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ABOUT THE FILM
GOOD, which makes its world premiere at this year’s Toronto International Film Festival, stars Viggo Mortensen in an extraordinary change-of-pace role as he plays John Halder, a good, decent individual with family problems.  A German literature professor in the 1930s, Halder explores his personal circumstances in a novel advocating compassionate euthanasia.  When the book is unexpectedly enlisted by powerful political figures in support of government propaganda, Halder finds his career rising in an optimistic current of nationalism and prosperity.  Yet with Halder’s change in fortune, his seemingly inconsequential decisions potentially jeopardize the people in his life with devastating effects.  

Based on the acclaimed play by CP Taylor and directed by Vicente Amorim, GOOD also stars Jason Isaacs, Jodie Whittaker, Mark Strong and Gemma Jones.
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ABOUT THE PRODUCTION
Using one man’s moral decline to express the fate of an entire nation, GOOD is a devastating drama set in Germany in the 1930’s.  Starring Oscar-nominee Viggo Mortensen in a dazzling change-of-pace performance, the story centers around John Halder, an enlightened intellectual who gets swept up by the momentum of Hitler’s rise to power.  Though basically a good human being, Halder has a number of personal and professional problems that are suddenly solved when he agrees to do a small service for a powerful political figure. Though no single action of Halder’s is particularly harmful in and of itself, the accumulated effect of rendering a number of [image: image1.jpg]THINK/-



such services in exchange for a number of increasingly compromising rewards, takes its toll. One day, this seemingly “good” man, wakes up to discover that, like countless other German citizens, he has become a Nazi.
Based on the acclaimed play by C.P. Taylor, GOOD also stars Jason Isaacs, Jodie Whittaker, Mark Strong and Gemma Jones.  Produced by Miriam Segal, it was directed by noted Brazilian filmmaker Vicente Amorim (“The Middle of the World”) and adapted for the screen by John Wrathall.  Shot entirely on location in Budapest in 2007, the film boasts and outstanding team of filmmakers that includes BAFTA Award-winning director of photography Andrew Dunn, production designer Andrew Laws, and costume designer Gyorgy Szakacs.  GOOD was invited to have its world premiere as a Special Presentation at the 2008 Toronto International Film Festival.
Producer Miriam Segal had been determined to bring Taylor’s play to the screen ever since she saw it as a student in the 1980’s.  Named among the “100 Best Plays of the Century” by the National Review, “Good” premiered in London at the Donmar Warehouse in September of 1981.  Starring Alan Howard as John Halder, the production drew critical raves, with the Daily Telegraph praising it as a “profound, involving work that forces members of the audience to consider what their own reaction would have been had they found themselves in Germany in the Thirties.”  The play transferred to Broadway in 1982, which occasioned Frank Rich of the New York Times to call it “an undeniably provocative work…written with an intelligent, light touch in a most imaginative form.”  Clive Barnes of the New York Post called it “triumphant, wonderful, and incandescent.” 
Yet, despite all the praise, Taylor’s play resisted easy screen adaptation. Born in Glasgow in 1929, Taylor became one of the leading figures of London’s socially conscious artistic movement of the 60’s and 70’s.  “Good” was the last of some 70 plays he produced but, tragically, Taylor died at the age of 52, just a week after the Donmar Warehouse debut.  Time Magazine suggested the ambitions of the play, both thematically and stylistically, when it noted that “history is a nightmare into which the antihero of ‘Good’ sleepwalks.”  Taylor himself made no bones about the seriousness of his work; “My principal themes,” he said “are the conflicts between man’s ideals and his limitations.”
As Segal recalls, “I was simply overwhelmed by the play, and knew immediately I would do whatever was necessary to produce the film adaptation.”  She ultimately secured the rights, but not until 2003, some twenty–plus years after its premiere.  She then had to shepherd the project through various incarnations over the past several years until the right people and elements finally came together in 2007. “I felt an enormous sense of responsibility,” Segal confesses, “which enabled me to persevere to this point.”
Segal’s former classmate, actor Jason Isaacs, shared her vision and passion for GOOD, remaining verbally committed to the project over the years.  His own reasons for helping the film get made were due to the play’s subject matter. “One gets more perspective,” he says, “looking at modern times through the prism of history, such as ‘The Crucible’ making a statement about McCarthyism.”  Isaacs supported Segal throughout the project’s many ups and downs, and even signed on to be one of the film’s executive producers.
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But, it was Viggo Mortensen’s attachment to GOOD that finally gave the project some momentum.  Oscar-nominated for his brilliant portrayal of a Russian mobster in David Cronenberg’s “Eastern Promises,” Mortensen also drew raves for his starring role a year earlier in “A History of Violence.”  Suddenly at the top of his game, Mortensen sparked to the role of John Halder, even though this bookish, cerebral intellectual couldn’t have been further from the laconic men-of-action he has so recently been playing.  Interestingly, he too had a special connection to Taylor’s play; “I was starting out in acting 25 years ago, and was in London on what was only my second audition,” he recalls.  “I didn’t get the part, but while I was there I saw a play, ‘Good,” with Alan Howard, and it made a strong impression.  When the opportunity to play the role on film came along, I thought it an interesting way to make a circle out of the experience some quarter century later.”    
Despite his affection for the play, it was John Wrathall’s screenplay that Mortensen responded to, noting that “it’s a very strong script, well-written and structured, and grounded much more in the lives of ordinary people than the surrounding events.”  This is high praise indeed, considering that Taylor’s play is such a complex mixture of dramatic devices and differing tones, and was quite difficult to adapt from stage to screen. “I saw the original production in London,” recalls Wrathall, “and I remember it being a very theatrical show, employing the full resources of the stage.  Cast members would burst into song at any given moment, and the time frame jumped around.” Another key narrative strategy used in the stage production called for John Halder to speak directly to the audience.  In adapting to film – a photographic medium that is intrinsically more realistic (or less artificial) than the theater – Wrathall had to wrestle with Taylor’s many formal conceits, extracting the story, yet leaving enough room for the sort of stylistic ornamentation that would bring the audience inside John Halder’s head.
“The challenge was to dramatize what’s going on internally without having him actually turn to us and explain himself,” says Wrathall. Maintaining the musical interludes and the non-linear structure of the play were mandatory for the screen adaptation since, as Segal notes, “we don’t live our lives in nice linear section.” Otherwise, she gave Wrathall license to start with a fresh perspective on the material and to avoid treating the play with too much reverence.  Segal says, “John was protective of the play, but did what is always necessary for a writer to do to his source material, which is to attack it where needed.”  With this in mind, Wrathall added elements of a thriller, and maintained the “Britishness” of the characters, as in the original play, in order to underline Taylor’s premise that the story is not just about Germans, but about anyone. And everyone. 
Though far more grounded and realistic than the stage play, GOOD still employs various elements of stylization. After all, John Halder’s story is still primarily a metaphor for the larger moral journey of the German people.  As such, the film has a very deliberate structure, much like a classic morality play in which every scene takes the protagonist one step further in his ethical evolution.  Vicente Amorim acknowledges that, in making GOOD, he was influenced by both Bernardo Bertolucci’s “The Conformist” and Istvan Szabo’s Oscar-winning “Mephisto.” Like those two earlier works, his is also a film about a man so intent upon succeeding in a corrupt society, that he himself is corrupted.  And, as in those films, Amorim heightens the visual elements – sets, costumes, and lighting – to emphasize that what we are watching is symbolic, a sweeping parable about conscience and consequences.  As he puts it, “GOOD is a private and particular look at one man’s life through which we tell a universal story.” 
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Amorim and his design team worked hard to give GOOD the requisite “look,” one that was both accurate and expressive.   As cinematographer Andrew Dunn points out, “I’ve translated plays to the screen before, and realize the process can be quite tricky.  The creative challenge was to broaden the space while always remaining inside Halder’s head.” In order to avoid the clichéd, sepia-toned quality of most period pieces, the filmmakers decided to do away with the customary clutter.  “We’re not trying to make audiences feel they’re being transported back in time, “Amorim explains.  “The story we’re telling could happen even now, so exaggerated period references would only hide relevance.  Besides, Germany in the early ‘30s was incredibly modern.”   
Producer Segal agrees: “Everything we’re using is of the period, but employed in such a way as to make it appear contemporary.  Clothing, lighting, colors…all of it.”  Production designer Andrew Laws summarizes this streamlined approach to historical re-creation when he says, “Throughout the movie, we shift attention from larger events to illustrate what the average person is doing or how he is reacting.  We’re trying to show what’s happening next to the parade, not the parade itself.”   
Laws goes on to explain, “Through the design and look of the film, we’re trying to put aside assumptions of the period.  The post-Weimar world ushered in a new wave of modernity and hope, so we cheat with antiquity a bit.  For example, you’ll see no hats and we’re very careful about cars being shown.  Likewise, costume designer Gyorgyi Szakacs (who has worked with Istvan Szabo, most notably on “Sunshine”), observes that “the wardrobes are accurate to the period, but highlight certain styles that are most similar to today.” 
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The combined effect of this visual approach is that it allows Amorim to avoid the quaint nostalgia that comes with seeing beautifully preserved artifacts, images, and props from the past.   After all, nostalgia for the Nazi era is the exact opposite of what the filmmakers wish to evoke.  Once again, Amorim drew his inspiration from his forebears: as in “The Conformist,” which made brilliant use of Fascist-era Brutalist architecture to convey the dichotomy between the protagonist’s lofty ambitions and his lowly stature, GOOD uses Hitler’s affection for neo-classical temples to underline the split personality of the entire society—a society in which all those clean, white marble and limestone surfaces are meant to hide a nation’s debased, besmirched soul.
Amorim is the first to admit that GOOD is “a story with a message.”  However, he hastens to point out that it is “more about the people delivering those messages, people who are intrigued, and flawed, and charming, whom we can all relate to, and who come to know that everything we do in life has consequences.” When principal photography was completed on GOOD, it marked the end of a journey that Miriam Segal, Jason Isaacs, and Viggo Mortensen began 25 years earlier, when they all were separately overcome by the story of a good man whose life takes a tragic turn – not from willful intent, or evil malfeasance, but by getting too absorbed in his unexpected good fortune to realize that it was actually bad fortune.
As Segal says, by way of conclusion, “C.P. Taylor wanted to find a metaphor for conscience, and illustrate the idea that we live our lives without exploring or acknowledging peripheral vision.  We are driven by individual need, And, what can easily happen, as we see in GOOD, is that if we separate ourselves from the behavior of others, we create a society without heart or compassion, in which terrible things can manifest.”
In John Halder’s case, it begins with a seemingly simple request from a Nazi official: “Do you think you can write us a paper?”    
ABOUT THE CAST
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VIGGO MORTENSEN (“John Halder”) has, since his screen debut as a young Amish farmer in director Peter Weir’s “Witness,” enjoyed an acting career marked by a steady string of diverse performances. Critics have continually recognized his work in close to 40 films, including “A History of Violence,” “The Lord of the Rings” trilogy, “A Walk on the Moon,” “Portrait of a Lady,” “La Pistola de Mi Hermano,” “Carlito's Way,” “The Indian Runner,” “The Reflecting Skin,” and “Alatriste.”

Last year, he starred in David Cronenberg’s “Eastern Promises,” which earned him his first Academy Award® nomination for Best Actor, in addition to garnering him nominations for Best Actor from the Golden Globes, BAFTA Awards, Broadcast Film Critics Association, and the Screen Actors Guild Awards, among others.
Born in New York to an American mother and a Danish father, Mortensen spent the early part of his childhood in Manhattan. His family traveled extensively, and he spent several years living in Venezuela, Argentina, and Denmark. He began acting in New York, studying with Warren Robertson, and appeared in several plays and movies before moving to Los Angeles.

He is also an accomplished poet, photographer, and painter. In 2002, he founded Perceval Press, an independent publishing house specializing in art, poetry, and critical writing.  Perceval's mission is to publish texts, images and recordings that might not otherwise be presented.

Most recently, Mortensen exhibited the photographic series “The Nature of Landscape and Independent Perception” with George Gudni at Bergamot Station in Santa Monica. Past shows include “Miyelo” at both the Stephen Cohen Gallery in Los Angeles and the Addison Ripley Gallery in Washington, D.C. Mortensen has also shown his work at the Robert Mann Gallery in New York City, as well as in New Zealand, Denmark, and Cuba.  His books of photography and writing are available from Perceval Press.
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JASON ISAACS (‘Maurice’) 
Jason Isaacs is perhaps best known for his role as ‘Lucius Malfoy’ in the popular Harry Potter films and will next be seen in starring in the films “La Conjura de El Escorial” and “Green Zone.”
Isaacs’ numerous other film credits include “Grindhouse,” “Friends with Money,” “Black Hawk Down,” “Windtalkers,” “Sweet November,” “The Patriot,” “End of the Affair,” “Soldier,” “Armageddon,” “Event Horizon,” “Dragonheart,” and “Dangerous Love.” He did a multiple episode arc as a war photojournalist on the acclaimed NBC series “The West Wing,” along with more than 20 other U.K and U.S. television shows, including starring in the acclaimed Showtime series “Brotherhood.”
Isaacs has appeared on stage in several West End productions, including “The Dumb Waiter,” “Force of Change,” “1953” and “Angels in America,” and is a frequent performer at the Edinburgh Festival.
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JODIE WHITTAKER (“Anne”) 
Jodie Whittaker came to the attention of moviegoers in her film debut performance in “Venus,” for which she received a BIFA Award as “Best Newcomer” and also earned London Critics Circle and Satellite Award nominations. In the comedy drama directed by Roger Michell, she played opposite Peter O’ Toole, who received a Best Actor Academy Award® nomination, and Leslie Phillips, who received a BAFTA Award nomination. Whitaker recently wrapped her follow-up effort, “St. Trinian’s,” a comedy about a British girl’s finishing school, in which she stars alongside Rupert Everett, Colin Firth and Mischa Barton.

Whittaker has appeared on television in several BBC1 productions, including “This Life,” “Dalziel & Pascoe, “Billy Two Sheds,” and “Doctors.” Her London theater credits include “Bash” at Trafalgar Studios, “The Storm” at The Globe Theatre, and David Hare’s adaptation of Gorky’s “Enemies,” at the Almedia Theater, for which she earned an Ian Charleson Award nomination for her role as ‘Nadia.’

A West Yorkshire, England native, she is a 2005 Gold Medal Acting winner graduate of London’s Guildhall School of Music & Drama.
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MARK STRONG (“Bouhler”) 
Mark Strong can currently be seen in “Babylon AD,” an action epic starring Vin Diesel, and directed by Matthew Kassovitz. Strong’s other film credits include Danny Boyles’ “Sunshine,” Stephen Gadhan’s “Syriana,” Guy Ritchie’s “Revolver,” Roman Polanski’s “Oliver Twist,” and Kevin Reynold’s “Tristan and Isolde.” He was recently seen in “Stardust,” featuring a star-studded cast headed by Robert De Niro.

Strong earned a BAFTA Best Actor nomination for his role as ‘Harry’ in the BBC’s “The Long Firm,” and has appeared in more than a dozen other British television productions.  He is an Olivier Award nominee for his stage performance in “Twelfth Night,” directed by Sam Mendes at the Donmar Warehouse.

Strong’s numerous other West End productions include “Speed the Plow,” “Death of A Salesman” and “Closer,” and he has performed with the Royal Shakespeare Company in “Hess Is Dead,” “The Man Who Came to Dinner” and “Plantagenets.” A London native, he trained at the Bristol Old Vic.
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STEVEN MACKINTOSH (“Freddie”) 
Steven Mackintosh recently wrapped Aisling Walsh’s “The Daisy Chain,” starring Samantha Morton, and will next be seen in THINKFilm’s “The Escapist.”

He earned an RTS and BAFTA Best Actor award for his performance as Davy Younger in “Care” and won critical acclaim for his performance as a transsexual in Richard Spence’s “Different for Girls.” Other credits include films, Isaac Webb’s “First Born,” Isabel Coixet’s award-winning “The Secret Life of Words,” Hanif Kureishi’s “The Mother,” Gary Love’s “Sugarhouse” and Guy Ritchie’s “Lock, Stock and Two Smoking Barrels.” Mackintosh’s television credits are numerous and include, the BBC classic “Our Mutual Friend,” “The Other Boleyn Girl,” Dennis Potter’s “Karaoke” and Hanif Kureishi’s “Buddha of Suburbia.” He also played the lead role of Ray in the BBC’s hard-hitting drama “England Expects.”
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GEMMA JONES (Halder’s mother) 
Gemma Jones is an accomplished and well recognized British actress who has appeared in nearly 70 film and television projects, including her role as ‘Dr. Jean Mullins’ in UK television series “Trial and Retribution.” She was previously seen in a recurring role in “All About George.” Her film credits include the mother of the title role in “Bridget Jones’s Diary” and “Bridget Jones: The Edge of Reason,” as well as such other films as “Shanghai Knights,” “Harry Potter and the Chamber of Secrets,” “The Winslow Boy” and “Sense and Sensibility.” She began her career in the mid-1960s, and received BAFTA Award nominations for her work in the television film “Duchess of Duke Street” and the miniseries “Play for Today.”
Jones’ stage credits number more than 40, ranging from productions with the Royal Shakespeare Company to “The Cavern” (for which she won the Clarence Derwent Award) to such recent fare as “Everything Is Illuminated” and “On Religion.”

[image: image16.jpg]



ANASTASIA HILLE (“Helen”) 
Anastasia Hille recently starred in the mystery thriller “Abandoned,” and stars as ‘Clare’ in a recurring role on the Australian/British television series co-production “Tripping Over.” Her other credits include the films “New Year’s Day,” “After the Hole,” “Five Seconds to Spare,” and “The Wisdom of Crocodiles,” as well as the television series “The Cazalets.” Hille trained at the Drama Center in London, and soon afterward advanced her career in the National Theater’s tour of “Richard III” starring Ian McKellen.

ABOUT THE FILMMAKERS
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VICENTE AMORIM (Director)

Director Vicente Amorim received attention for his 2003 debut feature film, “The Middle of the World,” which was a Top Ten grossing film in Brazil, and placed him on Screen International’s list of most promising directors worldwide. The film, which has played around the globe, was named by New York Magazine as one of the five best at the city’s New Directors/New Films festival, and has received many other awards, including kudos for star Wagner Moura at the Cartagena and Natal film festivals.

A partner in the largest production company in Brazil, Amorim has directed over 500 commercials and music videos, and several short films, including “Don’t Get Charged Up,” which was named Best Short at the Telluride Film Festival. His feature-length documentary, “Too Much Brazil,” was lauded by UNESCO.  Amorim studied economics and cinema at the Federal University in Rio de Janero.

MIRIAM SEGAL (Producer)

Producer MIRIAM SEGAL has 15 years experience producing films and television for BBC Drama Series and Serials, BBC Films, and a number of independent production companies.  She began her career in production as a radio and theatre director, before joining the BBC in 1995 as a script editor in their Single Drama and Films Department. A year later she moved into serial drama working on “Silent Witness II.” She combined this with continuing to edit film projects and developing her own story ideas. While at the BBC she co-produced “Love is the Devil” starring Derek Jacobi and directed by John Maybury.

In 1996 Segal worked as a producer on “EastEnders,” and later became development producer for a new series for the BBC, “Maisie,” starring Pauline Quirke. In 1998 she produced two projects independently for BBC ONE: “The Passion,” a three-part part series starring Gina McKee and Paul Nicholls with First Choice productions and Principal Pictures; and “Fish,” a six-part series starring Paul McGann and Jemma Redgrave.

JOHN WRATHALL (Writer)

Screenwriter John Wrathall was born in Brussels, and had a very brief career as a recording artist for the cult Belgian record label Les Disques du Crepuscule. He worked in the UK as a film journalist for publications including Sight & Sound, The Independent and Premiere.  
His first screenwriting credit was on the short film, “Magic Moments,” starring Dougray Scott and directed by Saul Metzstein, which premiered at the Edinburgh Film Festival before going on to a nationwide release in the UK.  Wrathall is currently at work on “The V Word,” a comedy about vampires and global warming, and “Margaret,” a drama about the formative adolescent years of future Prime Minister Margaret Thatcher.

ANDREW DUNN (Cinematographer)

Director of Photography Andrew Dunn has earned numerous accolades over his career, including a BAFTA Award for “The Madness of King George.” Among the most recent of his 50 plus film credits are “Miss Potter,” “The History Boys,” “Mrs. Henderson Presents,” “Hitch,” “Sweet Home Alabama,” “Count of Monte Cristo,” “Gosford Park,” “Practical Magic,” and “Hush.” His earlier films include “LA Story,” “Escape,” “A Simple Twist of Fate” and “The Bodyguard.”
ANDREW LAWS (Production Designer)

Production Designer Andrew Laws previously worked on “1408,” an adaptation of the Stephen King novella, which starred John Cusack and Samuel Jackson. Laws designed the 2006 Jim Carrey mystery thriller, “The Number 23,” directed by Joel Schumacher, with whom he has worked twice previously, on “Tigerland” and “Phone Booth.” His other credits include “The Break-Up,” “Beyond the Sea,” “Along Came Polly,” “My Boss’s Daughter” and “Down With Love.”
GYORGYI SZAKACS (Costume Designer)

Costume Designer Gyorgyi Szakacs is an accomplished Hungarian designer who came to the attention of the international film community for her work on Istvan Szabo’s “Sunshine” and THINKFilm’s “Fateless,” the critically lauded directorial debut of Oscar® nominated cinematographer Lajos Koltai about Hungarian experiences during the Holocaust. Her numerous other film credits include Offenbach’s “Secret” and “Taking Sides.”  
Szakacs was born in Baks, and raised in Budapest, growing up in the inspiring and artistic atmosphere of the city’s fashion houses. She earned her university diploma at the Budapest University of Technology, majoring in architecture. Meanwhile she started to design costumes, and began working on stage productions in 1975, soon gaining a reputation in the most reputed theatres of Hungary.
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