starts off as an upper middle class English girl of a certain type who is essentially concerned with herself, her image, how she’s going to marry, what sort of wealth is involved,” explains Myers. “In the early days, her clothes are very much about looking a certain way. She starts off being very hip and of the moment.”

As a character very much connected to her place and her period, Kitty naturally tries to recreate the same chic, well-heeled life for herself in Shanghai. “The dress that she wears when she first meets Charlie is very sexy, with a low back,” says Myers. “She’s pretty glamorous until the terrible confrontation with Walter. At that point, she starts to become a different person.”

The color is drained from Kitty’s clothes as she travels Mei-tan-fu, reflecting her wan demeanor. “Her clothes are very much very monochrome and washed out,” says Myers. “The fabrics are all in creams, beiges, and other light colors. You get the sense that she’s not happy.”
“In Mei-tan-fu, her clothes become much less of a façade and much more organic. Kitty wears her clothes simply and sensibly,” says Myers. “But the simpler the clothes get, the softer and more sympathetic she becomes.” The character’s growing sense of her inner self makes the clothes of her past seem like a lot of unnecessary ornamentation. “You get a sense of her inner beauty shining out. She’s traveled this huge journey,” Myers adds, “and the clothes have traveled with her.”

* * *

“You’ve always got to ask yourself, ‘How does this resonate for an audience today? What does a story about two British people in China in the 1920s have to say to people in 2006?’” Edward Norton says. 

“Walter and Kitty’s story is timeless. The idea of people holding very rigid views of the world and having to surrender them—there’s something touching in that,” he continues. “There’s something touching in watching two people who become humbled, and then learn to forgive each other.”

ABOUT THE CAST

NAOMI WATTS (Kitty Fane/Producer)

Born in England, Naomi Watts moved to Australia at the age of 14 and began studying acting. Her first major film role came in John Duigan’s Flirting.

Watts received an Academy Award nomination for Best Actress for her role in Alejandro Gonzales Inarritu’s 21 Grams.  Her performance also garnered Best Actress Awards from several critics associations including the Los Angeles Film Critics Association, as well as Best Actress nominations from the SAG Awards, BAFTAs, Broadcast Film Critics and Golden Satellites.  She also received the Audience Award for Best Actress at the 2003 Venice International Film Festival and was honored by the Palm Springs Film Festival that same year.
She earned widespread acclaim for her work in David Lynch’s controversial drama Mulholland Drive, which premiered at the 2001 Cannes Film Festival and which brought her Best Actress Awards from a number of critics’ organizations, including the National Board of Review and the National Society of Film Critics.  In addition, she received the Breakthrough Acting Award at the 2002 Hollywood Film Festival and the Female Star of Tomorrow Award at the 2002 ShoWest convention.

Her extensive list of credits includes Le Divorce opposite Kate Hudson; Ned Kelly for director Gregor Jordan; Stay for Mark Forster opposite Ewan McGregor; the blockbusters The Ring and The Ring 2; We Don’t Live Here Anymore, opposite Laura Dern, Peter Krause and Mark Ruffalo; The Assassination of Richard Nixon, opposite Sean Penn; David O. Russell’s I Heart Huckabees with Jude Law; and Ellie Parker which premiered at the Sundance Film Festival.

Most recently she starred as Ann Darrow in Peter Jackson’s remake of King Kong, opposite Adrien Brody and Jack Black.   She will next be seen starring in Funny Games, directed by Michael Haneke, and David Cronenberg’s Eastern Promises opposite Viggo Mortensen.

EDWARD NORTON (Walter Fane/Producer)
Edward Norton has starred in the films Primal Fear, Everyone Says I Love You, The People vs Larry Flynt, American History X, Rounders, Fight Club, Keeping the Faith, The Score, Death to Smoochy, Red Dragon, The 25th Hour, The Italian Job, Down in the Valley and The Illusionist.. 

He has been nominated for two Academy Awards, for Primal Fear and American History X, and won a Golden Globe along with numerous other awards for his performances. The film Frida, for which he wrote an uncredited screenplay, was nominated for six Academy Awards and won two.  In 2003 he won the Obie Award in for his performance Off-Broadway in “Burn This,” by Lanford Wilson.
He produced and directed the film Keeping the Faith, produced Down in the Valley (Cannes Film Festival selection) and is currently producing five other films including Dan O’Brien’s Buffalo for the Broken Heart and Jonathan Lethem’s Motherless Brooklyn for which he is currently writing the screenplay. His most recent film, Pride & Glory, co-stars Colin Farrell and Jon Voight, and will be released in 2007.
Norton also founded and runs Class 5 Films in partnership with his brother Jim Norton, writer Stuart Blumberg and producer Bill Migliore. They recently announced a partnership with Brad Pitt’s Plan B and National Geographic to produce an epic 10-part series for HBO based on Stephen Ambrose’s acclaimed book Undaunted Courage about the Lewis and Clark expedition. Norton and Pitt will executive produce the series.  The Painted Veil is Class 5’s second major film release this year.
Class 5’s documentary productions include: The Great Rivers Expedition, a film for the Outdoor Life Network about an historic whitewater adventure that took place in China in 2003; and Dirty Work, a film by David Sampliner that premiered at the Sundance Film Festival and aired on the Sundance Channel last spring.  Class 5 also collaborated with the Sea Studios Foundation on their highly acclaimed, multi-million dollar series about earth system sciences for National Geographic, Strange Days on Planet Earth, which Norton hosts and narrates, and which aired on PBS last year. Class 5 is currently producing a film about Senator Barak Obama.

Norton is a committed social and environmental activist as well as being a major financial supporter of the Nature Conservancy’s Yunnan Great Rivers conservation project, the Grand Canyon Trust, EarthJustice, the Wilderness Society, the Southern Center for Human Rights, American Museum of Natural History, Credit Where Credit is Due, the American Visionary Arts Museum and the Johns Hopkins Neuro-oncology Research Lab. 

LIEV SCHREIBER (Charlie Townsend)
Widely considered one of the finest actors of his generation, in 2005, Liev Schreiber won the Tony Award for his portrayal of Ricky Roma in the Broadway revival of David Mamet's "Glengarry Glen Ross".

Currently Schreiber is in production on Mike Newell's Love in the Time of Cholera. He plays the role of Lotario Thurgot, alongside Benjamin Bratt and Javier Bardem. New Line's Love in the Time of Cholera is set for release in mid 2007.

In January 2007, Schreiber will return to Broadway starring in Eric Bogosian's "Talk Radio". First brought to an off-Broadway stage in 1987, the play was later made into the controversioal film directed by Oliver Stone. This first Broadway staging of "Talk Radio" is scheduled to open at the Longacre in February.

This past summer, Schreiber returned to the stage in the Public Theater's new production of Macbeth opposite Jennifer Ehle and directed by Moises Kaufman. Shakespeare in the Park's Macbeth was staged at the The Delacorte Theater in Central Park.  He was last seen on the big screen in John Moore's remake of the 1976 classic The Omen. Based on the Dan McDermott screenplay, Schreiber played the title role of Robert Thorn opposite Julia Stiles. The Omen broke box office records as the top Tuesday opening. 

In 2005, Schreiber made his directorial debut with Everything is Illuminated, for Warner Independent Pictures. Adapted from Jonathan Safran Foer's bestselling novel of the same name, Everything is Illuminated, is a blend of high comedy and great tragedy, that tells the story of a young American Jewish man's quest to find the woman who saved his grandfather--in a small Ukrainian town that was wiped off the map by the Nazi invasion. Prior to publication of the novel, Schreiber read an excerpt in The New Yorker, secured the rights himself, wrote the screenplay and subsequently brought the project to Warner Independent Pictures. The film, starring Elijah Wood, was recognized by the 2006 National Film Board as one of the top ten films of the year.

Schreiber's distinguished list of acting credits Jonathan Demme's The Manchurian Candidate, The Sum of All Fears, Kate & Leopold, Michael Almerayda's Hamlet, The Hurricane, opposite Denzel Washington, Tony Goldwyn's A Walk on the Moon, Robert Benton's  Twilight with Paul Newman, Barry Levinson's sci-fi epic Sphere,  the box office hits Scream, Scream II, Scream III, and Ransom. 

Schreiber is also known for his work in such acclaimed independent features as Stanley Tucci's Big Night, Party Girl, The Daytrippers with Hope Davis, Nicole Holofcener's Walking and Talking, with Catherine Keener, Nora Ephron's Mixed Nuts, Antonia Bird's Mad Love, Hal Salwen's Denise Calls Up, and Tom Gilroy's Spring Forward with Ned Beatty, for which he also served as a producer.

Initially interested in playwriting, Schreiber went on to spend a year studying acting with the faculty from England's Royal Academy of Dramatic Arts. In 1992, he graduated with an MFA from the Yale School of Drama. His impressive stage credits include his critically acclaimed turn as Henry V in last summer's Shakespeare in the Park production at the Delacorte Theatre, "The Mercy Seat," opposite Sigourney Weaver and directed by Neil Labute, Harold Pinter's "Betrayal," co-starring Juliette Binoche and "Moonlight" with Blythe Danner and Jason Robards. Schreiber's enduring relationship with the Public Theatre's New York Shakespeare Festival has produced several critically acclaimed performances including, the title role in "Hamlet," Iago in "Othello," Macbeth," "The Tempest" and "Cymbeline" for which he won an Obie award. Other productions include, "All for One," "In the Summer House," "Escape From Happiness," "The Real Thing," "Richard III," "Underground," and the Moscow Art Theatre's production of "Ivanov."
For television, Schreiber starred as Orson Wells in "RKO 281" (Emmy and Golden Globe nominations) , "Lackawana Blues,"  "Spinning Borris," "Buffalo Girls," "People V," and "The Sunshine Boys," with Woody Allen and Peter Falk. As a voiceover artist Schreiber has narrated numerous documentaries including the popular HBO Sports series as well as PBS series "The History of Rock and Roll." 

Schreiber currently resides in New York

TOBY JONES (Waddington)
Toby Jones is a British actor based in London. He trained at the Ecole Internationale du theatre in Paris under Jacques Lecoq. 

Jones has extensive experience on stage including the National Theatre, most recently with the international theatre company Complicite in Simon McBurney's celebrated production of “Measure for Measure” by William Shakespeare (2004). He has written several shows including "Wanted Man" ('a domestic epic' set in a garden shed) and “Missing Reel” (the true story of his deletion from both the film and place "Notting Hill"). These shows were developed at the National theatre Studio where Toby has directed, acted and taught for several years. 

In 2001 Jones starred with Hamish McColl and Sean Foley in the comedy hit “The Play What I Wrote” directed by Kenneth Branagh. The show went on to win the Olivier award for Best Comedy and Jones won an Olivier for Best Actor in a Supporting Role. The show ran for a year before transferring to Broadway in 2003 where it was nominated for a Tony. Jones played Arthur in the show, which chronicled the shifting relationship between a double act. Every night the show featured a special guest star that Arthur had to imitate. Over 50 different celebrities eventually performed in the show including: Ralph Fiennes, Sting, Ewan Macgregor, Bob Geldof, Kevin Kline, Nathan Lane, John McEnroe, Glenn Close and Holly Hunter. 

Later in 2005 Jones played Robert Cecil in the HBO/Channel 4 production Elizabeth I with Helen Mirren and Jeremy Irons. 

More recently in 2006 Jones has played the Duke of Clarence in Michael Apted's forthcoming film " Amazing Grace" about the slavery reformer William Wilberforce. He has just finished playing William Hogarth in a new Channel 4 film, " A Harlots Progress" about that painter and his work.  Jones also played Truman Capote in Doug McGrath's forthcoming film about the writer entitled Infamous. In this role Jones starred opposite Sandra Bullock, Sigourney Weaver, Daniel Craig, Isabella Rossellini, Gwyneth Paltrow, Hope Davis and Jeff Daniels. 
Other films include: Mrs Henderson Presents (2004), Ladies in Lavender (2003), Finding Neverland (2002), Ever After and in 2002 TJ voiced the character of Dobby in Harry Potter and the Chamber of Secrets.  This summer he played the lead role of Franklin Franklin in Jonas Akerlund's new film Small Apartments and in Peter Greenaway's new film Nightwatching.
 

ABOUT THE FILMMAKERS

JOHN CURRAN (Director)
After attending Syracuse University on an art scholarship, John Curran worked as an illustrator and graphic designer in New York. In 1986 he moved to Sydney, Australia to work for Ogilvy & Mather. 
In 1990, Curran formed Pod Films in Sydney and began directing commercials, music videos, and short films. His award-winning short film Down Rusty Down screened in festivals throughout the world including the 1997 Sundance Film Festival, the New York Film Festival, and the London Film Festival.
In 1998, his debut feature Praise screened at the Toronto International Film Festival, winning the International Critics Award for Best Film. Praise was also selected for screening at: 1999 Sundance Film Festival, Berlin Film Festival (selected to open the Panorama Section), the London Film Festival, and the Edinburgh Film Festival. In Australia, Praise was nominated for 10 Australian Film Institute awards and 11 Critic’s Choice Awards. In addition, Curran received the Australian IF Award Independent Filmmaker of the Year for 2000. Praise was nominated for Best Foreign Film (English Language) at the British Independent Film Awards (along with Rushmore, The Blair Witch Project, Happiness, and Buffalo 66) and was listed in The New York Times “Top Ten Films for 2000.”

In 2004 he directed We Don’t Live Here Anymore starring Naomi Watts, Mark Ruffalo, Laura Dern and Peter Krause.

RON NYSWANER (Writer)
Ron Nyswaner is a writer of screenplays, books and plays. His work addresses contemporary social and political issues.
Philadelphia, the first major studio film to confront AIDS and homophobia, won two Academy Awards and garnered for Nyswaner nominations for the Golden Globe, Writers’ Guild, BAFTA and Academy Awards.  
Soldier’s Girl examines the murder of Pfc. Barry Winchell while critiquing the U.S. military’s “Don’t Ask, Don’t Tell” policy. The Showtime Network film premiered at the 2003 Sundance Film Festival, received a Peabody Award, three Golden Globe nominations, an Emmy nomination, a Gotham Award, and was named by the American Film Institute as one of the ten outstanding television events of the year. 
Other produced screenplays include Smithereens, Mrs Soffel, The Prince of Pennsylvania (also director), Love Hurts, and Gross Anatomy (co-author). He was a Co-Producer of Miguel Arteta’s first feature film, Star Maps.  

His first book, Blue Days, Black Nights, was called “hilarious and uncompromising” by The New York Times and was a finalist for a Lambda Literary Award.

Nyswaner is a founding member of the Actors & Writers Theater Company in upstate New York, serves on the board of the Woodstock Film Festival and as an advisor for the Sundance Institute.  He received the Ryan White Youth Service Award for his activism on behalf of people with HIV/AIDS.
He is currently adapting Buffalo For The Broken Heart, the story of rancher and environmentalist Dan O’Brien, for Edward Norton.

SARA COLLETON (Producer)
Colleton started her career in the early ’80s in New York City where she worked with the noted documentary filmmakers, Albert and David Maysles (Gimme Shelter, Gray Gardens). She then went on to become the New York Story Editor for Edgar J. Sherick where she began her long association with Scott Rudin. Later, Colleton joined Rudin to head the New York office of Lawrence Gordon productions. In 1986, when Larry Gordon became C.O.O of 20th Century Fox, she was made a Senior Vice–President of Production and head of the New York office. Eighteen months later, when Scott Rudin became President of Production, Colleton relocated to Los Angeles. 

During her tenure at Fox, Sara was involved in developing and overseeing the production of such Fox films as Big, Working Girl, Say Anything, and War Of The Roses. During that time she also found and developed the book Shoeless Joe that Gordon later made at Universal as Field Of Dreams.

In the early ’90s, Colleton was given a production deal at Fox and The Colleton Company was founded. Under this deal, she optioned the book Riding In Cars with Boys, which she later produced with Penny Marshall directing and Drew Barrymore starring. 

In 2002 she received a Golden Globe and Emmy nomination for Live From Baghdad for HBO Films. Along with her producing partner, Rosalie Swedlin, she received the David L. Wolper Producer of the Year Award from the Producer’s Guild of America. 

Colleton is also an Executive Producer for the Showtime series, Dexter, which premiered in the fall of ’06.

STUART DRYBURGH (Director of Photography)
Stuart Dryburgh was nominated for an Oscar®, an American Society of Cinematographers (ASC) Award and a British Academy of Film and Television Arts (BAFTA) Award for Best Achievement in Cinematography for his work on The Piano.
Born in London, Dryburgh but has spent most of his life in New Zealand, where he received a bachelor's degree in architecture from the University of Auckland in 1977. He began his career as a gaffer and worked his way up to becoming a director of photography in 1985. Soon he was working with the best directors in Australia and New Zealand.  He worked with Jane Campion on her films, An Angel At My Table (1990), The Piano (1993), The Portrait of a Lady (1996); and, with director Lee Tamahori on Once Were Warriors. 
Dryburgh's other feature film credits include Kate & Leopold, Bridget Jones's Diary, Runaway Bride, Analyze This, Lone Star, The Perez Family and Peach.  On television, his credits include Poodle Springs, Sex and the City and The Extreme Team.

He most recently photographed the New Zealand film My Father's Den and The Beautiful Country starring Nick Nolte.

ALEXANDRE DE FRANCESCHI (Editor)

Born in Madrid, Alexandre de Franceschi began his career in editing as an in-house editor for various production companies in London, Paris and Sydney.  In 1988, he founded Guillotine P/L in Sydney and has since cut countless commercials.  His work has earned him numerous awards and recognition.  In 1992, he was a finalist for a New York Clio Award.  He went on to win an award for best editing from the Irish Festival in 1994.  In 1995, he was an Australian Writers and Art Directors (AWARD) finalist for best editing, winning awards for best TV campaign in 1998 and 1999.

In addition, de Franceschi has edited music videos for such artists as Cruel Sea, Hunters & Collectors, Alanis Morrisette, Skunk Anansie, and Wendy Matthews, among many others.  

De Franceschi has edited short films such as Alex Proyas’ Ruben’s Dream, Mykl Pratt and Paul Middleditch’s Testament and Two Out for Kriv Stenders, which won an Australian Film Institute Award for best short in 1997. He also cut Stenders’ documentary Hanjin.

He first collaborated with John Curran on the short films Oh! and Down Rusty Down, as well as Curran’s first feature Praise. In 2004 he reunited with Curran on We Don’t Live Here Anymore.
De Franceschi edited Jane Campion’s In The Cut and more recently Steve Jacobs’ La Spagnola, which earned 11 Australian Film Institute nominations, including best editing.

RUTH MYERS (Costume Designer)
An Academy Award nominee for Emma and The Addams Family, costume designer Ruth Myers has contributed her style to such diverse films as Beyond the Sea, Connie & Carla, L.A. Confidential,  (for which she received a BAFTA nomination); The Cradle Will Rock, Center Stage, Proof of Life, Four Feathers, Iris, Nicholas Nickleby and Miramax’s fantasy fairy tale Ella Enchanted. 

Born and raised in Manchester, England, Myers graduated from St. Martin's College of Art in London before training under scholarship with the English Stage Company of the Royal Court Theatre.  At the completion of her scholarship, she stayed with the company, first as an assistant then as a designer. She went on to design many plays in London.

Myers switched to film with The Loves of Isadora and went on to design the costumes for A Touch of Class, The Ruling Class, The Twelve Chairs and Smashing Time, before being persuaded by Gene Wilder to come to America. With Wilder she collaborated on The World's Greatest Lover, The Woman in Red and Haunted Honeymoon.

Myers designed the costumes for Sydney Pollack's The Firm; two films for Fred Schepsi, Plenty and The Russia House; Norman Jewison's And Justice For All; Ken Russell's Altered States; Jack Clayton's Something Wicked This Way Comes, Electric Dreams directed by Steve Barron and Arthur Hiller's Teachers.

Among her additional credits are the films One Thousand Acres, Bogus, How to Make An American Quilt, I.Q., Mr. Saturday Night, The Marrying Man, The Accidental Tourist and The Main Event.

Most recently, Myers designed the costumes for the upcoming films Infamous, Monster House and Half Light.  For television, she received an Emmy Award and the Costume Designers Guild Award for the HBO pilot, Carnivale.
ALEXANDRE DESPLAT (Composer)

After composing the music for over fifty European films and being nominated for two Cesar Awards, Alexandre Desplat, burst onto the Hollywood scene with his evocative score to Girl With the Pearl Earring (2003), which earned him nominations from the Golden Globes, BAFTA and European Film Awards.  His reputation was solidified by his critically acclaimed score to Jonathan Glazier’s film Birth (starring Nicole Kidman).  Following in close succession, Alexandre composed the scores to The Upside of Anger (starring Joan Allen and Kevin Costner), Hostage (starring Bruce Willis and directed by Florent Siri) and Lasse Holström’s Casanova (starring Heath Ledger and Jeremy Irons).  More recently, Alexandre lent his talents to Stephen Gaghan’s film Syriana (produced by Steven Soderbergh; starring Matt Damon and George Clooney), which earned him another Golden Globe nomination, and Firewall (starring Harrison Ford and directed by Richard Loncraine).  Recently, he completed the score to The Queen (directed by Stephen Frears and starring Helen Mirren). After The Painted Veil, his next score will be for Mr. Magorium’s Wonder Emporium (starring Dustin Hoffman and Natalie Portman, 2007). 
Balancing his busy Hollywood schedule, Alexandre still makes time to lend his talents to a select number of European films, his most recent score for De Battre Mon Coeur S’Est Arrete (The Beat that My Heart Skipped), earned him a Silver Bear Award for Best Score at the Berlin Film Festival in 2005 and a Cesar award at the Cesar Awards in 2006.
Alexandre’s Greek mother and French father met while attending College at Berkeley in the United States.  The multilingual Alexandre was classically trained, but fed a constant diet of American Jazz and Hollywood movie scores.  These influences have been fused in his music to create a fresh and unique, new voice in film music.
ELLEN LEWIS, C.S.A. (Casting)

Ellen Lewis has cast numerous award-winning feature and television films.  In addition to The Painted Veil, other 2006 releases include The Devil Wears Prada, Infamous, The Departed, and Charlotte’s Web.  She most recently completed casting Charlie Wilson’s War.  Other credits include The Interpreter, The Aviator, We Don’t Live Here Anymore, Van Helsing, 13 Going on 30, Tadpole, Stepmom, Meet Joe Black, Pleasantville, The Imposters, Primary Colors, The Birdcage, Forrest Gump, Scent of a Woman, A League of Their Own, Cape Fear, Regarding Henry and Goodfellas.
In 2004, she was awarded the Emmy for casting the highly acclaimed HBO miniseries directed by Mike Nichols, “Angels In America,” for which Al Pacino, Jeffrey Wright and Mary-Louise Parker also awarded Emmys.  She also cast Nichols’ HBO feature, “Wit,” starring Emma Thompson.

* * *
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